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Actors Darrin Hagen and Jeff Page talk theatre, transvestism and Tremblay 
(By PAUL AAERERCRER Mi) 4 
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Thirty years ago, Michel Tremblay raised the 
collective eyebrows of the theatre world with 
Hosanna, the story of a late-night fight between an 
aging drag queen and her leather-queen boyfriend, 
that was one of the first Canadian plays to give 
audiences an undisguised portrait of gay life. Thirty 
years later, with Theatre Network preparing a new 
production, Hosanna still feels ahead of its time ¢ 41 
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An undimmed Spirit — 


Remembering Will 
Eisner, the man 
who turned comics 
into “sequential art” 
By STEPHEN NOTLEY 


professionals gather at the two 

football fields of space that make 
up the San Diego Comic-Con. They 
come there to hawk their wares, buy 
bootleg DVDs and old Little Lulu 
comics, talk shop and hang out with 
their colleagues. And if they’ve been 
nominated (or if they haven’t found 
anything better to do on Saturday 
night), many of them make their 
way to the Eisner Awards to celebrate 
the greatest achievements of the year 
in the comics medium. 


Fe: summer, thousands of comics 
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The Eisners are named after Will 
Eisner, who died a couple of weeks 
ago on January 3 at the age of 87. 
Will didn’t have the kind of impact 
on the public consciousness of other 
comic creators, or create iconic 20th- 
century comic figures like Batman or 
Superman, and yet he’s revered with- 
in the medium as its backbone and 


e/lOBITUARY 


one of its most ardent practitioners. 
Eisner was with comics from the 
beginning: born in 1917 in Brook- 
lyn, founding the magazine WOW 
in 1936 when he was 19, then start- 
ing a studio that cranked out news- 
paper strips to a newly hungry 
audience, recruiting guys like Bat- 
man creator Bob Kane and Jack 
Kirby, creator of pretty much every 


Marvel superhero except Spider-Man. 

In the late ’30s Eisner launched 
The Spirit, the series of detective sto- 
ties for which he’s best known. With 
unusual page layouts and expression- 
istic art, The Spirit appeared in news- 
papers as a 16-page supplement, a 
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news 
roundup 


By CHRIS BOUTET 


TUITION: 
NOT SO CHEAP! 


Considering the University of Alberta's 
track record of 23 straight years of 
tuition increases, students at the U of A 
were no doubt completely and utterly 
floored last Friday by their Board of Gov- 
ernor’s decision to raise tuition for the 
24th consecutive year, voting in an 
increase of 5.75 per cent and bringing 
the cost of an year’s worth of undergrad- 
uate schooling to a paltry $4,798—or, if 
you're a fan of real-world comparisons, 
roughly the same amount of money it 
would take buy a 1996 Mercury Topaz 
with light body damage. 

In an interview with the CBC, chair 
of the Board of Governors Jim Edwards 
trotted out the usual suspects for the 
increase, namely rising energy costs, 
employee salaries and benefits and 
insurance fees, all of which contributed 
to a projected $3.8 million deficit for this 
year. Edwards expressed his sympathy 
for the students who had to shoulder 
the burden of the decision, but ultimate- 
ly placed the blame on lacklustre fund- 
ing from the province, saying, “Given 
our blessings materially in this province, 
that’s simply not good enough.” 

In a release sent out by the U of A 
Students’ Union, SU President Jordan 
Blatz made clear his disappointment 
with the news, but said he felt the 
Board of Governor's pain. “We're dis- 
appointed, but not surprised; it’s unfor- 
tunate that the Board of Governors 
was Pigs in this position due to a 


WUEWEEKLY oe 


gross lack of provincial funding or 
action,” said Blatz. “If the provincial 
government would designate just $6 
million toward tuition relief at the U of 
A, this increase may still be avoided.” 
In other, less popular, news, the 
international students hoping to attend 
the U of A tumed out to be the biggest 
losers on Friday, as it was announced 
that new students starting in Septem- 
ber 2005 will watch tuition climb a jaw- 
dropping 31 per cent from its current 
level to $15,354 a year. Or, by way of 
comparison, roughly the same amount 
it would cost to go to some other, 
probably more reputable university. 


EMISSIONS: 
NOT SO LOW! 


Well, you know, not like, right now. But 
with the February 16 deadline for the 
implementation of the Kyoto Accord’s 
emissions reduction requirements fast 
approaching, they‘re totally a-gonna— 
well, okay, unless you're one of Cana- 
da’s largest industrial polluters, as a 
leaked government document obtained 
earlier this week by the Canadian Press 
seems to indicate. 

The CP managed to get their 
hands on an internal document from 
the Department of Natural Resources 
on Monday which proposes significant- 
ly easing emissions reduction require- 
ments for large emitters—which 
account for half of Canada’s pollu- 
tion—by lowering reduction targets 
from 15 per cent to 10 per cent, effec- 
tively lowering the amount of emis- 
sions cut back from 55 megatonnes to 
37 megatonnes. 

Natural Resources Minister John 
Efford confirmed that the document was 
accurate, but stressed that the proposal 
had not yet been discussed. “It’s unfor- 
tunate before cabinet makes its final 
decisions that these documents get out 
in the public,” said Efford, adding that 
while he was not prepared to discuss 
whether or not the proposal would be 
ideal he wanted his eer to 
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make a decision that nonetheless took 
into account the growing Canadian 
economy. “But | do not want to do it at 
the expense of the environment,” he 
said. “Nor do | want the environmental 
rules to slow down the growth of the 
economy in this country. There is a bal- 
ance where we can work together.” 

Meanwhile, president of the Cana- 
dian Association of Petroleum Produc- 
ers Pierre Alvarez told the CP that he 
supports the proposal, stating that his 
industry continues to push for sensible 
reductions that won’t hurt internation- 
al competitiveness. “Our view has 
always been one of don’t discriminate 
against the oil and gas sector in a sense 
that we should not be required to 
meet targets which are any more oner- 
ous than anybody else,” said Alvarez. 
“And secondly, don’t put the competi- 
tiveness of investments in Canada at 
tisk—we're the only oil- and gas-pro- 
ducing jurisdiction with a target, com- 
pared to the rest of the world.” 

And remember: that’s a bad thing. 


SWASTIKAS: 
__NOT SO COOL! _ 


Following Prince Harry's rather remark- 
able and well-publicized display of his- 
torical ignorance earlier this month the 
European Commission has started bat- 
ting about the idea of imposing an out- 
right ban on the swastika throughout all 
member nations, according to a report 
from Reuters Monday. 

The ban was proposed by European 
Parliament Liberal Silvana Koch-Merin of 
Germany, who said that Prince Harry's 
actions were indicative of the fact that 
young people in Britain know little about 
European history. “From a German point 
of view, this should not be seen in rela- 
tive terms but always remembered as 
one of the most terrifying events ever in 
history and should never be forgotten,” 
she said, perhaps forgetting to address 
how a ban of a symbol would allow chil- 
dren to learn more about what that 
symbol stood for. © 


Harry hasn‘t just caused embar- 
rassment to every one of us, since we 
still recognize the monarchy in this 
country, but the Prince’s wearing of a 
genocidal symbol should shame all 
Canadians. And while we're at it, why 
is an independent, multicultural coun- 
try still associated with this herd of 
snobby, bigoted white Brits, anyway? 

Last year, a released U.S. intelli- 
gence report said that Hitler regard- 
ed Edward Vill (a personal guest of 
the Fuhrer in 1937) as a friend of 
Nazi Germany in the midst of the 
war. And now, two weeks before the 
Queen attends a ceremony marking 
the 60th anniversary of Russian sol- 
diers’ liberation of Auschwitz, Eton- 
educated Harry apparently forgot 
who his family’s lowly subjects 
fought in World War ll. 

In August 2003, according to the 
Adelaide Advertiser, Harry, whose 
motifs, was told by a spokesman of 
the Aboriginal and Torres Strait 

Commission to 
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restive electorate and a stop 

in the mouth of a possibly 
quarrelsome press, nothing works as 
well as the lollipop of a foreign war,” 
writes Harper's magazine editor Lewis 
Lapham in his latest book, Gag Rule: 
On the Stifling of Dissent and the Sup- 
pression of Democracy. From President 
McKinley's call for unconditional 
patriotism as the home team con- 
quered the Philippines and annexed 
Puerto Rico during the Spanish- 
American War at the same time that 
a severe depression was giving rise to 
strikes and populist movements 
across the country, to, well, right 
now, when lacklustre opinion polls, 
skyrocketing poverty levels and a 
plummeting economy proved to be 
nothing the Bush administration 
couldn’t cure with a little war in 
Iraq, the examples in Lapham’s elegy 
for democracy too easily abandoned 
are many and varied. 

But, argues the author, the situa- 
tion is graver today than ever 
before: never have the voices of 
protest been so criminalized, so vili- 
fied, so locked out of the political 
conversation—and as a result, Amer- 
ica faces a crisis of democracy, made 
facile by a terrified populace and an 
Over-concentrated, profit-driven 
media, the likes of which the coun- 
try has never known. ‘ 

To even the casual news reader, 
Lapham’s thesis—that dissent is the 
lifeblood of democracy, war threatens 
independent speech and thought, 
and governments often invoke patri- 
otism to manufacture conformity— 
will hardly seem a new or 
groundbreaking one. Yet when repre- 
sented in Lapham’s meaty, eloquent 
prose, backed up by a razor-sharp 
journalistic comprehension cultivat- 


W A a cure for the distemper of a 


ed during more than 40 years in the 
industry, the desperate situation in 
which American democracy finds 
itself comes alive with a vibrancy that 
is both terrible and wholly necessary. 
Vue Weekly recently had an 
opportunity to speak with Lapham 
about his book and the talk he will 
be giving at the Chateau Lacombe 
this Friday (January 21) as part of the 
U of A Students’ Union’s Revolution- 
ary Speakers’ Series; here are some of 
the highlights of our conversation. 


Vue Weekly: Given the current 
State of affairs in the United States, 
your motivation for writing Gag Rule 
is clear. But I was wondering, was 
there any particular moment, any 
particular event, that was the final 
straw, that really inspired you to get 
this book going and your message 
out there? 

Lewis Lapham: | guess almost 
any one that happened during the 
first year to 18 months subsequent to 
the attack on the Trade Towers; I 
wrote a piece within a month of the 
attack—actually, I was writing a piece 
at the time the attack occurred, and 
it was a long essay that was against 
the grain of what was being said. 
And I recall being on the receiving 
end of a lot of accusations that | was 
unpatriotic, that | wasn’t getting the 
point. And all I had said was we 
shouldn't have been surprised. 

I didn’t excuse the terrorist attack 
in any way or say that they were 
somehow justified; I simply said 
what did we think would happen? 
We built the greatest weapons arse- 
nal the world had ever known and 
we do so with the intention to kill 
people whom we regard and denomi- 
nate as our enemies, so why should 
we be surprised that our enemies 


want to kill us? In the fall of 2001, I 
was finding myself in lots of argu- 
ments, and that’s what got me inter- 
ested in getting it all down in a book. 

VW: Upon reading the first chap- 
ter, I found it really quite astonishing 
to see just how swiftly and brazenly 
the American government began to 
diminish civil liberties in the time 
following September 11; there were 
all these little transgressions that 
accumulated until America suddenly 
found itself in the current situation, 
and I’m sure they seemed relatively 
small at the time—which I suppose 
lends credence to the quote you sup- 
ply later on from Milton Mayer's They 
Thought They Were Free regarding the 


political atmosphere in Germany dur- 
ing the rise of Nazism, that “To live 
in this process is absolutely not to be 
able to notice it.” Do you think that a 
large percentage of Americans are still 
unaware of the gravity of the situa- 
tion they find themselves in? 

LL: Yes, I think there are—just as 
many as there are who voted for 
George Bush. I guess they haven’t got 
the point, and that, of course, is part- 
ly the fault of the press and Democ- 
ratic politicians who don’t draw a 
clear enough picture of the future 
under the Bush administration, | 
guess. But there’s also a wilful sus- 
pension of disbelief in America; peo- 
ple want to believe in authority, they 
want to believe in the office of the 
President of the United States, and 
they're very reluctant to accept the 
idea that the government is lying to 
them or that the government really 
doesn’t have their best interests at 


heart, which I don’t think the Bush 
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Harper's editor Lewis Lapham 
laments U.S.’s increasing curtails 
on democracy in Gag Rule 


administration does. I don’t think it’s 
even particularly fond of the Ameri- 
can people—it’s certainly not fond of 
the democratic idea. I’m sure they 
prefer to think that freedoms are 
granted by the government to the 
people, as if it were some kind of 
medical permission slip or favour. 

VW: But still, they’ve succeed- 
ed, in that they’ve created an envi- 
ronment over time where people 
have come to expect that kind of 
governmental control over their 
personal liberties. 

LL: Oh yeah, I think they have, 
and they continue to increase their 
power. And you will see this in the 
inauguration on Thursday [January 
20]: there has never been a higher 
degree of security. Anybody getting 
within six blocks of the parade route 
will be fingerprinted, patted down... 
I think there'll something like 4,000 
military, police, men in uniform, 
undercover agents circulating in the 
crowd with devices to detect radio- 
logical, biological, chemical sub- 
stances. And I don’t think I’m 
exaggerating—but we go about our 
daily lives in New York or L.A. or any- 
where in the United States, and we're 
not even aware; everything seems to 
be just the way it was. Like Mr. Mayer 
says, it changes very slowly, so gradu- 
ally you don’t even notice. 

VW: You discuss in your book the 
many factors that have contributed to 
this suppression of the democratic 
ideal throughout American history: 
an unspoken-of and immensely dis- 
parate class structure, an uninquisitive 
media, a lethargic and purposefully 
uneducated voting public and a gov- 
ernment willing to exploit these 
things. To me, all these factors seem 
to be deeply historically and socially 
entrenched that I have to wonder: do 
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you think the American political sys- 
tem can actually be repaired? Or is 
this just the way it’s supposed to be? 

LL: I don’t think so. It’s a differ- 
ent kind of politics now than the 
kind I’m used to. I'm old enough to 
remember when in politics, yeah, 
there were differences of opinion and 
there were scoundrels and stron- 
garming, but there was still some 
kind of a spirit that it was a mutual 
enterprise, a common endeavour. I 
don't really see that in Congress any- 
more, and there isn’t much of that in 
the media either. But as an editor, | 
like to think that it can be repaired; 
as Jefferson said, we are not allowed 
to despair the Republic, right? So I 
try to look for as many hopeful signs 
as | can find, and that includes pub- 
lishing writers who have a clear view 
of the circumstances. 

As I think | point out in the 
book, despair works to the advantage 
of the people in power. There’s noth- 
ing they'd like better than to have 
everybody saying, ‘Oh, all is lost and 
I’m going to go cultivate my garden 
and read the collected works of Mar- 
cel Proust.’ I mean, they would hope 
the opposition would give up like 
that, so I don’t want to do that. But 
on the other hand, the odds seem to 
be kind of long, a little heavy. 

VW: You're speaking in Edmon- 
ton this Friday: if there was one 
thing that you want people to take 
away from your engagement, what 
would that be? 

LL: Well, | would have to come 
back with the notion that you don’t 
give up hope. It’s remarkable what 
can be accomplished by a relatively 
small number of people, and it’s 
always going to be a minority that 
brings about change of direction. I 
mean, empires do rise and fall. @ 
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The assassination 
of Garfield 


| have to admit, when | first heard a cou- 
ple of weeks ago that the L.A. Times 
actually dropped Garfield from its comics 
page to room for some new cartoon, | 
was a little surprised. In fact, I'd go as far 
as to say | was really surprised—wicked- 


| surprised even, like when you get home 


to your apartment from work expecting 
to find a surprise birthday party for you 
that someone leaked to you was hap- 
pening, but when you open the door, 


| there's no one there. And it’s not even 


your apartment. And then Dracula 
jumps out and punches you in the face 
and takes your wallet. Then your pants 
fall off and the sun explodes. Okay, well, 
maybe not that surprising, but | was... 
you know. Surprised. 

After all, this is Garfield we're talking 
about here. This isn’t just some cartoon 
you can drop like so many armfuls of 
burning raccoon carcasses somebody 
tricked you into holding for a second; 
Garfield is an institution, one of those 
million-year-old building blocks out of 
which modem civilization had sprung, a 
longstanding and familiar positive space 
where six-year-olds and adults who can’t 
do math very well alike could go and get 
lost in the swirling, unendingly fantasti- 
cal slideshow that is Garfield’s hilarious 
life: Monday, Garfield hates Mondays; 
Tuesday, Garfield kicks Odie off the 
table; Wednesday through Friday, 
Garfield tells Jon that he doesn’t feel like 
jogging. Next Monday, maybe there'll 
be a spider joke or two. Is it repetitive? 
Totally. Mind-numbing? Unfailingly. Yes, 
Garfield is both those things, but you 


| know, in a good way. Like a metronome. 
| That shoots ice cream. 


But don’t get me wrong here: by 


because | think Garfield is funny. Just as 
Washington Post columnist Gene Wein- 
garten so aptly put it in an article laud- 
ing the move, | feel Garfield is a strip 
“produced by a committee, devoid of 
originality, devoid of guts, a strip cyni- 
cally designed to be inoffensive and 
bad, on the theory that public tastes 
are insipid.” No, I’m not surprised at all 
that someone noticed Garfield isn’t 
funny; I’m surprised that someone 
actually did something about it. 

| mean, history has shown us again 
and again that all it takes to ensure 
that you stay on the comics page for 
the rest of your life is the fact that 


_ you've already been there for a while— 


even the cold, grim hand of death 
couldn't shove Charles Schulz’s unbe- 
lievably humourless Peanuts out of the 
way long enough to cram in a new 
comic by someone who's actually fuck- 
ing alive. So why Garfield? Why now? 
Likely without realizing it, the editors 
of the L.A. Times have set an unsettling 
precedent which they may soon find 
themselves with no choice but to fol- 
low to its logical conclusion. 

After all, if you’re going to start 
knocking off old comics because they're 
no longer funny, pretty soon you're 
going to have a lot more space on your 
hands than you'll know what to do with. 
Hagar the Horrible, Hi and Lois, Beetle Bai- 
ley, Blondie—none of these comics have 
jokes in them. Most of them don’t even 
show a discernible level of sentience 
about what decade it is, let alone what 
modern human beings might actually 
laugh at; how do you justify keeping 
them on board? But for 40, SO, or in 
cases like Blondie, 76 incredible years, 
these—not even comics, but wads-of- 
words-and-pictures-that-sound-and-look- 
like-they-should-be-funny-but-aren’t—ha 
ve rested easy on the awareness that that 
their sheer longevity had guaranteed 
their continued publication. But with the 
ousting of the world’s most predictably 
lasagna-enjoying and Monday-decrying 
cat from one of America’s biggest news- 
papers, hopefully, it’s possible that we 
may have witnessed the beginning of the 
end of decades of thoroughly unjustified 
but faithfully maintained tenure. 

Now if only Albertans would do 
the same thing with Ralph Klein. © 
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Ticketmaster. Visit www.motorcycleshows.ca for admission specials. 
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Healthcare 
advocates leery of 
direction Premier 
Klein is taking 
Alberta with his 
“Third Way” 


By CHRIS BOUTET 


en Premier Ralph Klein 
PYrseesses his government's 
plans for the future of the 
healthcare system in Alberta to an 
audience at Calgary’s Canadian Club 
last Tuesday, he heralded the pro- 
posed changes as part of a “third way” 
of thinking about healthcare reform— 
one that will follow closely neither 
the American system nor the current 
Canadian version, but that instead 


would be an amalgam of the two. 

Taking many of the recommen- 

dations outlined in the Mazankowski 
Report on healthcare reform, one of 
the most dramatic steps to be under- 
taken by the Tories will be the reduc- 
tion of government involvement in 
the operations of the regional health 
authorities, thereby encouraging 
them to be “more innovative” in 
their healthcare delivery. As an 
example of innovation, the premier 
mentioned the Calgary Health 
Authority’s decision to contract out 
hip and knee surgeries to a private 
clinic. Although the details are still 
vague, the message was clear: the 
door is being opened to private 
healthcare delivery in Alberta. 

For some, the news marked a 
welcome end to a long and bitter 
debate, a final assertion of direction 
after years of uncertainty; but for the 


opponents of privatized healthcare, 
this Third Way seems to lead not 
down the path of progress that Pre- 
mier Klein suggests, but rather one 
of ideological regression and 
increased financial burden. 

“It’s a real step backwards,” says 
Harvey Voogd, co-ordinator of Friends 
of Medicare. “The main thrust of the 
[Mazankowski] report was that there 
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needed to be new sources of health 
revenue, and all the proposals that 
the report put forward were versions 
of downloading the costs onto the 
individual patient and taxpayer.” 


AMONG THE NEW SOURCES of rev- 
enue proposed in the Mazankowski 
report and later fleshed out in the 
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Graydon report released last June, 
Voogd explains, are an increase in 
health premiums and the introduc- 
tion of a deductible plan that would 
see healthcare users pay out-of-pock- 
et for services per year up to a cer- 
tain amount, after which public 
healthcare paid through regular tax- 
ation would take care of the rest. If 
these recommendations were imple- 
mented, says Voogd, the average 
Albertan could end up shouldering 
the burden of the system. 

“] think it’s important for Alber- 
tans to realize that whether you call 
it an increased healthcare premium 
or a healthcare deductible, you’re 
talking about taxes,” says Voogd. 
“And if this deductible is imple- 
mented, if premiums are raised even. 
further and we continue to pay the 
bulk of our healthcare expenses 
through the general tax system, then 
you could argue that we're getting 
triple taxation on healthcare.” 

From there, argues Voogd, Alber- 
tans could find themselves right 
back where we were 40 years ago, 
before medicare was brought in. 
“There are Albertans who are old 
enough to remember the pre- 
medicare period in Alberta—some- 
one like myself, who’s younger than 
that, I’ve only ever known public 
healthcare, so for me, I don’t know 
the difference,” he explains. “But 
before we had this public medicare 
system, we had a system that 
depended on private payment, 
either out of your own pocket or an 
insurance system, and we had pri- 
vate delivery, and it didn’t work. 
Canadians decided over time that 
this system wasn’t working, people 
were going broke paying medical 
bills, people were dying because of 
lack of care because they couldn’t 
afford it, and we decided we needed 
a better system, which became this 
public healthcare system. 

“We have to be very, very careful 
about moving away from this 
model,” he continues, “because real- 
ly the only other model to move 
towards is the old system which put 
the financial burden on the individ- 
ual, and on the delivery side, will 
lead to a two-tier healthcare sys- 
tem—one tier for those that can 
afford to pay for everything regard- 
less and one tier that gives the rest 
of us whatever is left over.” 


BILL MOORE-KILGANNON, chief co- 
ordinator for the public advocacy 
group Public Interest Alberta, agrees 
with Voogd’s assessment that the 
Third Way will eventually lead to a 
pronounced two-tier system, 
whether the government says it will 
or not. “When the Tory government 
talks about the crisis in the health- 
care industry in terms of increasing 
costs,” he says, “well, there’s differ- 
ent ways of controlling these costs. 
And one of the ways is to make it 
very expensive to go and get proce- 
dures done, thereby limiting access 
and allowing those people who do 
have the money to go out and get 
the access that they want. But the 
key is that they’re going to be push- 
ing for the changes to be happening 


through the regional health authori- 
ties, and that’s where the danger is: 
most people won’t realize that our 
healthcare system in the next few 
years is going to be transformed a 
lot, to the point where you and I are 
going to be saying, ‘Man, I really 
need to go and get private health 
insurance.’ Because if we don’t have 
that, we're not going to be able to 
access the latest procedures, we’re 
not going to be able to get fast access 
to diagnostic technologies like MRIs 
and what have you.” 

And if healthcare costs become 
largely unaffordable for the Alberta 
population, Moore-Kilgannon adds, 
the insurance companies will likely 
be more than happy to help out. 
“Ask yourself, who benefits from 
this?” he says. “And the answer, of 
course, is the insurance industry. I 
mean, who does Don Mazankowski 
work for? Great West Life. Who’s 
been a major backer of Alberta’s 
Conservative government? The 
insurance industry. Why this is the 
path the government has chosen is 
obvious. So essentially, the average 
person will be forced to pay extra 
money in this type of system, 
because hey, are you going to want 
to go without having health insur- 
ance in a system where you know 
you're going to get second-rate 
access to services without it?” 


ULTIMATELY, both Voogd and 
Moore-Kilgannon are left question- 
ing what the premier felt was so 
confusing about the Third Way dur- 
ing the election, and they urge 
Albertans to take Klein to task for 
what they consider underhanded 
politics. “I don’t think it’s an acci- 
dent that the premier is raising this 
now rather than during the provin- 
cial election, because it is a light- 
ning-rod issue that you can get 
burned by during an election run,” 
Voogd says. “That this is now com- 
ing out two months after the elec- 
tion, during which he said these 
issues were so complex that he did- 
n’t want to confuse Albertans about 
it during an election, suddenly he 
feels our heads are clear enough in 
the new year. I mean, you don’t 
want to sound cynical, but the tim- 
ing is interesting, and the premier 
needs to be challenged on that.” 

“When the premier announced 
this as all being part of a new for- 
ward-thinking way, the reality is that 
they are saying they're done consult- 
ing with Albertans, they've ‘been too 
timid in the past about making the 
changes that they want to make, so 
they're just going to go ahead and do 
it,” adds Moore-Kilgannon. “But the 
people of Alberta made it very clear 
that while they think the healthcare 
system needs to be improved, they 
do not buy the notion that it’s going 
to be done by turning healthcare 
into a commodity. 

“As Albertans, we need to make 
sure our opinions are heard,” he 
concludes. “We need to explore 
exactly what they're going to do, to 
pressure all politicians to clarify 
what they mean by the changes and 
to get out there and take action.” © 
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es three 
dollar 
bill 


By RICHARD BURNETT 


Conduct unbecoming 


Twenty-one year old American soldier 
Pvt. Federico Daniel Merida was having 
sex with 17-year-old Iraqi national 
guard private Falah Zaggam in a guard 
tower on the perimetre of a U.S. Army 
camp near Tikrit in northen Iraq the 
night of May 11. After getting their 
rocks off, Merida pulled out his M-4 
carbine and shot Zaggam 11 times, 
killing the Iraqi teen. 

U.S. army investigation records 
released three months after Merida 
was sentenced to 25 years in prison on 
September 25 now reveal Merida first 
shot at the floor of the guard tower, 
then into Zaggam’s legs. Merida then 
shot Zaggam in the groin when the 
desperate teen tried to wrest away the 
rifle. Stumbling, Zaggam clutched at a 
railing and fell down the stairs as Meri- 
da kept shooting. At his court-martial, 
claiming the time-honoured “gay 
Panic” motive, Merida said he just 
“snapped.” 

That we've only heard about the 
incident now—and only after the 
Raleigh News and Observer demanded 
records about the North Carolina 
National Guardsman be made public— 
exposes how deeply the Pentagon 
wanted the story buried last May when 
the world was freaking out over photos 
of naked Iraqi prisoners abused by U.S. 
soldiers at Abu Ghraib prison, 20 miles 
west of Baghdad. Those Iraqis were 
forced to simulate gay oral sex on one 
another for the cameras. 

“{U.S. soldiers] called them all kinds 
of names such as ‘gays,’ do they like to 
make love to guys?” American civilian 
contractor Adel L. Nakla states in a Feb- 
ruary 2004 army report prepared by 
Maj. Gen. Antonio Taguba. “Then they 
handcuffed their hands together and 
their legs with shackles and started to 
stack them on top of each other by 
insuring that the bottom guy’s penis 
will touch the guy on top’s butt.” 

Iraqi detainee Idhia al-Shweiri told 
the CBS TV newsmagazine 60 Minutes 
!/ that some men were sodomized with 
various objects. “They made us stand 
in a way that | am ashamed to 
describe,” al-Shweiri said. “They came 
to look at us as we stood there. They 
knew this would humiliate us. They 
were trying to humiliate us, break our 
pride. We are men. It’s okay if they 
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beat me. Beatings don’t hurt us, it’s 
just a blow. But no one would want 
their manhood to be shattered.” 
Others immediately pinned this 
shameful abuse on—who else?—gays 
in the military. “We were told homo- 
Sexuality is harmless and normal, and 
the military should live with a ‘don’t 
ask, don’t tell’ policy that allows homo- 
sexuals to stay in the barracks,” reli- 
gious conservative Robert Knight of the 
U.S. Culture and Family Institute 
opined before going in for the kill: “We 
were told that men ‘marrying’ men 
and women ‘marrying’ women is 
inevitable not only for America, but for 
the world. Imagine how those images 


of men kissing men outside San Fran- ~ 


ciseo City Hall after being ‘married’ 
play in the Muslim world? We couldn't 
offer the mullahs a more perfect pic- 
ture of American decadence.” 

In Cairo, meanwhile, 300 Egypt- 
ian protestors rallied in front of a 
banner that read, “Bring justice to 
homosexual American executioners.’ 
The Kuwait Times quoted Mustafa 
Bakri, editor of the Al-Osboa weekly, 
saying, “Those gays forced our broth- 
ers in Iraq to practice homosexuality 
and filmed them. If we remain silent, 
we will be next.” 

That prevalent attitude—that it’s a 
(straight) man’s world and faggots are 
fucking scum—also reigns supreme in 
the American military. Just a short 
decade ago, for instance, the Penta- 
gon tried to develop a “gay” bomb to 
turn enemy soldiers into horny homos. 
Declassified documents obtained by 
the Sunshine Project, which exposes 
research into chemical and biological 
weapons, show that during the Clin- 
ton presidency the U.S. military 
requested $7.5 million to create an 
“aphrodisiac” bomb that would make 
enemy soldiers sexually irresistible to 
each other. The Pentagon, the docu- 
ments state, believed “provoking 
widespread homosexual behaviour” 
among enemy troops would cause a 
“distasteful but completely non-lethal” 
blow to enemy morale. 

That mindset should come as no 
surprise, since the homophobic Ameri- 
can military uses gay sexuality as a tor- 
ture device. And if you’re a closeted 
21-year-old soldier stationed in Iraq 
terrified about being exposed as a fag- 
got, you may just end up killing the 
man you just had sex with. It’s hap- 
pened before and it'll happen again 
and again. 

It bears repeating that homosexu- 
ality, unlike homophobia, is not a 
pathology that drives people to kill. If 
anything, using gay sex to humiliate 
Iraqis only serves to reinforce hatred 
against Americans who in turn further 
vilify gay people. In other words, this is 
a no-win situation for homos—as Fed- 
erico Daniel Merida will discover for 
himself behind bars. @ 
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erent 
Will Eisner 
Continued from page 2 


to the modern comic book. 
Then World War II happened, and 
Eisner spent it making posters and 
comic strips for the Army. With the 
war over, he got back to The Spirit, 
cranking it out for another seven 
years until 1952, when he let it lapse 
in favour of more profitable military 
cartooning work. 

He worked for the Army for 
almost 25 years and then in 1978, 61 
years old, he roared back to comics 
with A Contract With 
God, a real-life telling of 
stories from his New 
York tenement upbring- 
ing, arguably the first 
American “graphic 
novel.” The next few 
years saw an avalanche 
of Eisner books—The 
Dreamer, Life on Other 
Planets, The Building and 
more—all pushing the 
comics medium beyond 
the superhero limita- 
tions of the time. 


BUT IT WAS IN 1988 
that Eisner gave us his 
greatest gift: Comics and 
Sequential Art, his 
comic book about comic books. With 
the fluidity and grace of a master, 
Eisner showed us around cartoons, 
described how they worked, gave 
them shape as a medium. No longer 
Was cartooning just a debased form 
of illustrated prose; it was its own 


language, combining the strengths of 
visual and literary art into a story- 
telling medium with limitless possi- 
bilities. 

Each year at the Eisners at San 
Diego, Eisner would shuffle up to the 
podium and look across an artform 
and an industry always in some state 
of crisis, nervous publishers, worried 
artists, and he'd,talk about how excit- 
ed he was at what was going on in 
comics, the new things that people 
were doing, and how proud he was 
that secognition to these people was 
being given in his name. And in a 
room full of Wolverine T-shirts and 


Sailor Moon girls and Klingons, heads 
would nod in respect. He was the old 
granddad of comics, still chugging 
away, still reading and writing and 
drawing and making comics, head 
down over some paper, doing the 
work. It seemed like he’d go on forever. * 
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This year’s Eisriers will be the first 
to take place without him there to 
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their heads for a moment of silence 
for the Spirit of comics. Rest easy, 


Will. You done good. © www.bsbb.org 
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Caribbean cuisine 


Sit and Chat is a 
tropical dining 
experience that’s 
worth talking about 


By CHRISTOPHER THRALL 


en Mark and his mom took 
W:::: the restaurant space that 
used to house Roger’s Place, 
they did so with the mission to serve 
some outstanding Caribbean food. 
Sweet reggae would play on the 
stereo and their customers could 
munch on a platter of Jamaican pat- 
ties without feeling they had to rush 
off. In short, they envisioned a place 
for people to sit and chat, so that’s 
what they created. 

A stylish coworker of mine rec- 
ommended the restaurant, and one 
taste of the Sit and Chat jerked 
chicken he brought to the staff 
Christmas party sealed the deal. With 
my wife and infant away for the 
week, I called up my reviewing buddy 
and invited her to lunch. Cars were 
left willy-nilly in front of the strip- 
mall storefront, so we joined the hap- 
hazard parking situation a little after 
noon on a chilly Tuesday. A soothing 


independen festaurants can 
be found at originalfare.com 


Caribbean scene painted on the win- 
dows made a mockery of living in 
Edmonton in January. The interior 
was “lush on a budget”: the walls 
were sponge-painted in deep bur- 
gundy and sported beautifully framed 
art-and mirrors. The hand-painted 
screen of lacquered wood probably 
would have taken my breath away if I 
hadn’t been so damn hungry. 

My famished friend and | dis- 
pensed with appetizers and went 
straight for the entrées. We were sat- 
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isfied to note that the prices on the 
whiteboard menu were clustered on 


the happy side of $10. Some of the” 


mouthwatering seafood dishes were 
a bit pricier, but I didn’t even read 
down that far at first. Without hesi- 
tation, I ordered the enigmatic Ox 
Tail ($9.99). My companion selected 
curry goat ($10.99) and we both 
requested Ting ($2.25) to drink. 


MY STOMACH WAS just starting to 
growl when our Tings arrived. The 
Jamaican grapefruit pop was 
smoother and less carbonated than 
the two-litre kind I still occasionally 
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pick up for a party. Along with the 
drinks came a surprise: “In honour 
of your first time here,” announced 
Mark as he deposited a plate and two 
forks before us, “try one of our 
Jamaican patties.” Looking like a sin- 
ister Pizza Pocket with an evil yellow 
glow, the light, flaky pastry was 
filled with hot, spicy hamburger. 
Our first skeptical nibbles were aban- 
doned as we devoured it as fast as 
manners permitted. 

We were finishing off the last 
bites when the accompanying starter 
of chicken soup arrived. This was no 
anemic broth of tasteless noodles 
and the occasional cube of processed 
white meat: the chicken was identifi- 
able, and the bones were left in to 
flavour the light stew of dumplings 
and vegetables. I was a little disori- 
ented to pull small bones out of my 
mouth as | ate soup, but I adapted 
marvelously well. 

Our dishes were whisked away 
and our meals arrived. My friend’s 
tender, lightly curried goat meat was 
wrapped with chickpeas inside a thin 
pita known as a roti. My plate was 
covered with thick, rich stew and 
huge pieces of succulent beef on the 
bone, accompanied by a bowl of rice 
and kidney beans; the aroma was 
heavenly and the amount of food 
was staggering. We didn’t talk much 
as we ate besides offering the obliga- 
tory bites of two outstanding dishes. 
My rice on its own was a little dry 
and the stew a little cloying, but 
together they made for an astound- 
ing taste sensation. | left little on my 
plate as I leaned back, sated. 


MORE OUT OF HABIT than hunger, 
my eyes wandered to the whiteboard 
once more. I had never seen sweet 
potato pudding ($3.50) and was 
unable to resist ordering one to 
share. We were rewarded with a 
thick, moist wedge reminiscent of 
sweet pumpkin pie with a strong 
cinnamon aftertaste. The fact that 
Mark included a slice of their season- 
al special, a dark rum Christmas cake 
with a boozy undertone to its festive 
flavour, was an exceptional bonus. 

“Generally speaking,” comment- 
ed my friend as we staggered out, “if 
someone's mom is cooking for you, 
it’s a good thing.” I couldn’t help 
but agree: for under $35, we had a 
spectacular lunch of unexpected 
delights. I'll definitely be Sitting and 
Chatting again soon. © 


SIT AND CHAT 
10049-156 St © 484-5545 
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Price per person, before tax and tip 
$ —Less than $10 

$$ —$10to $20 

$$$ —$20 to $30 

$$$$_| = — $30 and up 


MATAHARI 

10108B-124 St * 452-8262 

Exotic, sensual and ultra-modern, Matahari 
is all about the atmosphere. As we 
approached the restaurant from the free 
parking in back, the first thing we saw was 
the prow of a dhow: a beautiful, huge 
wooden boat ran the length of one wall, 
filled with booths; it was the McDonald- 
land train | begged to eat in as a child, 
grown up and rendered oh-so-elegant. 
After that, the second thing we saw was 
the koi pond. We managed to drag our 
jaws off the floor long enough to smile at 
the sweet, efficient server who showed us 
to a sage-coloured booth with a dark 
wooden table and smooth leather seats 
next to the koi. She left to prepare our 
Vietnamese coffees ($2.25), Vietnamese 
spring rolls ($3.50) and Thai curry puffs 
(53.95). | would have expected this spec- 
tacular environment to have inflated the 
prices, but we were delighted to find near- 
ly every dish—noodle, curry or grill—was 


Mme of fresh-baked waffles. Tasty, but the 
coconut ice cream stole the spotlight. 
Matahari offers a superb pan-Asian dining 
experience: breathless décor, sensational 
food and terrific prices, Average Price: 


” $$ (Reviewed 11/04/04) 


UNCLE ED‘S 

11401-S0 St » 471-1010 

I may be the last person in Edmonton to dis- 
cover this, but the Mundare Sausage people 
have a restaurant. Well, a diner. Okay, a few 
tables next to a takeout deli counter. What- 
ever. It’s called Uncle Ed’s and it’s fantastic. 
The entire place boasts a rough charm, a 
vinyl-tablecloth-and-wood- -paneling nod 
towards elegant décor that’s at once tacky 
and endearing. We both ordered a #1, a 
combination of sausage, four perogies, four 
cabbage rolls, two baked cheese buns and 
two cheese crepes, all for the astonishing 
Price of $7.95. When it arrived, | couldn’t 
see the plate. Seriously. Every item was 
fresh, piping hot, and absolutely delicious. 
The taste of my sauerkraut perogies covered 
with bacon bits and served with a side of 


sour cream edged out my wife's, which 
were filled with cheddar cheese. The crepes 
were crisp and tasty, swimming in a fabu- 
lous sauce; the cheese buns peeled apart to 
release a deliciously fragrant steam. The 
cabbage rolls, packed tight with rice, held 
their own on this platter of wonder. And 
may | say, Mundare sausage lives up to and 
far surpasses its reputation. That slice of 
smoked meat on my plate was delicately 
courted all the way through my meal, slivers 
accompanying nearly every bite of every- 
thing else, until | finished the meal with 
three unadulterated bites of Stawnichy’s 
finest. Thank you for not serving us ketchup. 
Sadly, my wife and | were both far too full to 
consider the homemade pie. We sat for a 
bit, waiting for the server to Teappear, then 
realized that we would have to bring the bill 
up ourselves. Considering the fact we were 
both stuffed with sensational Ukrainian 
delights for less than $25 including tax and 
tip, it was a small inconvenience, Cheer for 
the food and dance for the price as you 
weep for your diet at Uncle Ed’s. Average 
Price: $$ (Reviewed 11/11/04) 


¢ ) 425-6151 


10117-101 street 


TUESDAY JAN. 25 tiger 
Celebrate all things Scottish! 


DDDLG URKS 
Mul 


fy ity i salt. Ist i (rap! 


www.zenaris.com DON'T FORGET TO BEN Ur 
Ber TICKETS TO 
EN PUB CRAWL 
ON SAT. FEB. 12 
Call 428-4848 for info 
10616-82 AVE. 414-6766 


WWW.OBYRNMES.COM 


under 10 bucks. After much debate over 
the wide range of dishes offered, my wife 
chose the Vietnamese vermicelli topped 
with a spring roll, lemongrass grilled pork 
and beef ($7.50), while | ordered the 
orange pork ($8.50). Appetizers arrived 
immediately afterwards, and we dug in 
with gusto, crunching happily on densely 
packed spring rolls bursting with flavour 
and curry puffs that boasted a spicy zing. 
My luscious pork and crisp vegetables 
swam in a tangy orange sauce next to a 
squared-off pyramid of fragrant jasmine 
rice. Generous servings of tender meats 
added a delicious mix of flavours to my 
wife’s noodle bowl. We finished our meals 
with enough momentum to consider our 
dessert menus. The Roti Canai ($4.95), 
however, caught my wife's eye: filled with 
strawberry sauce and topped with coconut 
ice cream, this Malaysian/Indian crepe 
sounced daunting, so we ordered one to 
split. Made from scratch, it took about 15 
minutes to get to the table, and reminded 
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The swiftest go to 
the race during 
Marmot’s annual 
Jasper in January 
festivities 


BY HART GOLBECK 


leled to Jasper to take part in their 
annual Jasper in January festivities 
and although frigid temperatures in 
Edmonton and up at Marmot were 
worrisome, the Environment Canada 
website eased my 
concerns. At least, 
the predicted day- 
time highs were 
reasonable (in the 
minus-10 to minus- 
20 range) and snow 
conditions up at 
the hill were too good to pass up. 
Upon entering the National Park 
on Friday, my expectations grew 
because for the first time in many 
years, we weren’t sandblasted while 
driving through the flats and there 
was snow along the roadside and 
across the lakes. Definitely a good 
sign. That night at the hotel, the 
predicted overnight lows of -34°C 
had me scrambling at midnight for 
an extension cord to plug in the 
Windstar for the first time in four 
years. Our hotel graciously supplied 
me with a multi-plug cord but as I 
fumbled by flashlight, my freezing 
fingers discovered that Windstars 
had a plug receptacle molded into 
the bumper that could only be con- 


F eight straight years I have trav- 


nected by a single plug. So instead I 
parked close to the building and 
hoped that the plugged-in vehicles 
around me would provide enough 
shelter for my poor Windstar to sur- 
vive the night. Early Saturday morn- 
ing, as temperatures reached a balmy 
minus-30, my engine purred to life 
and relief flooded my heart. As we 
climbed the road to Marmot, there 
appeared to be a slight inversion and 
the outside temperature climbed 
steadily to -17°C. This was going to 
be a great day. 

Our first trip up the Eagle Quad 
confirmed the posted snow condi- 
tions. Gone were the usual tufts of 


grass and twigs poking up from the 
slopes; this year they were covered 
by endless stretches of groomed 
snow and bumps. This bodes well for 
the future, because starting next year, 
Marmot will be sporting an extensive 
snowmaking system to help them 
through the lean times when Mother 
Nature isn’t co-operating. 
Considering it was the first 
weekend of Jasper in January, I had 
expected some crowds, but it 
appeared that most Edmontonians 
feared the cold and stayed home. 
They lost and we won because by 
Sunday it was -10°C and although 
it appeared there were a few hun- 
dred more riders, lift lines were 
nonexistent throughout the week- 
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end. The Alberta freestyle team was 
out in full force competing in their 
annual championships. It was 
amazing to watch these talented 
athletes fearlessly hurl themselves 
through the bumps and into the 
air. Unlike yours truly, they 
bounced up just like a rubber ball 
after a face plant. 


AFTER A FEW TURNS, and continu- 
ing to find only superb conditions 
across the slopes, it was time to par- 
take in the annual media challenge. 
Unlike years past, this year’s event 
featured a pleasant twist. Instead of 
the usual slalom run, there was a 
race dubbed “The 
Amazing Chase” 
and modeled on 
television’s 
Amazing Race. 
Teams were ran- 
domly split into 
seven groups of 
five, including a local resident who 
we could rely on for guidance. Our 
local was Jasper mayor (and Stephen 
Mandel lookalike) Dick Ireland and I 
was concerned at first about his abil- 
ity to keep up with the rest of us, my 
worries vanished the moment he 
strapped on his skies. Dick proved to 
be an accomplished skier, and he 
easily left me in the dust when we 
had to do some hill climbing after a 
shortcut on the School House Poma 
left us stranded 50 metres from our 
destination. (Evidently playing 
indoor soccer is not enough of a fit- 
ness regime for the slopes.) 

The first checkpoint was easy 
enough, as one member of our team 
had to dress like Jasper the Bear and 


perform a stunt. The second one 
would prove to be a challenge, how- 
ever: all seven teams ignored the 
obvious checkpoint as we passed 
over it in the Caribou chair. Stunned 
bystanders, including my wife and 
kids, watched all competitors turn 
left instead of right and proceed in 
the wrong direction. We recovered 
quickly enough, though, and as we 
rode up the Caribou for a second 
time we did not repeat our mistake. 
Next came a detour. We had a 
choice of either identifying scat 
(animal droppings) or locating a 
buried avalanche transponder. 
Worried about our team’s expertise 
in deer and elk poop, we selected 
the transponder and Mayor Dick 
once again came through, easily 
locating the buried device. The 
remainder of the race was a zigzag 


across the beautiful slopes of Mar- 
mot and although our team shone 
in the beer-chugging and poetry 
events, we could not recover from 
our first blunder. In the end we 
crossed the finish line in a 


respectable third place. 

Sunday’s skiing and boarding 
was even better. My son Travis is a 
boarder, his friend Derek loves his 
snowblades and my wife, daughter 
and | all ski. All five of us had a blast 
with snow falling, temperatures 
climbing to -8°C and nary a lift line 
in sight. I see that this week's fore- 
cast is calling for five days of snow 
and mild temperatures. I can only 
urge you to take in the cheap rates 
that prevail during Jasper in Janu- 
ary—the snow conditions will blow 
you away. This is definitely Mar- 
mot’s year. O 
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acts. 
By COLIN CATHREA 


Uncorking the champagne 


There's a difference between powder 
and deep snow. Since snow comes in 
so many textures, shapes and sizes, the 
kind you are skiing on varies every time 
you go out. But sometimes when we're 
really lucky, all the atmospheric condi- 
tions align to give us what some call 
“champagne powder.” This is the really 
dry, light, blow-over-your-face snow 
that makes us scream “Yahoo!” at the 


top of our lungs. 

When skis were skinny. and was a 
strapping young lad, | was fortunate 
enough to ski this exotic delight many 
a time. When | taught skiing in Fernie, 
we bought snorkels at the local sport- 
ing goods store to help us breathe. 
Skinny skis and big boys make for 
many a face-shot. 

Since skis have gotten wider, the 
average powder skier will be slightly more 
buoyant. But when the dry, fluffy stuff 
drops, you need to adjust our technique 
ever so slightly to have a successful day. 
(You'll especially notice the difference if 
you ever go helicopter or cat skiing: 
there’s no base below your skis.) The 
main thing to keep in mind is that there is 
so much unpacked powder beneath you 
that the average person would sink over 
their heads into it if they were standing in 
their boots. The use of edges here is 
rather redundant. Rolling the skis and a 
maintaining a slow, smooth movement is 
the right way to link together good tums. 


fall 
lines 


By HART GOLBECK 


Skier dies 
at Marmot Basin 


Jasper and Edmonton’s skiing commu- 
nity lost a great friend on January 4. 
Chris Lamothe, 26, a skier and Marmot 
Basin worker died doing what he loved 
best. Lamothe suffered fatal injuries 
after losing control and then colliding 
with a tree while skiing on Marmot 
Basin’s “Show Off” ski run. The Mar- 
mot Basin Ski Patrol attended to 
Lamothe, who was then taken to Seton 
General Hospital in Jasper. He died en 
route to a hospital in Edmonton. 


i. 


Free hot dogs? 


While cruising the slopes at Marmot 
Basin this weekend, be sure to take in a 
few of the freestyle events. From January 
19-23, both provincial and national 
freestylers will be training in mogul and 
big air competitions. The jumps have 
takeoff heights of 2.5 metres, so there 
are sure to be some major air maneu- 
vers. Mogul competitors qualify through 
single runs but on January 23 a winner is 
selected via dual mogul eliminations. 


Don’t let poor safety 
be your downfall 


On January 29, Marmot Basin will host 
an all-day avalanche awareness demo. 
This event is free and includes Trans- 
ceiver and Recco demos in the morn- 
ing, and explosives and dog search 
demonstrations in the afternoon. That 
evening at the Amethyst Lodge, a guest 
speaker will cover topics such as trip 
planning and increasing your odds of 
survival on the slopes. Call Garth Lemke 
at (780) 452-5383 for more info. 


TRY BROPERTIES Ski Panorama! 


r person 
La ZA 


Choose your ski vacation and check X avallablty at 
www.highcountryproperties.com 
or call toll free 


1 800 665 1801 


for details and information. 


You need to use your feet, knees 
and hips to gently guide your skis 
where you want them to go. Flexing 
your ankles will get your weight over 
the ski and add some noticeable power 
into the turn. Your hips will help drive 
your knees and skis out of the fall line 
and into the next turn—just keep up 
enough of a core stability to prevent 
you from going too far forward or 
back. Keeping centred helps to keep 
your body mass balanced. This in turn 
will allow the flexible fluidity that results 
in nice, smooth deep snow turns. 
When you unweight in super-soft snow, 
the movement becomes slower and 
more exaggerated. If you push down 
too forcefully, you will simply push 
down the snow beneath you and you 
won't go up. Think of it as if you were 
gently hopping on broken glass: avoid 
too much sudden impact. Your hands 
and arms will assist in this unweighting 
action. Swinging them in a smooth, 
rhythmic pattern will help get the fluid 


pattern of these turns in motion. 
Overall, it’s important not to rush 
or jam these turns. Wait until you get 
up some good speed before even try- 
ing to turn—you'll just wiggle your ass 


into the snow. Keep it slow and 
smooth, just like Barry White on your 
woman or Sade on your man. (Whoa! 
Now there’s a visual!) Pray for a day like 
this to come to your ski hill soon. © 


Didn't get all the gear you 
wanted for Christmas? 
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board 
tios 


By JAMES RADKE 


To air is human 


Terrain parks (or snowboard parks) are fast 
becoming the most popular and the coolest 
places to hang out. You can learn how to 
jump for the first time there, train for upcom- 
ing halfpipe and big air events and even pick 
up some new tricks and tips from the more 
experienced riders. 

Getting air is a pure adrenaline rush, and is 
as much a part of snowboarding as carving 
and hunting down powder. Hitting jumps and 
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catching some air is a form of expression that 
has become a huge part of the snowboard cul- 
ture. If you haven’t started jumping yet, you 
will. And when you do, the best snow condi- 
tion to learn and practice in is powder, Powder 
is very forgiving, which is lucky because in 
those initial attempts at jumping, you will fall, 
and a soft landing will make it easier for you to 
go to school or work the next day. 

When you're first learning to jump, 
don’t worry about height, distance or even 
spinning. Safe airs are important; don’t go 
too big too fast and any little bump on the 
slope will do for first-time airs. 

Jumps and hits come in many different 
shapes and sizes. It’s important to start on a 
small jump and learn how to judge your 
takeoff speed. The more speed you take into 
a jump, the bigger your jump will be. Always 
inspect the jump and check the takeoff and 
landing areas before hitting it, since a rutted 
takeoff can lead to riders being sent off-bal- 
ance into the air, and a rough landing or 
dangerous landing is something you will 
want to stay clear of. A steep takeoff can also 
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lead to gaining more air than you expected. 

If the in-run to a jump is on a traverse across 
the fall line, you will find it easier to make the 
jump from your toeside edge. It is very difficult 
to jump on your heelside edge, and this can 
result in a loss of balance. Ideally you should be 
able to approach a jump by riding directly down 
the fall line. Then you can take off with the 
board flat on the snow. Once in the air, bring 
your board up under yourself by bending your 
knees towards your chest. This will help keep 
you balanced and controlled in the air. 

While in the air, spot your landing and 
extend your board to meet the snow. Maintain 
a strong stance and absorb the landing by 
compressing. Believe it or not, a steep landing 
is best—even for beginners. Try to avoid flat 
landings; they're just too hard on the body. In 
fact, flat landings are responsible for the major- 
ity of snowboarders’ knee and ankle injuries. 

My best advice, however, for anyone 
wanting to learn how to do jumps is take a 
lesson from a certified freestyle coach from 
the Canadian Association of Snowboard 
Instructors. O 


JANUARY 20-26, 2005 


wah 


ow biking 
‘to my liking 


Newfangled downhill ride’s steep learning 
curve makes it ideal for beginners 


By HART GOLBECK 


"fhere’s a new snow toy on the 

Tes and representatives were 
out in force last weekend at Mar- 

mot Basin to show off the new tech- 

nology. Although the snowbike is 

relatively new to Canadian slopes, it 

was invented in Europe back in 

1949. I was skeptical at first when I 

was introduced to it at a ski and 

snowboard show 

in the fall, but I 

promised to give it 

a try. This weekend 

was my chance. 

Jorg Becker, the North American 
tep for the product, was on hand for 
the demo, as were Tracey and Annie, 
a couple of enthusiastic Marmot 
snow hosts. All of us were eager to 
test these things out. My biggest 
concern was how to get it (and me) 
on and off the chair quickly without 


annoying skiers and boarders behind 
you. But the process turned out to be 
very simple: after attaching snow 
skis to your boots, you push-glide 
into place like any other skier, pick 
up the bike and hook it on the arm- 
rest as you sit down. Do all these 
steps in reverse order when it’s time 
to unload, and you're ready to glide 
down the ramp. 

Riding down the slopes was even 
simpler. I thought 
my ski experience 
might give me an 
advantage, but the 

girls, who were both boarders, 
picked it up right away as well. Then 
again, the instructions we were 
given were pretty elementary: sit 
down, keep your arms straight, keep 
your knees together and bring the 
snow skis as close to the bike as pos- 
sible. (That last step was quite easy 
for this knock-kneed bloke.) 


SSS 


To turn, just swivel your head in 
the direction you want to go, and 
this movement will initiate the 
carve. The less you use your feet to 
carve, the better. That’s all there is to 
it. The learning curve is surprisingly 
short, which should make snowbikes 
especially appealing to non-skiers 
and boarders as well as mountain 
enthusiasts unable to continue ski- 
ing or boarding due to health prob- 
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lems or advancing age. It would also 
be a perfect piece of equipment for a 
tookie to bring with them if they're 
heading up with a bunch experi- 
enced boarders or skiers. 

On my second run, I was already 
trying out a few short radius carves. 
Jorg told me that as the skill level 
progresses I could easily ride in pow- 
der and take on jumps and bumps. 
And we're talking hours or a couple 


days of learning here, not years. 

At $1,400 each, snowbikes are 
still pricey, but they’re pretty 
cheap to rent. For $15, you get up 
the slope with an instructor for a 
run or two. Add another 10 bucks 
for a total of $25, and you can 
snowbike for half a day. Just 
beware: like skis and snowboards, 
when you crank them up and lose 
control, it can hurt. © 
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gp The [XXL Condition Report 


LOCAL: 
Rabbit Hill -GOcm base, cm new snow, 100% of terrain open 
Snow Valley - 60cm base, 5cm new snow 


ALBERTA: 

Can. Olympic Park - 100cm base 

Castle Min. -46-155cm base, all lifts and 54 runs open 

Lake Louise - 12cm new snow, 150-173cm base, 10 lifts and 100 runs open 
Marmot Basin - 9cm new snow, 90-100cm base, all lifts and 82 runs open 
Mt. Norquay - 10cm new snow, 85-140cm hase, 5 lifts and 23 runs open 
Nekiska -3cm new snow, 75-96cm base, 5 lifts and 26 runs open 

Pass Powderkeg - 75cm base, 2 lifts open 

Sunshine - 16cm new snow, 139cm base, 12 lifts and 102 runs open 
Tewatinaw - 8cm new snow, excellent conditions 


B.C.: 
Apex -115cm base 
Big White - 186cm base, 6cm new snow, 15 lifts and 112 runs open 


] Crystal Mtn - 112cm base, 5 lifts and 45 runs open 


Fernie - 182cm base, 10 lifts and 105 runs open 
Fairmont - 15cm new snow, excellent conditions 
Kicking Horse - 20cm new snow, 124cm hase, 95% of terrain open 


is Kimberley - 14cm new snow, 85cm base, 6 lifts and 70 runs open 


Mt. Washington -Gicm base 


| Penorama -55-87cm base, 9 lifts and 99 runs open 


Powder King - 150-410cm hase, 2 lifts and 24 runs open 

Powder Springs - 30cm new snow, 118-290cm base, all lifts operating 
Red Mtn - 168cm base, all lifts open 

Silver Star - 174cm base, 3cm new snow, 100% open 

Sun Peaks - 132cm base, 100% open 

Whistler Blackcomb - 130cm base 

Whitewater -3cm new snow, 185cm base 


| The US of A: 

| Big Mtn - 12cm new snow, 87-130cm base, 85% of terrain open 
| Big Sky - 87-130cm base 

} 49 Degrees - 125-205cm base 


Lookout Pass - 80 - 187cm base, 


|] Mt. Spokane - 10cm new snow, 87147cm base 


S 


FASY RIDE! 


Schweitzer Mtn - 90-165cm base 
Silver Mtn - 87-100cm base 
Sun Valley - 132-240cm base 
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How | ate my way 
through the Jasper 
in January festival 


By HART GOLBECK 


al Jasper in January festival? Well, 

I was up last weekend and am 
happy to report that their dining 
scene is a treat for both the palate 
and the pocketbook. 

On Friday night, we dropped the 
kids off for dinner 
at Embers Steak- 
house to partake in 
their Mexican spe- 
cial. My wife and I then headed to 
the Fiddle River Seafood Restau- 
rant. Located in the heart of Main 
Street just above the Downstream 
Bar, Fiddle River’s menu contains an 
array of sumptuous dishes to choose 
from. The food may be a pit pricy for 
the average Joe, but a posted $25 
three-course special immediately 
caught our attention. The toughest 
part was selecting the dishes: the 
choices included salmon, tiger 
shrimp, bouillabaisse, buffalo steak 
and pad Thai. 

We settled on six dishes, dou- 
bling up on the three-course special. 
The smoked salmon, baked pita and 
Caesar salad appetizer were deli- 
cious, but what really hit the spot 
were the two main courses. Chef 
Trevor Young was not only inven- 
tive, but really knew how to prepare 
the sauces that tied the meal togeth- 
er. I selected something called 
Shrimp in Love, which consisted of 
Black Tiger Shrimp, blue crabmeat, 
sweet peppers, asparagus and fet- 
tucine all tossed together in a sam- 
buca dill cream sauce. Wow—the 
shrimp wasn’t the only thing in 
love! My wife, meanwhile, ordered a 


Pais. on heading to the annu- 


| TRESTAURANTS 


Malaysian Coconut Curry that con- 
sisted of chicken breast, shrimp, pep- 
pers and more all tossed with 
Shanghai noodles and a coconut 
curry cream sauce. Definitely worth 
spoiling yourself with. 


ON SATURDAY we dialed back on 
the gourmet dining and headed for 
Jasper Pizza instead. This joint has 
a reputation for serving the best slice 
of pizza in town, we wanted to see if 
their product lived up to the hype. 
Along with a host of western fare 
like pasta and burgers, there was 
wood oven-baked 
pizza and that’s 
what we came for. 
My daughter 
Alyssa opted for a cheese pizza while 
my son Travis selected the ground 
beef version. His buddy Derek want- 
ed more, so he had ground beef and 
pepperoni. No veggies for these guys. 

The first thing we noticed when 
our food arrived is that when you 
ask for thin crust here, you get thin 
crust and not a pounded-down ver- 
sion of thick crust. They were all 
delicious and we were all easily fed 
and juiced for $33, including a 
doggy bag. Jasper Pizza also offers 
specials, including all-you-can-eat 
Tuesdays and two-for-one Thursdays, 
so you can easily make a cheap night 
out of it. 

Our last stop was Sunday morn- 
ing breakfast at the Bear’s Paw bak- 
ery, which came highly 
recommended from the locals we 
met while imbibing a few cocktails 
the night before. Delicious multi- 
grain scones, sticky cinnamon buns 
and signature Bear’s Paw buns lined 
the shelves. After multiple selections 
and some milk and coffee, all five of 
us left satisfied and only $18 poorer. 
All of these establishments were so 
good I'll be sure to make the rounds 
again next time. © 
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Corb Lund reinvents 
his stripped-down 
songs for a 
symphonic setting 


By PHIL DUPERRON 


career, Alberta’s golden boy of 

rough-and-tumble country 
music, Corb Lund, has played every 
kind of venue imaginable. As the 
bassist for the Smalls, he spent the 
"90s criss-crossing the country, play- 
ing hall shows and bars. Nowadays, 
having launched a new country 
career with the Corb Lund Band, he 
still spends most of his time on the 
road, but the territory has expand- 
ed—his stomping grounds now 
include Europe, Australia and the 
States. Lund’s knack for writing grit- 
ty, boot-stomping tunes about the 
hard-working, hard-drinking people 
of Alberta has made him an under- 
ground success story, but his dedica- 
tion to the music has him poised on 
the brink of a mainstream break- 
through. His latest disc, Five Dollar 
Bill, is halfway to gold status in 
Canada, having sold an amazing 
26,000 copies with little industry 
Support, and his upcoming perfor- 
mance with the Edmonton Sympho- 
ny Orchestra is the latest signpost of 
how far he’s come. 

“Weird, strange, but true,” Lund 
Says of the ESO gig. “It’s pretty cool, 
actually.” Working with 
arranger/composer Allan Gilliland, 
Lund has dusted off some older, 
more obscure songs that lend them- 
selves to the five-star treatment of 
Strings and horns. Although he’s 
never done anything like this before, 
he’s been having fun listening to his 
stripped-down songs being built up 


0::: the course of his storied 
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into something much more lavish. 
“These days, it’s a lot easier,” he says, 
“because they have computers that 
can kind of give you a rough idea of 
what the symphony is going to 
sound like behind you, so we can 
rehearse with it. We get two 
rehearsals with the actual symphony 
too, so it should be pretty cool.” 
Lund’s music works just as well 


(COUNTRY 


in dingy punk rock bars as it does on 
larger stages, and the day after his 
engagement at the Winspear, 
Edmonton’s swankiest venue, he’s 
off to Elko, Nevada with guitarist 
Grant Siemens. “We're going down 


to play a cowboy festival,” he Says, 
“so it’s 180 degrees.” By tapping into 
an audience of rig pigs, barflies, cow- 
boys, scenesters and everyone in- 
between, Lund hopes to transcend 
the line that has traditionally sepa- 
rated the world of rock from the 
world of country music. “It tells me 
that, hopefully, there’s some longevi- 
ty in this thing,” he says. “If you can 
appeal to people in a wide range of 
audiences, it means you should be 
able to appeal to them over a wide 
expanse of time too. I’m sort of a 
lifer. All the decisions I’ve made in 
music have been based on the long- 
term picture; I’ve never done any- 
thing short-term, to try and make 
quick money or anything like that. 
It's always been based on building 
what I hope to be a lifelong career.” 


NOT ONLY HAS the success of Five 
Dollar Bill brought Lund to the atten- 
tion of a whole new set of fans, it’s 
also put serious demands on his time, 
making it harder to find time for writ- 
ing. “Back in the Smalls days, and 
even two or three years ago,” he says, 
“I'd go on tour for a couple months 
and then come home and have two 
or three months of unstructured time 
to do my thing. But now that we're 
playing so much, it’s really taking a 
bite out of my creative process. Nor- 
mally I have lots of time to sort of 
hang around and screw around with 
stuff and come up with ideas, but 
now it’s kind of like, ‘Hey, you got 
this week to write, then that week, 
and then you're on the road again.’ 
So it’s kind of hard on me because 
I’m having a tough time getting my 
head around writing sometimes. 

“I'm getting used to it,” he con- 
tinues, “but it’s a change. I get lots of 
ideas on the road, but I don’t really 
have time to flesh them out—that’s 
what I need time at home for.” Luck- 
ily, Lund has scheduled most of the 
spring off to finish recording his fol- 
low-up disc with Harry Stinson in 
Nashville. The result should hit the 
streets this summer. O 


ESO GOES COUNTRY 
With the Corb Lund Band * Winspear 
Centre ® Tue, Jan 25 (8pm) 
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FRI 


21 


TSUNAMI RELIEF FUND 


Featuring FUNKTION, LITTERBUG, WAFER THIN MINT 
and DJ MICK SLEEPER. 


A MIDWINTERS 
NIGHTS DREAM 


Acast of legendary musical crusaders brings the circus to 
town KATE MAKI, RUTH MINNIKIN, NATHAN LAWR, 
RYAN BISHOPS and DALE MURRAY. 


THE GRASSROOT 
DEVIATION 


Anight of funky tunes with Edmonton's 
best jam band. With guests LOVERTINE! 


MONKEYS UNCLE 


Under the covers Sundays w/ 0) DUDEMAN 


SON OF A GUN 


Hard rockin locals with guests LEFT NUTT and S.0.S. 


BLUEBIRD NORTH TOUR 


Featuring BILLY KLIPPERT, ANDY STOCHANSKY, EMM GRYNER 
and ANDY KIM. Hosted by SHARI ULRICH. 


JAMES MURDOCH BAND 


The Yukon born pop sensation releases his new CD. 
With guests THE MAYKINGS and JASON PLUMB. 


PLAID TONGUES DEVILS 
& THE KUBASONICS 


Ukrainians unite - it's a Pushchenia party double bill!! 


FEB 1.37 THE PERPETRATORS wm ESHOD IBN WYZA 
FEB 2. STRADA w= CRAIG CARDIFF «* ROBIN NASH 
FEB €34% PROJECT HOPE BENEFIT «» FRACTAL PATTERN, POR NADA 
FEB £327 PAINTING DAISIES «0 FOSTERS & MCGARVEY 


SLEEMANRN’S PRESENTS... 


OPEN STACE MONDAYS 


mRBEN SPENCER 


2:00 FM -NWO COVER 
$3.75 SLEEMANS PINTS $3.50 HI-BALLS ( 


for more listings and infoumation visit... 


WWW.SIDETRACKCAFE.COM 
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WEST EDMONTON MALL © 481.6420 


TEN SECOND EPIC 


ODORS 7 > $8 ADVANGE + $10 DOOR - ALL AGES 


HITS INCLUDE: “DON'T FORGET ME (WHEN I'M GONE)” ® “SOMEDAY” © "| WILL BE THERE”. 
“DIAMOND SUN” @ “MY SONG” ® “ANIMAL HEART” © AND MORE! 


with MONKEY'S UNCLE 


SATURDAY JANUARY 22 


Doors tla Show: 9.30 PM 


SORRY, NO MINORS 
WUEWEEKLY 517 95 ADV./S20.95 DAY 


E MURPHY 


WWW.REDS.AB.CA 
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By PHIL DUPERRON 
anp ROSS MOROZ 


Tsunami, can you hear me? 


LAL ¢ Starlite Room ¢ Wed, Jan 26 
In the aftermath of the Asian tsunami 
disaster, a multitude of benefit con- 
certs have taken place across Canada, 
ranging in size from small shows to 
giant televised media events. And 
while the superstars taking part jn 
these giant fundraisers probably 
deserve the endless accolades and pats 
on the back they receive from govern- 
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ment, aid organizations and their fans 
(not to mention themselves), some 
smaller artists can’t help but be a little 
cynical about the motives of these sud- 
denly socially aware rock stars. 

“If the pop stars really fell moved 
by what happened, that’s great, but 
unfortunately, it quickly becomes a fad 
to do these benefit concerts,” 
bemoans Rosina Kazi, one half of the 
Toronto-based, South Asian-influenced 


electronic duo LAL. LAL come by their’ 
South Asian flavour honestly, as Kazi - 


hails from Bangladesh. And while she 
doesn’t necessarily believe that only 
artists connected with the affected 
regions should be playing tsunami 
benefits, she worries about the atti- 
tudes this kind of charity is reinforcing. 

"The artists doing these huge 
shows don’t actually reflect the com- 
munity that they are working for,” Kazi 
says. “We can’t just keep saying ‘we’ 
are going to help ‘them’—it’s almost 
racist, in a weird way. Let's try to get 
people who are actually from those 


places involved, and let's start reaching 
out to those communities versus mak- 
ing it this giant pop extravaganza.” 

Despite her concerns, Kazi does 
see a few positives that can be taken 
from the response to the tsunami cri- 
sis. “You can’t force an artist to be 
socially aware,” Kazi admits. “If it takes 
something like [the tsunami] to get 
them to wake up and feel like they 
have to reach out and do something 
about it, then maybe that’s sumething 
good about the disaster.” 

The fact that LAL address social 
issues in their music is one thing that 
Kazi feels sets them apart from many of 
their contemporaries in the world of 
electronic music. “We sort of made a 
decision that, if we were going to have a 
music career, we wanted to address 
issues that were important to us,” Kazi 
says. “I don’t hear as much social con- 
sciousness in electronic and hip-hop 
music as | would like. It’s too bad, 
because these forms of music came from 
really political environments originally.” 
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One might think that LAL’s mix- 
ture of the beats and attitude of elec- 
tronica and hip-hop with the melodies 
and themes of world music would 
alienate an audience raised on Much- 
Music and Eminem, but Kazi reports 
that the opposite has been the case. 
“The kids totally get it,” she enthuses. 
“To them, if they like it, they like it, 
and they don’t worry about what cat- 
egory it is.” (RM) 


The Dream academy 


A Midwinter Night’s Dream « 
Sidetrack Café « Fri, Jan 21 After a 
successful tour as a duo with fellow 
singer/songwriter Ruth Minnikin, 
Ontario native Kate Maki decided big- 
ger would be better. So she recruited 
Maritimer Dale Murray, percussionist 
Nathan Lawr and multi-instrumentalist 
Ryan Bishops to form a five-way musi- 
cal party and take it across our fine 
nation. After a weekend in the woods 
north of Sudbury to rehearse each 
other's songs, A Midwinter Night's 
Dream was born. Instead of a tradition- 
al songwriter’s circle, the fivesome are 
acting as one band, playing a greatest- 
hits package of each performer's best 
songs, making the group much 
stronger than just a sum of its parts. 
“It’s better than a songwriters’ cir- 
cle because there's actually drums and 
bass and more instruments,” Maki 
says. “It's not just one acoustic guitar 
being passed around, which is great. 
When it’s midnight in a bar, that’s not 


. what you want to see, you know. Espe- 


cially in the winter, when all you really 
want to do is get out and move, shake 
your booty and drink some beer. So it’s 
a little bit more exciting and loud.” 

After getting together in Ontario, 
Ryan Bishops (who normally plays with 
Vancouver alt-country powerhouse 
Ox) says they wasted no time, record- 
ing a five-song EP in just one day 
before hitting the road the day after. 
They've only played a few gigs on 
their ambitious Canadian tour so far, 
stopping in Dryden, Ontario to take 
advantage of a warm hotel room, 
sauna and pool before taking on the 
prairies, but they’ve managed to come 
together nicely as a group. “It still feels 
like any other band, except with every- 
one contributing equally,” explains 
Bishops. “We all get around the stage. 
I'm getting the most exercise, except 
when the stage is too small to move— 
it’s sort of like playing Twister at 
times.” (PD) 


The pistol method 


Son of a Gun * With Left Nutt 
and S.0.S. © Sidetrack Café * Tue, 
Jan 25 Sometimes it takes nothing 
more than a change of location and a 
little time to make a band gel. After 
growing up in Edson, the five mem- 
bers of Son of-a Gun found themselves 
living in the big city. Of course, they 
were aware of each other, and soon 
enough, they gravitated towards one 
another and started laying down some 
wicked, heavy rock. 

“The crazy thing is, we were all in 
different bands in the same town at 
One point and time,” recalls lead 
singer Shon Larkin. “We just ended up 
being at the same place at the same 
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Storyboard CD release * Seedy’s » Fri, Jan 14 © reVUE After shedding the name 
Blueroom, atmospheric local pop quartet Storyboard hunkered down and created a 
moody, ~ which they released last weekend at Seedy’s Drawing on the 
technical v ry of pedals and effects but remaining firmly rooted in the world of 
organic music, Storyboard created an emotional tour de force that swept the capacity 
crowd along with it. While their dark, stirring tunes kept the crowd lost in quiet intro- 
spection in id of up front, shaking things up, the performance was no less moving 
The young nbers of Storyboard have gained a lot of confidence and presence in the 
last year or so, and they are definitely a band with a bright future ahead of them. (PD) 


another guy, and we hooked up and 
said, ‘Hey,’ and all of a sudden there 
we were.” 

After being in bands as teenagers, 
where playing sometimes takes a back- 
seat to partying, Son of a Gun is now 
taking things much more seriously. 
And, since they started playing togeth- 
er, they've formed a strong fraternal 
bond which holds the band together 
no matter what the circumstances. 
They've managed to play gigs in nearly 
every venue around town and put out 
a demo recorded by Disciples of Power 
heavyweight Wes Sontag. For the last 
few months, they've also been busy in 
the basement, recording their own full- 
length disc, which should be out by 
February. With that disc in hand, Son 
of a Gun will be able to take the act 
out on the road and start winning 
crowds over like they have in their 
adopted hometown. “We're going to 
be branching out later on, for sure,” 
says Larkin. “Because you can only play 
so many shows in your hometown 
without exhausting your crowd, we 
want to get our sound out to other 
places and just keep playing.” (PD) 


Kick out the jam bands 


The Grassroot Deviation * With 
Lovertine * Sidetrack Café * Sat, 
Jan 22 “Jam band” can be a dubious 
label for a young, up-and-coming 
group to be saddled. True, the good 
jam bands can take their audience on 
a unique and mind-expanding musical 
odyssey, but more common are the 
awful jam bands who drone on for 
hours, making music that is dull and 
boring no matter what substances 
their audiences may have ingested 
beforehand. So local group the Grass- 
root Deviation, who bill themselves as 


ly: it’s right there on the Sidetrack 
Café’s website), should probably be 
asked to explain themselves. 

“Who isn’t a jam band?” replies 
vocalist/guitarist, Bryan Parker. “If you 
have four guys in a basement, they're 
a jam band. | don’t think of us as a 
jam band, though, since there's 
something sort of lame and uninspir- 
ing about that categorization. We are 


‘influenced by bands like the Dead 


and Phish, but we’re a lot more than 
just a jam band. There are a lot of 
places our music can go and does go. 
Our songs change depending on how 
we're feeling.... Everyone in the 
venue is part of the music—it’s almost 
like the music is directing itself. We're 
just the instruments, which the music 
travels through. It really just flows 
through us.” 

Sounds pretty jam-band-ish to me, 


~but let’s give Parker the benefit of the 


doubt. When asked what kind of music 
they do play, Parker explains that he 
doesn’t like to label his band’s sound. 
“| don't really see what we do as fit- 
ting into any specific genre or scene,” 
he laughs. “I don’t know what catego- 
ty they‘d put us in at HMV. Obviously, 
it would be nice to have the support of 
a whole scene or group of people, but 
we have our goals and we’d rather 
pursue those than just jump on what- 
ever bandwagon is rolling past.” 


Parker thinks his band’s somewhat _ 


schizophrenic sound can be attributed 
at least in part to the diversity of 
Edmonton’s music scene. “There's so 
much good live music in Edmonton,” 
Parker enthuses. “I remember being a 
kid and going out to see live music 
around town that was so much more 
inspiring that whatever they were play- 
ing on Power-92 or Mix 96 or whatev- 
er. It made me want to start out and 
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MAGNETA LANE 
THE SKINNY 


* LIMBLIFTER 


This Civil Twilight 
THURS FEB 24 THE BLAME IT'S 


THURS MAR 10 ELECTRIC FRANKENSTEIN BLACK MARKET INC. 
THURS MAR 17 ST.PAT'S DAY! KNEEDEEPINGRASS ESHODIBNWYZA 
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Thurs. Jan, 27 
‘ROSES IN THE SNOW’ 
A Stompin Tom Connors Tribute 


& Benefit for the Cross Cancer Institute 


THE JOHN HENRY BAND 
THE SWAMPFLOWERS 
TIM HUS 


ROCKATONE {feat Paul from KRAZY 8'S) 


EDMONTON PAUL SOULODRE 
Doors at 8, Show at 9 


Sponsored by Vue Weekly, CISR FM 88.5 & Saved by Radio 


Thurs. Feb. 10 
Rub A Dub Thursday Presents: AWPU 


Tues. Fea, 10 


IPR SCOMSPIRAONS 


CAPITAL CITT 


JFK & THECONSPIRATORS =...’ 


Capital City Soundsystem 


nur. F 
MapleMusic Recording Artists 


DOUBTING PARIS 


THURS MAR 24 WHITEY HOUSTON CD RELEASE 
THURS MAR 31 POLITIC LIVE “Party For A Cause” 
FRIDAY APR 1,2005-EARLY SHOW JOELPLASKETT PETE ELKAS 
SUNDAY MAY 8TH MAGNOLIA ELECTRIC C0. FIELD AND STREAM 


time in Edmonton—one guy led to “Edmonton’s best jam band” (serious- _ do the same thing.” (RM) 


FOR THE WEEK ENDING JAN 20, 2005 
1. Billy Cowsill- Live from the crystal ballroom (indelible) 
2. Beautiful Joe- Cover Up (indelible) 
3. Madeleine Peyroux- Careless Love (Rounder) 
4. Neko Case- The tigers have spoken (Mint) 
5. Neil Young- Greatest Hits (Reprise) 
6. Stars- Set yourself on fire (Arts & Crafts) 
7. Elliot Smith- From a basement on the hill (Anti) 
8 Maria Dunn- We were good people (Festival) 
9. Ben Harper & the Blind boys of Alabama- 
There will be a light (Virgin) 
10. Alison Krauss & Union Station- 
Lonely runs both ways (Rounder) 
11. Ray Charles- Genius loves company (Concord) 
12. Rufus Wainwright- Want two (Dreamworks) 
13. OST- Ray (Warner) 
14. K.D. Lang - Hymns Of The 49th Parallel (nonesuch) 
15. Tom Waits- Real gone (Anti) 
16. Aimme Mann- Live at StAnn’s Warehouse (Superego) 
17. J.J. Cale- To Tulsa and Back (Santuary) 
18. Shyler Jansen- Hobotron (Maximum) 
19. Tegan and Sara- So Jealous (Superclose) 
20. OST- The Life Aquatic with Steve Zissou (Universal) 
21. U2- How to dismantle a bomb (Island) 
22. Leonard Cohen- Dear Heather (Sony) 
23. Arcade Fire- Funeral (Merge) 
24. Pearl Jam- Rearview mirror (Sony) 
25. Interpol- Antics (Matador) 
26. Pinback- Summer in Abaddon (Touch and Go) 
27. Social Distortion- Sex, love & rock ‘n’ roll (time bomb) 
28. Mark Knopfler-Shangri- La (Mercury) 
29. Brian Wilson- Smile (Nonesuch) 
30. Chip Taylor & Carrie Rodriguez- 
Angel of the morning (TMG) 


ATE MAKI 


THE SUN WILL FIND US 


The country folk delivery of 
Kate Maki is an honest and 
heart felt one. She'll have you 
by the first song. Nathan Lawr 
is in the band and Jim Bryson 
plays on the record also. 


10355 Whyte Ave. Shop online at megatunes.com 434-6342 


n Sale Now 


Fax your free listings to 
426-2889 or e-mail 

to Glenys at 
listings@vueweekly.com 
Deadline Is Friday at 3pm 


THU 


LIVE MUSIC 


AIRWAYS COUNTRY INN 
Patsy Amico and Brian 
Gregg (roots) 


ATLANTIC TRAP AND 
GILL Jimmy Whiffen 


BACKSTAGE TAP AND 
GRILL Open stage jam; 
8pm-midnight 

CARGO AND JAMES TEA 
SHOPPE Open stage hosted 
by Ron Taylor; 7:30-10pm 
CASINO YELLOWHEAD 
Donny Parenteau (country) 


CHRISTOPHER’S PARTY 
PUB Open stage hosted by 
Alberta Crude; 6-10pm 


DRUID Wynter Thursdays 
open stage 

DUSTER’S PUB Jam hosted 
by Brian Petch 


53 VATTITUDE 
Dominisimo (Latin jazz); 
9pm-midnight 

FOUR ROOMS Don Berner 


GRINDER All star blues jam 
hosted by Rusty Reed; 9pm- 
midnight 


J AND R BAR AND GRILL 
Open stage with the Poster 
Boys (pop/rock/blues); 
8:30pm-12:30am 


J.J.S Nu Music Stage: Say 
No More, Iverdale 


KROBAR No Such Luck, | 
The Smokers; 9pm 


NEW CITY LIKWID 
LOUNGE Magneta Lane, 
The Mark Inside, The Skinny 


O'BYRNE’S Foster and 
McGarvey; 8:30pm; no 
cover 


SEEDY’S Our Mercury, The 
Frosted Tips, Kris Glabush; 
$8 | 


SIDETRACK CAFE Tsunami 
Relief Fund: featuring 
Funktion, Litterbug, Wafer 
Thin Mint, Dj Mick Sleeper; 
8pm; $10 (door) 


URBAN LOUNGE Love 
Junk; $5 


CLASSICAL 


WINSPEAR CENTRE An 
Evening in South America; 
Lighter Classics presented | 
by the Edmonton 
Symphony Orchestra, Franz- | 
Paul Decker (conductor), | 
featuring Daniel Binelli / 
(bandoneon); 8pm; $21- 
$56; tickets available at the 
Winspear Centre 


DUS | 


ARMOURY Vintage 
Thursdays: retro rock, dance 
and old school hip hop | 
BACKROOM VODKA BAR 
Animation Station: Trip hop, 
drum ‘n’ bass with MC 
Deadly, Gundam, Dale Force | 
BILLY BOB’S LOUNGE 
Escapack Entertainment 


BLACK DOG FREEHOUSE | 
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YOUR GUIDE TO LIVE MUSIC IN EDMONTON 


Thump: intronica with the 
DDK Soundsystem 


DECADANCE Soul Heaven: 
house with Tripswitch, 
Sweetz, T-Bass, Alvaro, 
Femme Funk, Rezidnt Funk 


ELEPHANT AND CASTLE 
ON WHYTE Sleeman 
Method Thursdays: hip hop, 
downtempo with D} 


ESCAPE ULTRA LOUNGE 

Thursday Ladies Night: Top 
40, R&B, retro with Urban 

Metropolis 


FILTHY McNASTY’S Punk 
Rock Bingo with DJ S.W.A.G. 


GAS PUMP Ladies Nite: 
Top 40/dance with Dj 
Christian 

GUILTY MARTINI D] Jeff 


LONGRIDERS Hot Latin 
Nights; free dance lessons 8- 
9:30pm 

NEW CITY LIKWID 
LOUNGE Rub-A-Dub 
Thursday: rocksteady, dub 
reggae with DJ Jeebus and 
the Operation Redication 
Sound System 


NEW CITY SUBURBS 
Progress: electro/new wave 
with Dj Miss Mannered and | 
guests; no minors 


POWER PLANT Ship Night 
for resident students 


RED STAR Underground 
Hip Hop Night: with D] 
Mumps, DJ Dusty Crates 
RENDEZVOUS Metal Night 
with D] McNasty | 


THE ROOST Rotating 

shows: Sticky’s open stage 

and the Weakest Link game 
with D} Jazzy second and | 
last Thursday; $1 (mem- | 
ber)/$4 (non-member) 


SAVOY Funk and downtem- | 
po with Ben Jamin | 
| 
| 


SEEDY’S Dj.night 


STOLLI’S ON WHYTE Top 
40 dance, R&B 


URBAN LOUNGE Rock 
Paper Scissors tournament 
featuring Hyndsyt; 3pm- | 
2am; $5 


VELVET LOUNGE Urban 
Substance: hip hop/R&B. 
end of exams jam with 
Spincycle, Invinceable, J- 
Money, Sean B 


VICTORY LOUNGE NRMLS 
WLC\M: Electro synth pop 
hip hop with D) Nik? and 
guests; 9pm 


WUNDERBAR HOF- | 


BRAUHAUS Djs Wunderbar 
Hofbrauhaus: Punk with 
Robin Schroffel | 


FRI 


LIVE MUSIC 


ARDEN THEATRE Eileen 
Ivers with Immigrant Soul; 
7:30pm; $30; tickets 
available at Arden Theatre, | 
TicketMaster | 


ATLANTIC TRAP AND 
GILL Jimmy Whiffen 


CASINO YELLOWHEAD 
Donny Parenteau (country) 


CASINO EDMONTON 
Hootin’ Annies 
(country/blues) 


FESTIVAL PLACE Come On 
In My Kitchen: Mark Sterling 
and David Rea 


(country/blues); 7:30pm; 
$24 (cabaret)/$22 (theatre) 


FOUR ROOMS Don Berner 
JJ.'S Fn ‘It (rock) 


JEFFREY’S CAFE AND 
WINE BAR Helen Nolan 
and Jim Tigner (jazz); 
7:30pm; $5 


JUGS Patsy Amico and Brian 
Gregg (roots) 


NEWCASTLE PUB Mr. 
Lucky (blues/roots); | 
9:30pm-1;30am; no cover 


RED‘S Ten Second Epic, 
Drive by Punch, guests; all 
ages event; 7pm (door); $8 
(adv)/$10 (door); tickets 
available at Red’s, 
TicketMaster 


ST. BASIL’S CULTURAL 
CENTRE Connie Kaldor/Roy 
Forbes presented by the Full 
Moon Folk Club; $15 
(adv)/$17 (door); tickets 
available at TIX on the 
Square, Southside Sound 


SEEDY’S John Henry, 
Uberhack; $7 

SHAW CONFERENCE 
CENTRE Chubby Checker 
and the Wildcats, Herman's - 
Hermits starring Peter 
Noone, Russell Thompkins 
and the New Stylistics, 
Tommy James and the 
Shondells 


SIDETRACK CAFE A 
Midwinter Night’s Dream, 
Kate Maki, Ruth Minnikin, 
Nathan Lawr, Ryan Bishops, 
Dale Murray; 8pm; $7 
(door) 


STARLITE ROOM 
Supernova 


URBAN LOUNGE Seventh 
Rain; $5 

YARDBIRD SUITE Chris 
Andrew Quartet; 9pm 


ELASSICAL 


FIRST PRESBYTERIAN 
CHURCH Flanders: 
Featuring Saint Crispin’s 
Chamber Ensemble, Don 
Ross (clarinet), presented by 
the Edmonton Composers’ 
Concert Society; 8pm; $15 
(adult)/$10 (student/senior); 
tickets available at door 


WINSPEAR CENTRE 
Richard Eaton Singers | 
featuring soloists Lisa 
Hornung (mezzo-soprano), 
Theodore Baerg (baritone); 
8pm; $18 (adult)/$15 
(student/senior); tickets 
available at Winspear, TIX 
on the Square 


DJS 


BOOTS Retro Disco: retro 
dance 


BUDDY’S NIGHTCLUB 
Dance party 


DEWEY’S LOUNGE 
Outrageous Fridays: Hip- 
hop/urban with Jsmilz 


ESCAPE ULTRA LOUNGE 
With Urban Metropolis 


HALO Mod Club: ‘60s with 
DJ Blue Jay, D) Trav VD; $5 | 


NEW CITY LIKWID 
LOUNGE Hipster, trash, 
yipsy-core, dogbeat, hair 
hop, nuke juke with La 
Trasheteria:; Man Chester, 
The Molester, Miss 
Mannered; 8pm (door); no 
cover before 9:30pm 


ONE ON WHYTE Retro, 
Top 40, R&B, Music 4 the 
Masses with D} Crownroyal 


POWER PLANT Crush On: | 
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Top 40 with D] Redpoint 


RATTLESNAKE SALOON 
Barn Buster: Ojs all weekend 


THE ROOST Upstairs: 
Euro Blitz: best new 
European music with DJ) 
Outtawak Downstalirs: D) 
Jazzy; $4 (member)/S6 
(non-member) 


SAVOY Dj Busy B; no cover 


STANDARD Adam and Eve 
Fridays: Top 40 
STONEHOUSE PUB Top 40 
with D] Chad 


SAT 


LIVE MUSIC 


ATLANTIC TRAP AND 
GILL Jimmy Whiffen 


BONNIE DOON HALL Barn 
Burner: Kris Demeanor and 
His Crack Band, Tim 
Williams, AA Soundsystem, 
Wendy McNeill, Karla 
Anderson, Shannon 
Johnson, Bill Bourne; $15 
(adv)/$20 (door); tickets 
available at Myhre’s Music, 
Acoustic Music Shop, TIX on 
the square 


BUD’S LOUNGE Open jam 
with Lorne Burnstick; 7:30- 
11:30pm 

CASINO YELLOWHEAD 
Donny Parenteau (country) 


CASINO EDMONTON 
Hootin’ Annies 
(country/blues) 


DRUID Stewart Bendall; 4- 
7pm 

FESTIVAL PLACE Powder 
Blues Band; 7:30pm; $24 
(cabaret)/$22 (theatre 
seating); tickets available at 
TicketMaster 


FOUR ROOMS Don Berner 


JEFFREY’S CAFE AND 
WINE BAR Bomba Trio 
(Latin); 7:30pm; $5 
J.J.'S Fr ‘It (rock) 
KROBAR Mervyn Albin 


(video release); Snap Back 
Gnarler, First Aid Kit; 9pm 


NEWCASTLE PUB Mr. 
Lucky (blues/roots); 
9:30pm-1:30am; no cover 


POWER PLANT Les 
Tabernacles, Cranston 
Foundation, ALCB; no 
minors; 8pm (door); $8 
(door) 


PROVINCIAL MUSEUM 


| THEATRE David Peterson 


and 1946 presented by the 
Northern Bluegrass Circle 
Music Society; 8pm; $20 
(non-member)/$17 
(memben); tickets available 
at Southside Sound, Myhre’s 
Music, door 


THE PUBLIK TAPHOUSE 
AND EATERY SlowBurn 
(blues/rock); 9pm-lam. 


RED'S Glass Tiger, Monkeys 
Uncle; 7pm (door), 9:30pm 
(show); no minors event; 
$17.95 (adv)/$20.95 (day) 


RENDEZVOUS Hammer of 
Eden, City Girl Burning, 
Blasphemus 


SEEDY’S Today and After, 
Astenid 

SHARK TANK Billy the Kid 
and Malcolm Bauld 
(acoustic), Liam Harvey 
Oswald and the Depressives, 
Geoff Hawryluk; all ages 


| 


event; 8pm; $8 
SIDETRACK CAFE The 


Grassroot Deviation, 
Lovertine; 8pm; $8 (door) 


UKRAINIAN YOUTH 
UNITY COMPLEX 
Cheremosh (CD release 
party); 7pm (door); $12 
(adv); tickets available at the 
Ukrainian Bookstore 


URBAN LOUNGE Seventh 
Rain; $5 


VICTORY LOUNGE This 
Civil Twilight, Little Baby 
Cupcakes 


YARDBIRD SUITE Chris 
Andrew Quartet; 9pm 


CLASSICAL 


MUTTART RECITAL HALL 
Axelrod String Quartet 
presented by the Chamber 
Music Society featuring Eric 
Hoeprich (clarinet); 8pm; 
$30 (adult)/$20 (senior)/$5 
(student); tickets available at 
the Gramophone, TIX on 
the Square, door 
ZENARI'S Mike Sekrijer 
(classical guitar) 


DUS 


BILLY BOB’S LOUNGE D) 
Escapade Entertainment 


BOOTS Flashback 
Saturdays: retro dance, 
house with Derrick 


ELEPHANT AND CASTLE 
DJ Blair 


ESCAPE ULTRA LOUNGE 
Urban Metropolis 


HALO Those Who Know: 
House with D} Junior Brown, 
Quests; no cover 


IRON HORSE Urban dance 
party with Dj 420 


NEWCASTLE PUB D} 
Shawn 


NEW CITY SUBURBS 
Punk/alt/pop/dance with 
Blue Jay and Nikrofeelya 


ONE ON WHYTE Music 4 
The Masses: Retro, Top 40, 
R&B with Dj Crownroyal 


RATTLESNAKE SALOON 
Barn Buster: Djs all weekend 


THE ROOST Upstairs: 
Monthly theme parties, new 
music with DJ Jazzy 
Downstalrs: Retro music 
with D) Dan and Mike; $4 
(member)/$6 (non-mem- 
ber) 


STANDARD Live to Air 96x: 
with DJ Nestor Delano 


STONEHOUSE PUB Top 40 
with D}] Chad 


LIVE MUSIC 


BLIND PIG PUB AND 
GRILL Sunday jam with 
Carmen Cook 


BLACK DOG FREEHOUSE 
ReClaim Live Alternative Jazz 
Sundays: hosted by Rubim 
de Toledo (bassist) and 
guests; no cover 


CARGO AND JAMES TEA 
SHOPPE Open stage with 
Bob Robichaud; 7-10pm 
O’BYRNE'S joe Bird's Irie 
jam; 9:30pm 


Madrigal Roger 
Admiral, U of A Graduate 
Recital Choir; 7:30pm; $18 
(adult)/$15 (student/senior); 
uckets available at TIX on 


the Square: 

WINSPEAR CENTRE 
Sundays at Three Organ 
Recital: featuring aoa 
Larkin (organ); 3pm; $20; 
tickets available at the 
Winspear 428-1414, TIX on 
the Square, door 


DJS 


CALIENTE NIGHTCLUB 
Ladies Night: urban with Dj 
Invincible 


MANHATTAN CLUB 
industry Sundays: top 40, 
dance/R&B 

ONE ON WHYTE Sunday 
Hospitality House Party with 
D} Crownroyal. 

THE ROOST Betty Ford 
Hangover Clinic Show Beer 
Bash: every long weekend 
with D) Jazzy; $2 

SAVOY French Pop mixed 
with Deja Dj 

STOLLI'S ON WHYTE 
Somatic Sunday: progressive 
beats with D] Eightsix, DJ 
Dfekt, guests 


BRAUHAUS A Whole Lot of 
Shakin’ Sundays: Rockabilly, 
psychobilly 


LIVE MUSIC 


L.B.'S PUB Open stage 
with Randy Martin; 9pm- 
2am 

SIDETRACK CAFE Open 
stage Mondays with host 
Ben Spencer with guests 
Angela Manderic, 
Acoustically Tragic; 9pm; no 


cover 


BLACKDOG FREEHOUSE 
D} Pennytentiary 3 
DEWEY’S LOUNGE New 


Music Mondays: The Game: 
The Documentary 


DUSTER’S PUB Dj Dan 


FILTHY McNASTY’S Metal 
Mondays with D) S.W.A.G. 
O'BYRNE’S Hip Mondays: 
Industry night with D) 
Finnegan, live music 
STOLLI'S ON WHYTE 
Manic Monday: Old skool, 
R&B, hip hop with Harman 
B and Dj] Kwake 


WUNDERBAR HOF- 
BRAUHAUS 12” Mondays: 
Americana, indie, reggae 
with D} Insight 


TUE 


LIVE MUSIC 


BLIND PIG PUB AND 
GRILL Open jam with Mark 
Ammar 


DRUID Open stage with 


VENUE GUIDE 


AIRWAYS COUNTRY INN 
2120 Sparrow Dr, Nisku, 
955-5581 


ARDEN THEATRE 5 St. 
Anne Street, St. Albert, 459- 
1542/451-8000 


ARMOURY 10310-85 Ave, 
702-1800 


ATLANTIC 
GILL 7704-104 St, 432- 
4611 


BACKROOM VODKA BAR 
eee Ave, upstairs, 436- 
418 


BILLY BOB'S LOUNGE 
Continental Inn, 16625 
Stony Plain Road, 484-7751 
BLACK DOG FREEHOUSE 
10425-82 Ave, 439-1082 
BLIND PIG PUB AND 
GRILL 32 St. Anne St, St. 
Albert, 418-6332 

BONNIE DOON HALL 
9240-93 St, 420-1757 
BOOTS 10242-106 St, 423- 
5014 


BUDDY'S NIGHTCLUB 
ps tee Jasper Ave, 488- 


CAUENTE NIGHTCLUB — 
10815 Jasper Ave, 425-0850 


CANADIAN LEGION Jasper 
Place, #255, 10220-156 St, 
996-4411 


CASINO (EDMONTON) 
7055 Argyll Rd, 463-9467 


CASINO (VELLOWHEAD) 
12464-153 St, 463-9467 


CHRISTOPHER'S PARTY 
PUB 2021 Millbourne Rd, 
West, 462-6565 


CONVOCATION HALL U of 
A Campus, 420-1757 


DANTE'S PUB 170 St, 
Stony Plain Road, 486-4448 


DECADANCE 10018-105 St, 


990-1792 


DEWEY’S LOUNGE Power 
Plant, U of A Campus, 492- 
3101 


DRUID 11606 Jasper Ave, 
454-9928 


DUSTER’S PUB 6402-118 
Ave, 474-5554 


AND CASTLE 
ON WHYTE 10314-82 Ave, 
439-4545 


ESCAPE ULTRA LOUNGE 
WEM, 489-1330 

FESTIVAL PLACE 100 
Festival Way, Sherwood Park, 
449-3378 

53 VATTITUDE 10612-82 
Ave, 431-5343 


FILTHY McNASTY'S 
10511-82 Ave, 432-5224 


FIRST PRESBYTERIAN 
‘CHURCH 10025-105 St, 
432-1618 


FOUR ROOMS RESTAU- 
RANT Edmonton Centre, 


Chris Wynters 
LEGENDS PUB Open jam 
hosted by Gary ug 


O'BYRNE’S Robbie Burns 
Night 


PEPPERS Open stage 
hosted by the Darryl Meyer 
Quartet (R&B, blues, jazz) 


SHAW CONFERENCE 
CENTRE Sum 41, No 
Warning; 7: 30pm; all ages 
event, licensed beer 
gardens; $29.50; tickets 
available at TicketMaster 


SIDETRACK CAFE Son of a | 
Gun, Left Nutt, S.0.5; 8pm; 
$7 (door) 


URBAN LOUNGE Salsa and 
the City; 9pm; Salsa dance 
lessons 8pm; $5 (door) 


WINSPEAR CENTRE Corb 
Lund with the Edmonton 
Symphony Orchestra, Allan 
Gilliland (conductor); 8pm; 
$21-$46; tickets available at 
the Winspear Centre 


URE 


BILLY BOB'S LOUNGE 
Escapack Entertainment 


BLACK DOG FREEHOUSE 
Viva with Dj Sean 


BUDDY’S NIGHTCLUB Top 
40 with D] Stephan 


CALIENTE NIGHTCLUB 
Basement Tuesdays: hip 
hop/R&B/reggae/dancehall 
with Bomb Squad, D} 
Invinceable, Q.B. 


DECADANCE Too Coo! for 
Tuesdays: Ambient, trip hop, 
goa and glitch with Galatea, 
Bitstream and quests 


DUSTER’S PUB Dj “Name 
a Tune” Dan 


FILTHY McNASTY'S 
Twisted Trivia with D] Whit- 
Ford 

NEW CITY SUBURBS 
Resurrektion: 
industrial/EBM/electro/ 
goth with Nik Rofeelya 


THE ROOST Flamingo 
Bingo with DJ Janny; 8-mid- 
night; $1 (member)/$4 
(non-member) 


SEEDY’S Tuesday Nights 
with D] Miss Mannered 


SIDETRACK CAFE Night 
Watch with Dj Whitey 
Houston (Lyle Bell) 


VICTORY LOUNGE UHF, D} 


102 Ave, 426-4767 


GAS PUMP 10166-114 St, 
488-4841 


LE GLOBE 14921 Stony 
Plain Rd, 489-1022 


GRINDER 10957-124 St, 
453-1709 


GUILTY MARTINI 10338- 
81 Ave, 433-7183 


HALO 10538 Jasper Ave, 
423-HALO 


IRON HORSE 8101 
Gateway Blvd, 438-1907 


JJ.'S 13160-118 Ave, 489- 
7462 


J AND R BAR AND GRILL 
4003-106 St, 436-4403 


JEFFREY’S CAFE AND 
WINE BAR 9640-142 St, 
451-8890 


JUGS 7450-82 Ave, 465- 
4046 


KROBAR 10551-82 Ave, 
upstairs, 916-1557 

L.B.’S PUB 111-23 Akins Dr, 
St. Albert, 460-9100 
LEGENDS PUB 6104-172 
St, 481-2786 

LONGRIDERS 11733-78 St, 
479-7488 


MANHATTAN CLUB 
10345-105 St, 484-2211 


McDOUGALL UNITED 
CHURCH 10025-101 St, 
465-4964 


MUTTART HALL Alberta 
College, 10050 Macdonald 
Dr, 420-1757/489-9580 


NEWCASTLE PUB 6108-90 
Ave, 490-1999 


NEW CITY LIKWID 


Liam Harvey Oswald 


WUNDERBAR HOF- 
— Djs; Reggae, 


LIVE MUSIC 
SS 


ATLANTIC TRAP AND 
GILL Open mic; 8pm 
BLACK DOG FREEHOUSE 
Glitter Gulch 


BLIND PIG PUB AND 
GRILL Wednesday night 
jams hosted by Randy J. 
Martin and Danita Lynn; 7- 
lipm 

‘CANADIAN LEGION Open 
stage hosted by Dino 
Dominelli Hot Five; 9pm- 
midnight; no cover 
O’BYRNE’S Chris Wynters 
and friends; 9:30pm 


PLEASANTVIEW HALL 
Northern Bluegrass Circle 


Music Society bluegrass jam; 


7:30pm 

ROSSDALE COMMUNITY 
HALL Little Flower open 
stage hosted by Brian 
Gregg; 8pm 


SIDETRACK CAFE Bluebird 
North: Where Writers Sing 
and Tell: National 
songwriters tour featuring 
Andy Kim, Billy Klippert, 
Andy Stochansky, Emm. 
Gryner, with hosts Shari 
Ulrich and Blair Packham; 
presented by the 
Songwriters Association of 
Canada; 8pm; $13 
(adv)/$15 (day of); tickets 
available at Blackbyrd, 
Listen, Megatunes, TIX on 
the Square, Sidetrack, door 


STOLLI'S ON WHYTE 
Jordan Layton Band, 
Misguided Acrobat, Roladex 


URBAN LOUNGE 
Seventeen Against the 
Dealer; $5 


CLASSICAL 


CONVOCATION HALL 
Opera, featuring the 
University Symphony 
Orchestra, Tanya Prochazka 


LOUNGE 10081 Jasper Ave, 
413-4578 


NEW CITY SUBURBS 
10081 Jasper Ave, down 
stairs, 413-4578 


O'BYRNE’S 10616-82 Ave, 
414-6766 


ONE ON WHYTE 10544-82 
Ave, 437-7699 


PEPPERS Westmount 
Shopping Centre, 111 Ave, 
135 St, 451-8022 


PLEASANTVIEW HALL 
10860-57 Ave, 434-5997 


POWER PLANT U of A 
Campus, 492-3101 


PROVINCIAL MUSEUM 
THEATRE 12845-102 Ave, 
438-7242/420-1757 


THE PUBLIK 4208 Calgary 
Trail South, 485-1749 


RATTLESNAKE SALOON 
9261-34 Ave, 438-8878 


RED STAR 10534 Jasper 
Ave, 428-0825 


RENDEZVOUS 10108-149 
St, 444-1822 


ROBERTSON-WESLEY 
UNITED CHURCH 10209- 
123 St, 420-1757 


THE ROOST 10345-104 St. 
426-3150 

ROSSDALE HALL 10135-96 
Ave, 429-3624 


ST. BASIL'’S CULTURAL 
CENTRE 10519-71 Ave, 
420-1757/438-6410 


ST. TIMOTHY'S ANGLICAN 
CHURCH 8240-145 St, 420- 
1757 


SAVOY 10401-82 Ave, 438- 
0373 
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(conductor); 8pm; $10 
(student/senior)/$15 (adult) 
McDOUGALL UNITED 
CHURCH Music 
Wednesdays at Noon: Dan 
Sutherland and Judy Loewen 
(clarinet and piano); 12:10- 
12:50; free 


DJS 


BACKROOM VODKA BAR 
Wild Cherry: deep 
house/progressive/breaks 
with Tripswitch and guests 


BLACK DOG FREEHOUSE 
Glitter Gulch with D] Buster 
Friendly; no cover 


BUDDY'S NIGHTCLUB Top 
40 with Dj Stephan 

FILTHY McNASTY’S Mix 
Tape Bar Star College Nite 
with D} Rock ‘n' Rogers 

LE GLOBE Dj Moreno 
GUILTY MARTINI Dj Sunny 
NEW CITY LIKWID 
LOUNGE New City Dolls: 
Glam, punk, metal with 
Skinny J, |] Frenchy 

RED STAR Funk ‘n’ Soul: 
Funk, disco, soul with junior 
Brown 

THE ROOST Amateur Strip: 
Weena Luy, Sticky Vicky with 
Dj Alvaro; $1 (member)/$4 
(non-member) 

SEEDY'S D] night 
SIDETRACK CAFE 
Revolving Mystery with 
guest DJ 

STOLLI'S ON WHYTE Blue 
Velvet: Urban electronica 
with Derelict and Soulus 


VICTORY LOUNGE Ethno 
Electronics with LAL; no 
minors 


WUNDERBAR HOF- 
BRAUHAUS Hardcore Djs 


SEEDY’S 10314-104 St, 
421-0992 


SHARK TANK 10249-97 St, 
231-9700 


SHAW CONFERENCE CEN- 
TRE 9797 Jasper Ave, 451- 
8000 


SIDETRACK CAFE 10333- 
112 St, 421-1326 


STANDARD 6107-104 St, 
438-2582 


STARLITE ROOM 10030- 
102 St, 451-8000 


STOLLI'S ON WHYTE 201, 
10368-82 Ave, 437-2293 


STONEHOUSE PUB 11012 
Jasper Ave, 420-0448 


TICKETMASTER 451-8000 


TIX ON THE SQUARE 3 Sir 
Winston Churchill Square, 
420-1757 


UKRAINIAN YOUTH 
UNITY COMPLEX 9615- 
153 Ave, 466-0089 


URBAN LOUNGE 8111-105 
St, 439-3388 


VELVET LOUNGE 10041- 
170 St, 930-4222 


VICTORY LOUNGE 10030- 
102 St (downstairs), 428- 
1099 


WINSPEAR CENTRE 4 Sir 
Winston Churchill Sq, 428- 
1414 


WOODCROFT HALL 
13915-115 Ave, 436-1554 


WUNDERBAR HOF- 
BRAUHAUS 8120-101 St, 
436-2286 


ZENARI’S 10117-101 St. 
425-6151 


@& 


SOUTHSIDE'S BEST LIVE VENUE 
8111-1005] » 4d9- 


Urban 


GHECK OUT URBANLOUNGE.NET FOR INFORMATION & VIP TRERTHERT 


= : a 


SEVENTEEN AGHINST THE DEALER| 


Plus Guest: KPACHE ROSE) 


THURSDAY-SATURDAY JANUARY 27-20 


MOURNING WOOD 


ROCK» PAPER SCISSORS (i 
TOURNAMENT THURSDAY NIGHTS! 


EE ORE 


ND THE 


TANCING LESSONS START ATOM EVERY dnnncbneh 


$3. Ts SOUTER A A MARCA BAVARIA 


SUNDAY NIGHT HOSP! ITALIT Y 


Jagerineifier ONE N E 


N | ON WHYTE _| 
GREAT MUSIC, GREAT FOOD 


PH:437-7699 


GREAT FRIENDS, 
10544-82 AVE. 


JANUARY 20-26, 2005 


ALE 
ee 


“GRAN DKCKO: FPURTY 


fri. Jan. 21st 
doors @ 8 pm 
—~ 4 
Pe $2.25 hibals 
‘a til? 10:00 


$3.00 hibalisd, 
til?’ midnight 


no minors 
no wankers 


weirdos in costume 


iiss annere 
ech -ster the m lester 


(electropunk) 


eo min. 1 oz.\% 


* smirnoff vodka 
tanqueray gin 
black velvet rye | 
| 10081 Jasper Ave. Polodium Build 
ron carioca eens / coll 429-CLUB for more info 


| 
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Mervyn Albin’s 
smashy new video 
nearly landed them 
in court instead of 
on MuchMusic 


By ROSS MOROZ 


ction of property, lawsuits, 

Di: drinking, felonies: it 

nds like a particularly spectac- 

ular episode of Behind the Music, but 

it’s actually the bizarre story of local 

metal group Mervyn Albin’s adven- 
tures in making a music video. 

Along with director Ken Barr, the 
band came up with the concept of 

inside a small apartment while 
they and their fans destroyed every- 
thing in sight. “It’s not an original 
idea,” says guitarist Cam Baker, “but it’s 
a good formula and it’s so much fun to 
do.” According to Baker, the band and 
the director found a derelict building 
downtown that looked about right and 
managed to get in contact with the 
person they thought owned it. “We 
signed a contract and everything and 
paid the guy some money,” Baker 
explains. “So we went in there with a 
bunch of people and a bunch of beer 
and we let them destroy. one apart- 
ment pretty good while we played. 

“That was tons of fun, but we 
weren't all that happy with the 
footage—it turns out it’s pretty hard 
to control 30 or 40 totally wasted 
people,” Baker continues with a 
laugh. “So Ken called up the guy and 
asked if we could wreck another 
apartment, and he said sure, so we 
went in and destroyed another 
apartment the next weekend. It went 
well and we got all our footage.” 

The video shoot appeared to have 
been a roaring success... 
building’s actual owner surfaced. “A 
week or two later, Ken got a call from 
the owner of the building,” Baker 
reports. “I guess the guy we had given 
money to and signed the contract with 
wasn’t actually the real owner.” Not 
Surprisingly, the building’s owner was 
less than thrilled with the results of the 
video. “The owner was pretty pissed, 
and he wanted a bunch of money to 
pay for the damage,” Baker says. “We 
were about to be sued and charged 
with destruction of property, but after 
some lawyers got involved, it’s all been 
settled now—which is good, since we 
have, like, no money to begin with.” 


NOW THAT THE CONTROVERSY 
surrounding its production has been 
put to rest, Baker is looking forward 
to seeing if the video will drum up 
Support for the band. “Hopefully, the 
video gets played, so when we tour 
the west coast this summer, people 
might come out and see us,” he says 
‘optimistically, explaining that the 
band plans to play venues from B.C. 
to California. “It’s really hard to tour 
Canada with the weather and the size 
and everything, so we're going to 
start with the west coast of the conti- 


until the - 


nent because we think it's a really 
good market for out music.” 

Baker admits that finding a market 
for Mervyn Albin’s sound will present 
a challenge, considering that the 
band’s sound isn’t necessarily in vogue 
at the moment. “We're heavy metal,” 


(METAL 


Baker states, refusing to relegate his 
band to a subgenre, noting that he 
doesn’t like “making up new names 
for music.” 

“Tm definitely sort of jealous of 
the punk community and the way 
they support their bands,” Baker 
says. “There’s not really a metal 
scene the way there’s a thriving 


Appetite for destruction of property 


punk scene, probably because the 
kids like punk, and when you're a 
teenager your life is completely 
about the music, whereas bangers 
are a little older, and as you get older 

it’s not as big of a part of your life.” 
Still, Baker is cautiously optimistic 
that we may be on the verge of some 
kind of metal renaissance. “I love that 
Motley Criie sold out in 20 minutes,” 
he says. “I also went to the Slipknot 
show and was surprised to see a whole 
ton of kids there—it’s like metal is 
suddenly popular again. I think that’s 
awesome. Maybe we'll have a huge 

metal scene behind us, too.” © 
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By STEVEN SANDOR 


THIS WEEK: Tim Balash discusses 
the Mekons’ Rock ‘n’ Roll 


To say that Tim Balash is a veteran of 
the Edmonton music scene would be a 
huge understatement. In what seems 
like another life, he was part of Big 
House, and in the years since he left 
the metal world behind, he’s emerged 
as one of the city’s finest songwriters, 
drawing on influences from indie-rock 
and country. As the frontman of Tim 
Balash and the Chrome Magpies, Bal- 
ash showed that he could write coun- 
try music that, well, rocked. Now, with 
his latest band, the May Kings, Balash 
is combining his love of all things indie 
rock with his passion for down-home 
roots. The band’s new album, Seven 
Years, sees Balash and Brent Oliver 
splitting the songwriting duties, fash- 
ioning music that manages to have a 
country flavour while retaining a punk 
ethic (and | mean “punk” in the old- 
fashioned way, not the modern, pop- 
music-with-a-guitar-and-edgy-haircut 
kinda way). 

For Balash, the album that re-ener- 


gized his musical focus came from the 
Mekons, the British rockers who pop 
up on pretty well every critic’s best-of- 
all-time lists, but never broke it big like 
other inferior acts did. The Mekons’ 
Rock ‘n’ Roll—released in 1989 and 
thankfully remastered and rereleased 
with bonus tracks in 2001 on the Col- 
lector’s Choice imprint—is widely con- 
sidered one of their finest efforts. 

“It's easy to have your imagina- 
tion boil over when you're 16 and the 
records in the new-release bins are by 
the likes of the Clash and the Jam and 
there’s a great 45 by the Mekons 


called Where Were You,” says Balash. 
“In many respects, the Mekons’ Rock 
‘n’ Roll had an even bigger impact 
because, even though it was rooted 
in the same music that had initially 
driven me stark raving bonkers, it 
offered something to exploit for 
someone who was careening past 30 
years old—punk rock for grownups, 
as it were.” 

Mekons leader Jon Langford used 
the album as a call to arms against 
consumerism and overconsumption, 
but what makes Rock ‘n’ Roll rise 
above other “protest” albums is that 
the songs didn’t preach; they spoke 
of universal problems of greed, not 
specific issues frozen in time. “The 
songs were so damned smart, witty 
and clever,” says Balash. “Thematical- 
ly, a Mekons record covers more turf 
than most songwriters get around to 
in a career. Social issues are so diffi- 
cult to tackle without sounding self- 


righteous and annoying, even when 
you're entirely sympathetic to the val- 
ues being asserted. These people 
were incredibly good and entertain- 
ing at it, like on ‘Empire of the Sense- 
less,’ where they use Margaret 
Thatcher’s very own doublespeak to 
such hilarious effect: ‘These lines are 
all individuals/And there’s no such 
thing as a song.’ 

“The profound daftness of the 
reigning culture, the necessity and 
futility of believing in music as some 
transcending life force, the nightly 
struggle to find the right intoxicant 
to achieve the appropriate level of 
numbness, relationships: everything 
they sang about, and still do, like on 
2002's Oooh!—a gospel record for 
atheists—was so dark, on target and 
utterly void of sentimentality, but 
done with so much humour,” Balash 
continues. “At the same time, they 
managed to sound so joyous and in a 
very genuine, almost heroic way. 
Maybe if Samuel Beckett and Emma 
Goldman had written songs together, 
it would've come out like this. Little 
wonder only rock critics have ever 
seemed to pay attention to the 
band.... The Mekons’ Rock ‘n’ Roll 
may not have been the most intelli- 
gent music I’d ever heard, but it 
came pretty damn close. Moreover, it 
sounded tailor-made to my own sym- 
pathies and preoccupations, and it 
was all coupled to the same catchy, 
ragged three chords | still haven’t 
grown weary of.” 

Spurred by the success of Blood- 
shot Records, Langford and drummer 
Steve Goulding moved from their 
native Leeds to Chicago to become 
part of that city’s growing country 
music scene. Offshoot bands the 
Waco Brothers and Skull Orchard 
have allowed Langford to show an 
Englishman can indeed have a coun- 
try heart, and both bands helped 
Langford build on the cult success of 
the Mekons’ 1985 Fear and Whiskey 
album, which could be considered 
the first real “alternative country” 
album, inspiring an entire generation 
of twang acts. © 
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By DAVID STONE 


No discontent this winter 


For a month that’s supposed to be 
about hibernation, January has wound 
up becoming a slamming good time. 
Last weekend alone was a kicker at the 
Starlite Room, with both John “00” 
Fleming and LT] Bukem stunning 
crowds with some superb beats. Friday 
was trance night as Fleming flew 
through a psychedelic set, aided by 
winning opening performances from 
Kristoff, Eren Eden and Tai’Shar. Then it 
was Subterranean Sound’s turn on Sat- 
urday with pioneer Bukem and long- 


time MC Conrad hyping up a 
demonstrative audience with some 


funky breakbeats. 

Tonight (Thursday) is another night 
of intense bass pressure for Edmon- 
ton’s junglist crew over at Bar None, 
with U.K. DJ Darren Jay and MC Shab- 
ba D headlining a launch party for Jun- 
glelogistic.ca, a new, locally-run 


| website dedicated to promoting the 


city’s diverse and rejuvenated drum ‘n’ 
bass scene. 

Darren Jay's jungle pedigree dates 
back to the early ‘90s, during the 


| breakthrough of the hardcore sound 


that would eventually mutate into 
what we now recognize as drum ‘n’ 
bass. He started working in A&R for 
various record labels before he found 
himself behind the decks, quickly shar- 
ing flyer space with names like Mickey 
Finn, Aphrodite and Kenny Ken. Then 


| came the start of the Mecca label in 


1997, singles on Urban Takeover and 
Bomb Records—naturally, hard-won 
underground respect was the result. 
Warming things up is local veteran 
Dj Celcius, who recently returned to 
his hometown after a sojourn in the 
big bad world. Not one to kick back, 
Celcius has not only played a part in 
the launch of Junglelogistic.ca upon his 
return, but he’s also started up a cool 
little Thursday night residency at Fluid 
Lounge called Blunted Beat, which 


covers the ground between jazzy 
breakbeat and old-school funk. Tickets 
for the night are available at Foosh anq 
Colourblind. 

Another beat freak’s delight hap. 
pens on Thursdays at the Backroom 
Vodka Bar. it’s called Focus and i; 
hosted by the dudes in Subterranean 
Sound. Next week, on January 27, 
the night will mark the return of 
Toronto's Capitol J for the first of 
what Sub Sound is cailing the Shake- 
down Sessions. 

Fridays may have seemed a bit 
light since the demise of United’; 
Mixer club night at Chase, but don’t 
be mistaken. The team of Colin 
Andrews, Phil Lam and Dave Dfekt 
have kept the progressive groove 
flowing in the Chase lounge every 
week with their Remixed residency 
and this week, I’m honoured to hav; 
been asked to spin as part o;{ 
Smirnoff’s Vinyl Warriors promotion 
If you haven’t heard, over the pasi 
couple of months, 100 Djs from 
clubs across the country—including 
yours truly—have been competing 


for votes in a chance to win a trip to 
a showdown in Toronto. One lucky 
spinner will then have a chance to 
play at a Smirnoff event somewhere 
in the world. 

Already a number of Edmonton Djs 
have launched into the top 10, includ- 
ing Connected’s Luke Morrison and 
Nestor Delano. It would be great to 
have an even larger Edmonton contin 
gent out there, so hop over to mys- 
mirnoff.ca, and hook us local jocks up 
with some of your love. There. I’ve got 
my self-promotional moment of the 
week out of the way. 

Speaking of Connected and Unit- 
ed, both groups are stepping into the 
new year with strong events on the 
schedule. On the United front, there's 
a swank party at Decadance on January 
29 called Style, featuring Grammy 
nominated American house Dj Robbie 
Rivera. Meanwhile, Connected has 
invited Roger Sanchez back to play @ 
five-hour set at the Standard on Febru- 
ary 3. And for those craving an old- 
school style party, Decadance/Twilight 
will also be the setting for Back |! 
Bassiks on January 28, featuring Victo- 
ria house stalwarts Mr. Moe and Mama 
Miche. So enough bitching about the 
cold and go out there. @ 


Listen to BPM with David Stone every 
Saturday at 6pm on C/SR-FM 88.5 
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can argue about the meaning 
of punk with your 13-year-old 
nephew all you want, but you can 
poth probably agree that it’s the do-it- 
yourself ethic that defines the genre 
spore than anything else. And Billy 
the Kid Gilly Pettinger), frontwoman 
of the pop-punk group Billy and the 
Lost Boys, is a DIY poster girl. If you 
see a lot of live music, chances are 
you've encountered Billy and the Lost 
Boys at some point or another; they're 
the kind of hard-working, self-reliant 
band that'll play any Canadian venue 
willing to house them. 

“The last time Billy and the Lost 
Boys played Edmonton, it was the 
jast show of our tour,” Pettinger 
reminisces. “We decided to go out 
with a bang and give even more 
than we usually do, and it was one 
of the most fun shows that we’ve 
ever played. By the end of the night, 
there was a hole in the wall, two out 


HO 5 


WEEKLY 
present: 


ughly modern Billy 


of three of us were bleeding and 
we'd trashed all of our gear.” 

The chances of that chaos happen- 
ing again when Pettinger visits E-Town 
this weekend are somewhat dimin- 
ished since this time she'll be appear- 
ing solo with only an acoustic guitar 
draped across her back. But don’t 
think this stripped-down tour means 
Pettinger is making a permanent break 
with her old cohorts. Citing some- 


ePUNK | 


times-rock-sometimes unplugged-trou- 
badours like Bob Dylan and Billy Bragg 
as influences, Pettinger shrugs off the 
idea. “I don’t think I'll ever stop wanti- 
ng to play really loud music with my 
friends,” she explains, “so I wouldn’t 
consider a solo career exclusively.” 


BESIDES WRITING and playing 
music, Pettinger also runs her own 
label, Lost Records, which puts out 
her albums and deals with Billy and 
the Lost Boys merchandise. “Honest- 
ly, | absolutely love it,” Pettinger 
says, shrugging off any accusations 
of being a workaholic. “I would want 
nothing more from my music than 
to be able to get it out to people 
every single night, and I love figur- 
ing out ways to do that. I think my 


life really started to change when I 
realized that no one was going to 
save me and that everything I want- 
ed to accomplish could be accom- 
plished on my own terms with just a 
little bit of hard work. Suddenly, my 
life started working out exactly like 
I'd always wanted it to, and I’ve 
never been happier.” 

And it seems Pettinger’s hard 
work and constant touring through 
2004 has paid off with the greatest 


“reward of all: fans, and lots of them. 


Billy says she loves her adoring pub- 
lic, especially the younger ones. “Kids 
are a lot more fun,” she notes. “They 
don’t just stand around and drink. 
The solo thing is a lot quieter and as a 
result is a little more interactive. 

“When we started touring,” she 
continues, “people were coming up to 
me telling me they had a good time at 
our show or they would listen to our 
record when they were having a 
rough day—it totally blew me away. 
I’m so completely floored and hon- 
oured when someone tells me that 
they look up to me or that I inspire 
them. It really makes my day to make 
other people happy or to help them 
get through some hard times.” © 
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Sum 41 survived 
civil war, crazed 
fans and Paris 
Hilton to produce 
new CD 


BY HEATHER ADLER 


odging rocket-propelled 
| chasing down artificial- 

limb-stealing hooligans, saving 
suicidal teens and showing up on 
magazine covers touting strippers, 
ecstasy and cocaine: the life of Sum 
41 is anything but monotonous. 
They're Canada’s most successful 
metal-obsessed pop-punkers, and as 
their popularity grows with every 


‘Chuck amuck 


release, so does the insanity of their 
day-to-day lives. But guitarist Dave 
“Brown Sound” Baksh says it’s still 
all just fun and games. 

Just like everything that sur- 
rounds Sum 41, Chuck, the band’s 
fourth full-length album, has an out- 
landish story behind it. Last May, the 
group of twentysomethings was in 
the Congo, doing the charitable rock 
star thing by filming a documentary 
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for War Child Canada about the Con- 
golese civil war, which has claimed 
more than three million lives. In the 
midst of their altruistic duties, the 
band suddenly found themselves in 
the midst of a violent outbreak as the 


Pro Coro Canada 


Choir (kwir) noun: 


. (SP 
Friends of the Quire 


an organized company of singers — a 
whole step up from Karaoke Night. 


sound of gunfire and bombs falling 
erupted just outside their hotel. “Me, 
personally, I thought I was definitely 
going to die,” Baksh says, explaining 
that the band was forced to hide in 
their hotel room until a UN tank 
came to their rescue. “In the African 
war, there are a lot of fear tactics 
being used: soldiers would come and 
basically just destroy towns emotion- 
ally by raping women and stealing 
everyone’s valuables. It was just a 
really terrible time, so thinking about 
that coming into the hotel room was 
really scary.” 

A UN volunteer named Chuck 
Pelletier was the one who eventually 
got the guys out, so they decided, as a 
token of their gratitude, to name 
their new album after him. But Baks) 
says the whole experience helped 
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him realize a few things, including 
the fact he wouldn’t want any “fancy 
stuff” on his tombstone if he had 
gone to the big rock 'n’ roll party in 
the sky (he says he’d just want it to 
say he was a good man) and that he 
should stay true to his values. “I think 
the whole thing in the Congo just 
kind of reassured me that the things I 
hold really important and the things I 
appreciate at home were the right 
things,” he explains. “The only things 
| could think about during the whole 
ordeal were friends, family and get- 
ting back to being able to play.” 


FANS OF THE BAND’S BRAND of 
catchy pop-punk with a metal 
crunch seem awfully pleased that 
their Ajax idols are still pushing 
down distortion pedals instead of 


pushing up daisies. But as Baksh 
explains, some devotees have an odd 
way of showing their support. “We 


were at a baseball field, and this kid- 


hands his artificial limb over the 
fence,” he recalls. “So we sign it, but 
then this other kid grabs it and takes 
off with it. The poor kid is standing 
there without his limb while security 
is chasing the other punk down, run- 
ning after him down the field.” 
Baksh proceeds to list off other 
peculiar demonstrations of fan affec- 
tion: a tiara-wearing 14-year-old girl 
who started screaming and shaking 
him outside MuchMusic headquar- 
ters in Toronto; a Japanese fan who 
showed her affection by giving him a 
tube of curry-flavoured toothpaste. 
Still, there are also plenty of Sum 41 
followers who have touched him in a 
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less creepy, more sincere way. “it's” 
pretty huge to have a kid come up to 
you and say they were contemplat- 
ing suicide, but after listening to our 
music, they decided not to,” he says. 
“That’s happened a couple of times, 
and it’s a good feeling because when 
I was growing up, music helped me 
out a lot too.” 

Of course, that’s not to say the 
boys behind Sum 41 are perfect role 
models. Plenty of magazine articles 
have reported on their escapades with 
strippers and drugs—and who could 


forget singer Derek Whibley’s short- 
lived affair with Paris Hilton? Accord- 
ing to Baksh, all the scandalous stories 
are true, but he has no regrets, even 
though he’s now a married man. 
“We're not going to be the kind of 
band that will say no if someone asks 
if we've ever done drugs because that’s 
lying and that’s not fair,” he says. “I'll 
probably get some questions from my 
kids if they ever read that stuff. Like, 
there was one magazine that had a 
headline about strippers, ecstasy, 
cocaine and some other drug right on 


Tegan & Sara's So Jealous 


voted one of Rall 


ing Stone 5 


Magazine's Top 50 Records 


in 2004 


vara speci cuest | |\IDY 


the cover. But it’s up to the magazine 
if they want to dwell on that.” 

Life as a Sum is a little crazy, to 
say the least, but even after the wars, 
wackos and scantily clad women, the 
band is showing no signs of deceler- 
ating. “I want to do this as long as 
it’s fun,” Baksh concludes, “and it « 
shows no signs of slowing down in 
that regard right now.” © 
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THE FIERY FURNACES 

EP 

(ROUGH TRADE) 
SSeS SS SS SSS SS 
The Fiery Furnaces’ Blueberry Boat 
turned up repeatedly on all sort of 
indie-rock snobs’ lists of the best 
albums of 2004, but I’Ill be god- 
damned if | can figure out why; with 
its singular blend of willfully cryptic 
lyrics, shaky musicianship and ADD 
approach to melody, Blueberry Boat 
seemed to me to be the definition of 
unlistenable. The brother-sister team 
of Matthew and Eleanor Friedberger 
made music that was undeniably 
ambitious and adventurous but also, | 
thought, hopelessly amateurish—did- 
n't all the critics who praised their sup- 
posed flair for wordplay notice that 
their lyrics and their melodies barely 
even scanned? 

Anyway, it was with some wariness 
that | approached the Furnaces’ new 
CD, EP, but I’m happy to report that 
it’s mostly terrific and has few of the 
flaws that made my experience with 


Blueberry Boat such a trying one. The 
title notwithstanding, this isn’t an EP at 
all but a full-length CD collection (10 
songs, 41 minutes) of various B-sides, 
rarities and alternate takes. For me, the 
disc’s highlight is the opening three- 
song suite consisting of “Single Again” 
(a deceptively jaunty-sounding tale of 
a woman with consistently disastrous 
taste in men), “Here Comes the Sum- 
mer” (a melancholy song of romantic 
longing) and “Evergreen” (an oblique 
evocation of autumnal loneliness). 
There are websites devoted to decod- 
ing the lyrics from Blueberry Boat, but | 
prefer songs like these that you only 
need to have fallen out of love some- 
time in your life to understand: “I was 
spreading my sheets took dinner all 
alone,” goes “Evergreen.” “Every night 
of the week awaiting by the 
phone/And I'd dab off my tears with 
my favourite pine cone.” 

The second half of the disc starts 
to give off a certain whiff of Blueberry 
with more mannered songs like 
“Cousin Chris” and “Sullivan’s Social 
Slub,” but these are minor distractions. 
I'm not quite a Fiery Furnaces fan yet, 
but I’m definitely warming up to 
them. #evrvieyd —Paut MatwycHuk 


SHIVAREE 

WHO’S GOT TROUBLE? 

(ZOE) 

(ee ee eS] 
Usually, I’m not particularly fond of 
people whose baby-doll singing voices 
make them come off like a cartoonish, 
14-year-old version of a real artist. 
More well-known singers like Sarah 
Slean, Bif Naked and Gwen Stefani 
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have annoyed me to no end with the 
same style of pouty swagger that 
songstress Ambrosia Parsley employs 
on Who's Got Trouble, but for some 
reason, it works for her. 

This slow-paced album has a 
smoky, piano-lounge feel somehow fits 
Parsley‘s mock-serenade style Parsley. 
Some of the songs here, like “Mexican 
Boyfriend,” are like dreamy, broken 
love songs sung over the sound of a 
jewelry box’s tinkling chime, while oth- 
ers like “I Close My Eyes” have a jazzy, 
country twang. The material is diverse, 
but it all flows together nicely with a 
dark yet poppy appeal. The {ilting 
rhythms, subtle strings and seductive 
grooves can’t help but draw you into 
this slinky album. It’s enough to almost 
make me like that girly-girl crooning 
style. eve vey —Hearier ADLER 


THE DEVLINS 

WAVES 

(NETTWERK) 

Se 
Being as much of a fan as | am of the 
whole new-new-romantic music scene 
that’s so suddenly become the hot 
thing, my interest was understandably 
piqued by the little sticker on the 
wrapping of the latest offering from 
Irish mope-rockers the Devlins, which 
featured a quote from The Independent 
trumpeting Waves as “Highly melodic, 
finely crafted songs that tug at the 
heartstrings... The best album of their 
career.” Highly melodic, you say? Not 
devoid of a few tugs at the old heart- 
strings? “Well, that sounds right up my 
alley,” | thought to myself. After all, | 
like songs about feelings, and having 


ist: 
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notorious lightning & other works 


destroyer wilh frog eyes 


feelings and wishing other people 
would take my feelings as seriously as 
take my feelings. It all seemed like 
quite the slam-dunk. 

But upon the first listen, | wa; 
reminded why one should never, eve; 
listen to those little promotional review 
stickers they put on albums: they’re 
rarely accurate. For example, when 
they say “highly melodic,” apparently 
they mean “hopelessly overwroughi 
and clichéd,” as is the case with th 
trite, cloyingly contrived third track 
“Careless Love”; and by the time | hit 
the album’s final, oh-so-meaningful 
whispery track, “Waves,” | have to 
report that nary a heartstring had 
been tugged. My patience? Definite!) 
tried. But my heartstrings? Thoroughly 
untested. 

Maybe the Irish just know some 
thing | don’t (and judging by the uni- 
versal acclaim the Devlins have 
received across the pond for their 
efforts, that may well be true), but 
really, if | wanted to hear inoffensive 
syrupy soft-rock arrangements about 
love and redemption, I'll listen to U2 
instead. 

Actually, wait. No | wouldn't. % yr 
—Cnrls Bouter 


THE SALADS 

BAND GONE WILD (DVD) 

(MAUI WOWIE) ' 
ee 
You don’t have to like the Salads (or 
even know who they are) to enjoy this 
bit of rock ‘n’ roll tomfoolery. What 
makes this DVD fantastic is its hilari 
ously clichéd premise: basically, you 
get a couple of hours of documentary 


10649.124 street 
780.732.1132 
www.listenrecords.net 


i'm wide awake, it's morning 
digital ash in a digital urn 


ighte 


2 new albums available on 
LPorCD 


top 10 sellers 


01. free for all no hands 

02. nothing's lost styrofoam 

03. bromance/the chant d.¥.a.s. 

04. funeral arcade fire 

05. thunder, lightning, strike go team 


06. s/t black mountain 
07. trials & errors magnolia electric co. 


08. world of echo arthur russell ° 
09. chessa shuttle 358 
10. the tigers have spoken neko case 


WUEWEEKLY €P JANUARY 20-26, 2005 


footage following the band’s progress 
from their junior-high days of mullet 
haircuts and terrible songwriting to 
their minor-level success as a middling 
Canadian rock act. 

There are clips of the band’s first 
concerts, when they decided everyone 
should wear hats and tie-dyed clothes, 
shots of their guitarist looking fatter 
than a member of the Guess Who as 
he shows off his metal shredding skills, 
and all the usual drug-, booze- and 
sex-related tales of early banddom. 
Then you're subjected to a first-hand 
account of—wait for it—life on the 
road, complete with more clips of hairy 
asses and drunken destruction than | 
thought I’d ever be subjected to in an 
entire lifetime. It’s brassy, it’s immature, 
it’s mostly incredibly stupid, but if 
you've ever been curious as to what 
really goes on behind the sealed door 
of a roving Econoline van or a hotel 
room filled with dangerously intoxicat- 
ed musicians, this is a great, harmless 
bit of educational entertainment. 


Pete ted HEATHER ADLER 


REDS 


I ee et ee ee wee men 
i. 7 


FLOOR 1 WHYTE AV, 


*MISGUIDED ACROBAT 


$2.25 DRINKS UNTIL 11PM 


67 JUGS OF DRAPT EVERY NIGHT UNTIL (1PM 


CALL 906-8784 TO BOOK YOUR BIRTHDAY, 
STAG OR STAGETTE PARTY! 


+ Go, $20 GIFT CERTIFICATE | 
5 alll » 


VALAD FOR YOU AND A GUEST BEFORE (0PM. LIMIT ONE PER PERSON. 


ROCKS 


THE R 


ED CROSS 


FRIDAY. JANUARY TWENTY-EIGHTH 


WITH 


SOCIAL CODE 


TUPELO HONEY 
MARBLE ENGINE @ DEEP FINE GRIND 
LAS VEGAS CRYPT KEEPERS 
THE B-MOVIES @ CHYSHUGA 


allages 


doors °Gpm/ show e7pm 


$7 advance / $10 door 


tickets can be purchased at reds or at ticketmaster 


=. TE 


ve at reds| 


ten second epic 
drive by punch 
with guests 

doors 7pin gilt 
$8 advance / $19 door ees 
tix on sale at reds and ticketmaster 


red's rocks the red cross 


social code | 
tupelo honey 


marble engine / deep fine grind 
las vegas crvpt keepers 


227 
2a, 


the b-movies »/ chyshuga 
4 


doors 6pm / show Tom / $7 advance / $19 door 
i 


rorschach 
red line 


doors 8pm / show 19pm 
34 cover 


january 29|| january 28 |jjanuary 21 


Qn 

my, *O 
Dorn, 
west edmonton mall 481-6429 


FR SICONSPIRATO 


A PRESENTATION OF: 


ee . a aN 
OBA DUB. 
‘wr ommne  —, 


oe 
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yr 
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10081 Jasper Ave 429-2582 
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restaurant & bar 


— 


Saturday, Jan22nd _ 
Bi cael 


a 


GATEWAY CONFERENCE PARTY 


$8 AT THE DOOR, DOORS AT 8:00PM 


Saturday, Jan 29th 


4 


JOHN HENRY BAND 
MELISSA MAJEAU AND THE MUSE AND MARK DAVIS 
$7 AT THE DOOR, DOORS AT 8:00PM 


Sunday, Jan 30th 


PRESENT 


“<a 


THE HIDDEN CAMERAS 


WITH ALL PURPOSE VOLTAGE HEROES AND THE FAUNTS 
$12 IN ADVANCE, DOORS AT 8:00 
TICKETS AVAILABLE AT BLACKBYRD MYOOZIK, LISTEN RECORDS, 
‘a POWERPLANT, HUB, SUB, CAB AND ETLC INFO DESKS 


Saturday, Feb 5th : 


jacques Tati’s 1967 comedy Play- 

time: 

(1) In the foreground, a waiter in 
a restaurant displays the menu to a 
pair of diners while in the back- 
ground, a worker repairs a tile that’s 
come loose on the dancefloor. The 
motion of the waiter’s hand as it 
sweeps across the page and the 
motion of the worker's hand as he 
spreads cement on the bottom of the 
tile are exactly the same. 

(2) A clerk is working behind a 
long counter and must slide up and 
down on a wheeled stool to take care 
of all the customers clamouring for 
his attention. Behind him is a long 
wall suspended about a foot and a 
half above the ground. A man stand- 
ing behind the wall stares at the 
clerk's feet, which from that perspec- 
tive appear to be doing a nimble lit- 
tle dance as he skitters back and 
forth across the floor. 

(3) Tati arrives for an appoint- 
ment at an office building. An elderly 
guard escorts him to a gigantic 
machine full of buttons, levers and 
flashing lights. The guard presses a 
complicated series of buttons to acti- 
vate the intercom and announce 
Tati’s presence. He tells Tati to take a 
seat; the person he’s come to see will 
be there shortly. Soon, we see a figure 
arrive at the far end of a very long 
corridor. We watch him walk all the 
way down the corridor toward us. It 
takes about a minute. The heels of 
his shoes make a very loud noise. 

I know, I know: Stop! My sides! 


H:: are some typical gags from 


CSR & VUE WEEKLY PRESENT 


THE UNCAS 


WITH THE FABULOUS BEEFEEDERS AND CORDOBA 
$8 AT THE DOOR, DOORS AT 8:00PM 


=| Saturday, Feb 19th 


PAUL BELLOWS C.D. RELEASE 


W/ STEW KIRKWOOD AND KRISTA HARTMAN 
DOORS: 8:00PM $7 AT THE DOOR 


for more info, call 492- 2048 or visit www.su.ualberta.ca/events 
The Powerplant is a service of Your Students’ Union for UofA Students, staff, 


alumni, and their quests. All shows are no minors unless otherwise stated TRONS 


Make room for Tati 


M. Hulot battles 
modern 
architecture and 
wins in masterful 
Playtime 


By PAUL MATWYCHUK 


You're killing me! Well, believe me, I 
too was kind of baffled at first by 
Playtime’s, shall we say, understated 
sense of humour. I think Playtime is 
an unquestionable masterpiece, but 
it took me a while to come around to 
that opinion—it wasn’t until I was 
about an hour into the movie that I 
stopped worrying about the film’s 
lack of conventional jokes and obvi- 
ous punchlines (not to mention its 


E 


absence of a plot or dialogue or even 
a main character) and started to get 
onto Tati’s wavelength. “Spectators 
are always labeling artists,” Tati once 
wrote, “and saying; ‘This is the funny 
fellow, he’s going to make us laugh.’ 
But in Playtime, it’s quite the oppo- 
Site. It’s an invitation: look about you 
and you'll see there’s always some- 
thing funny happening.” 


PLAYTIME TAKES PLACE in a version 
of Paris that appears to have been 
completely taken over by oppressively 
modern architecture and design— 
every building is a big, airy box of 
glass, concrete and chrome that con- 
tains smaller boxes made of the very 
same materials. The only colours are 
grey, black and metal, the only angles 
are 90 and 45 degrees and every sur- 
face has been polished to a shine: 
imagine an entire movie taking place 
inside the opening credits to North by 
Northwest. (Tati mortgaged himself 
into financial ruin in order to pay for 
the construction of this set, nick- 
named “Tativille,” to his specifications 
just outside Paris.) It’s an environment 
that prides itself on order and efficien- 
cy, and Tati is merciless in his demon- 
stration of how chaotic and 
inefficient and soulless this world real- 
ly is; Tati’s character, M. Hulot, spends 
about 20 minutes of the film wander- 
ing around a maze of cubicles and 
hallways, and at one point he’s even 


whisked up to the 20th floor after hx: 
accidentally backs into an elevator. 

Hulot’s path keeps intersecting 
that of a busload of tourists on a 
package holiday tour of Europe 
eventually they all converge at a 
chic restaurant and nightclub. Thi 
sequence, which took seven weeks to 
shoot and must last close to an hou 
is arguably the most ambitious, bril- 
liantly executed comic setpiece ir 
film history. There are often as man 
as a dozen characters onscreen a 
any one moment and at least a 
many gags either paying off or bein; 
developed at the same time: a drun! 
at the bar who keeps falling off hi 
stool, a plate of fish that keeps get- 
ting “prepared” at one couple's tab! 
but never actually served to them, a 
doorman who, even after the glass 
door into the restaurant is shattered 
keeps standing there holding the 
knob in empty space and miming 
opening the “door” for the cus- 
tomers as they enter and exit. 

By the end of the film, the restau- 
rant is nearly in pieces—the roof is 
falling down, the electricity is short- 
circuiting, the band has walked off- 
stage—but life, warmth, energy 
Vitality, individuality have all been 
restored to Paris. Playtime ends with a 
delightful sequence the next morn- 
ing in which the city streets seem 
transformed into a circus: the trucks 
and buses slowly circling a traffic 
roundabout seem like elephants on 
parade. But it’s a profoundly democre- 
tic circus, one in which everyone, 
even those of us in the audience, is 4 
potential clown and even Tati him- 
self would rather blend in with the 
crowd than take centre stage and 
carry on like a ringmaster. @ 


PLAYTIME 

Written by, directed by and starring 
Jacques Tati * Zeidler Hall, The Citadel! « 
Fri, Jan 21 (7pm), Sat, Jan 22 (9pm), 
Sun, Jan 23 (7pm), Mon, Jan 24 (7pm) 
* Metro Cinema *.425-9212 
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ioodle skirts, bobby 

eet-faced teen idols. 
aren't teenyboppers 
seem different some- 

outh, smooth, sugary 
-go-lucky lives. 

the casting of Kevin 


Sea is so jarring. Older 
ng spring-chickeny char- 
s nothing new in Hollywood. 
ey, has made a career 
g middle age; in Ameri- 
fe gave a standout perfor- 
ance as a man going through a 
midlife crisis. Told he would die 
before his 15th birthday, Darin 
ed through life at a breakneck 
pace. By the time his star dimmed, 
he was a pop king, a sellout act in 
nightclubs and a successful, Oscar- 
nominated actor nominated. Spacey, 
by contrast, has made his name with 
characters tired of living. His playing 
Darin is too much of a stretch, 
almost wistfully so. 
To his credit, Spacey does appear 
to be aware of the problem. In the 


ntine * 


film, Spacey plays an older Darin 
starring in and directing the story 


of his life. Other characters— 


including Darin’s younger self 
(William Ullrich), who pops up 
annoyingly throughout the film— 
announce that Darin is too old to 
play himself. This seems needlessly 
confusing—even vain. 

Darin’s life wasn’t all roses, but 
the film doesn’t spend a lot of time 
delving into the issues. A revelation 
about Darin’s family—the woman he 
thought was his sister (played as a 
harridan by Caroline Aaron) was 


=IBIOPIC 


actually his mother—comes too late 
to hold any real drama. The oxygen 
tanks and pills, which must have 
been a constant throughout Darin’s 
life, appear only at the end. Instead 
the film is light and somewhat 
fluffy, full of dance sequences and 
songs. This isn’t a bad way to go; the 
dancing, while nothing new, is 
pleasant. Spacey, who resisted the 
temptation to lip-sync, manages fair- 
ly credible renditions of Darin’s hits. 


BUT CRACKS OCCASIONALLY open 
up in Beyond the Sea and provide a 
glimpse of what a truly interesting 
film it could have been. Kate 
Bosworth, Hollywood's newest pret- 
ty blonde, is good as Sandra Dee, 


the actress who became Darin’s wife. 
Spacey and Bosworth’s love scenes, 
once you get over their ugly 25-year 
age difference (Darin and Dee were 
actually close in age), are cute. After 


-that, it’s almost as if Bosworth is in 


a different movie; following an idyl- 
lic courtship dance, she collapses 
into frightened tears upon realizing 
that she is now supposed to have 


sex. This rings true for a sheltered | 


girl of the ’SOs, as do her frantic 
attempts later in the film to make 


Bobby into a caring father. The | 


movie doesn’t make enough use of 
Bosworth, though, and in this, it 


- seems, oddly, to echo life. Bosworth 


is best known in her real world role 
as girlfriend of Orlando Bloom, just 
as Sandra Dee is thought of primari- 
ly as Bobby Darin’s wife. Bosworth 
could be a good actress, but you’d 
never know it from her treatment in 
Beyond the Sea. 


In short, the film is something of | 


a mess. It’s too bad, really, because 
you get the sense that Spacey, who 
was the primary impetus behind this 
film, really loves Darin. He seems 
excited to be playing him, thrilled 
by the storyline. But this is one trib- 
ute that Darin could do without. © 
BEYOND THE SEA 
Directed by Kevin Spacey * Written by 
Kevin Spacey and Lewis Colick * Starring 
Kevin Spacey, Kate Bosworth and John 
Goodman's © Opens Fri, Jan 21 


Kevin Bacon carves 
out a compelling 
performance as a 
child molester in 
The Woodsman 


By BRIAN GIBSON 


e “Six Degrees of Kevin Bacon” 
Ten: worked because the actor 
was in sO many supporting roles 
in so many films. So it’s a bit 
unnerving to see him front and cen- 
tre—and as a child molester, no 
less—in Nicole Kassell’s first feature, 
The Woodsman. 

Bacon’s slightly sunken cheeks, 
snub nose, thin lips and sharp eyes 
give him a fierce, wolfish appearance 
as Walter, a just-released sexual preda- 
tor whose victims were 10- to 14- 
year-old girls. “I never hurt them,” he 
tells Vickie (Kyra Sedgwick), a woman 
he’s hooked up with at work, but his 
look is as hollow as the words. 
Remote and detached, Walter has 
returned to Philadelphia and lives in 
a furnished apartment across 
the street from an inner-city elemen- 
tary school. ‘He goes to his shifts at a 
lumber: jouse and shows up for 
ng ; appointments with a therapist, 

O ests he keep a journal. As he 
urge to follow young girls 
ffend, Sergeant Davis (Mos 
ts now and then to let Wal- 


Beyond the forest 


ter know he's watching him. The cop 
explains that the woodsman in “Little 
Red Riding Hood” cut open the wolf's 
stomach and removed the girl with- 
out a scratch, but “there ain’t no 
fuckin’ woodsmen in this world.” At 
work, the secretary, Mary Kay (Eve), is 
determined to find out his secret. 
Walter's only friend, brother-in-law 
Carlos (Benjamin Bratt), too often 
reminds him that he can’t see his sis- 
ter Annette or his niece. And Walter 
watches as, day after day, a pedophile 
tries to lure little boys into his car 
outside the school playground. 


DRAMA 


This is a solid, absorbing film, its 
taut atmosphere and focused story 
derived from Steven Fechter’s play. In 
her adaptation, Kassell neatly side- 
steps all the plot’s clichés: the woman 
who believes in the scarred man’s 
innocence, the dark and dangerous 
wood and a baldly-stated fairytale 
motif, Helped by understated perfor- 
mances from Mos Def, Eve and David 
Alan Grier in minor but key roles, 
Bacon radiates the dark, brooding 
intensity of a man on the verge of 
imploding as the monstrous weight 
of his past sins builds within him. 


WALTER'S REFRAIN to his therapist 
is “I feel... okay,” but he wants des- 
perately to lose his sexual urges when 
he sees young girls, an obsession that 


may have begun in his childhood 
when he slept next to Annette and 
smelled her hair, Walter constantly 


struggles to believe in a love that’s | 


not tainted, and he even tries to dis- 
tort Carlos’s fatherly love into a per- 


versity. Most of the females in the | 


movie have been brutalized by men, 
but tough-minded Vickie is drawn to 
hard-edged Walter, and Sedgwick 
reveals her as a mature, brassy 


woman. There is a smouldering ten- | 


sion between Walter and Vickie that 
flares up in Kassell’s jagged, erotic 
shots of their sex scenes. Walter's 


occasional flashbacks to his past | 


crimes come in slices and shards of 
images. And when Walter begins to 
follow a girl into a city park, the ten- 
sion crackles off the screen. 

The Woodsman is a sharp little 


movie that isn’t afraid to plunge | 
| a Tutsi, molded his career around the 
7 art of accommodation, ingratiating 


into expressive pockets of silence, 
let its actors speak with expressions 


as much as dialogue and build” 


mood through vivid little images. 
And this twisted fable is smart 
enough to avoid a happily-ever-after 
ending, opting for a Goldilocks con- 
clusion that’s not too sad, not too 
sappy, but just.right. As the film 
ends, we realize that Walter is not 
out of the woods yet. @ 


THE WOODSMAN 

Directed by Nicole Kassell * Written by 
Steven Fechter and Nicole Kassell * 
Starring Kevin Bacon, Kyra Sedgwick 
and Mos Def * Opens Fri, Jan 21 


Four-star 


Don Cheadle finds 
heroism in the 
midst of genocide 
in lacerating Hotel 
Rwanda 


BY JOSEF BRAUN 


w to suitably review Hotel 
Hecate’ There’s much to 
absorb, consider and retain, yet 
finally only so much that can be 
transmitted to a virgin audience. 
Based on the experiences of Paul Rus- 
esabagina, the hotel manager featured 
in Philip Gourevitch’s We Wish to 
Inform You That Tomorrow We Will Be 
Killed With Our Families, Hotel Rwanda 
is two stories: the 
micro-story of a 
man finding him- 
self in the unlikely 
role of hero; and the macro-story of 
how Rwanda was abandoned by the 
international community (that means 
us) during the 1994 genocide. The 
micro-story can initially seem precari- 


| ously close to a dubious movie arche- 


type, threatening to lessen the impact 


| of the macro-story. But in fact, the 


opposite is true: it’s only through the 
lens of an ordinary person that these 
horrors can be placed in useful per- 
spective. And while nothing feels 
commercially compromised in Hotel 
Rwanda, it’s an accessible film, which 
is exactly how it should be, since 


| everyone should see it. 


Writer/director Terry George and 
co-writer Keir Pearson tell Rusesabag- 
ina’s story in bold strokes, presenting 
background information through 
varied peripheral 
characters and 
radio broadcasts. 
Only the earliest 
scenes suffer from 
blunt exposition. 
(I’m thinking of a 
moment when a 
stash of machetes 
literally falls open 
in front of Rus- 
esabagima.) After 
the facts are estab- 
lished, the drama 
unfolds with an 
exacting sense of 
rhythm, narrative 
cohesion and 
hard-earned emo- 
tional impact. 

* Rusesabagina, a Hutu married to 


himself to the Belgian hotel owners, 
the whites who patronized the Milles 
Collines and the public figures he'd 
bribe for protection. Rusesabagina 
believes he can keep the madness 
from his family’s doorstep, but soon 
he’s left in charge of the Milles 
Collines just as his home is in 
flames, the foreigners are ushered 
out, the refugees are herded in and 
the Hutus mount their indiscrimi- 
nate slaughter of every available 
Tutsi just beyond the hotel walls. 
Rusesabagina is played with great 
complexity and charisma by Don 


Hotel 


E\DRAMA 


Cheadle, an actor whose marvelous 
performances in films like Boogie 
Nights and Traffic have taken far too ~ 
long to earn him this, his first star- 
ting role. What’s so remarkable 
about Cheadle’s performance is how 
he brings these strange traces of pro- 
fessional amiability to Rusesabagina 
even after everything he worked for 
has been extinguished. Even after he 
finally escapes with the busloads of 
others he sheltered, when one of his 
staff tries to thank him for saving 
their life, Cheadle has a touchingly , 
distracted way of saying, “Yes, yes, 
we made it, didn’t we?” as though 
housekeeping just broke a new 
record in turnover. Along with 
Sophie Okonedo (Dirty Pretty Things) 
and Nick Nolte (in a character clear- 
ly modeled on former Canadian 
commander of the 
UN forces in 
Rwanda, Roméo 
Dallaire), Chea- 
dle’s contribution is immeasurable. 


IT WAS A COUPLE OF DAYS after 
seeing Hotel Rwanda that | scanned 


other reviews and noticed a criticism ~ 


being made by some reviewers that 
the film fails to adequately depict 
the true brutality of the violence in 
Rwanda. This never once crossed my 
mind when | watched the film; if 
anything, Hotel Rwanda's violence 
was far more upsetting, than most 
films I've ever seen. Dismissing the 
film as soft because we don’t actually 
see longer shots of disembowelments 
or heads split open or explicit close- 
ups of women being raped, strikes 
me as juvenile and slightly absurd. It 
also grossly underestimates the 
power of movies to operate not only 


by suggestion but through the reac- 
tions of superb performers. 

Hotel Rwanda is greatly affecting, 
soul-staining. It’s a record of organi- 
zational failure, of evil and crudity 
reigning over the forsaken and it 
questions policy and the ongoing 
invisibility of Africans on the world 
stage. But it’s told intelligently and 
with heart from an African perspec- 
tive, and that’s what makes it doubly 
significant. © 
"HOTEL RWANDA 

Directed by Terry George * Written by 
Keir Pearson and Terry George * Starring 
Don Cheadle and Sophie Okonedo * 
Opens Fri, Jan 21 
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Akira has 


Two of Kurosawa’s 
best, Rashomon 
and The Hidden 
Fortress, reappear 
at Metro Cinema 


By JOSEF BRAUN 


Nara, Japan in the 11th century, 

Rashomon (1950) is a tale of 
labyrinthine complexity, one that 
hinges on unreliability, desperation 
and rigourous subjectivity. It peers 
into the darkest channels of the 
human psyche and forms its narra- 
tive around a series of apparent lies 
told by witnesses to a crime. The 


a S$: in Kyoto and the forests of 


two faces 


film’s first line is repeated for porten- 
tous effect: “I just don’t understand 
it.” And it gives me goosebumps 
every time. Yet, somehow, Rashomon 


is also one of the most satisfying, 


complete and clear films ever made 


about such darkness and subjectivi- 
ty. As you can probably tell, it’s one 
of my favourite movies ever, and it’s 
showing this week at Metro Cinema. 

Akira Kurosawa, drawing on tra- 


CLASSIC 


ditions both eastern and western, 
was a master blender of populist 
entertainment with film art, perhaps 
only rivalled by Alfred Hitchcock. 
But Rashomon, which won the 
Grand Prix in Venice and the Oscar 


ONE OF THE BEST 
PICTURES OF THE YEAR 


NATIONAL BOARD OF REVIEW 


“TWO THUMBS 
WAY UP!” 


- EBERT & ROEPER 


“A FILM OF RARE 
COURAGE AND 
IMPERISHABLE 
HEART.” 


-PETER TRAVERS, 
ROLLING STONE 


“DON CHEADLE IS 
MAGNIFICENT!” 


-STEPHEN HOLDEN, 
THE NEW YORK TIMES 


> oOo. du 


-CLAUDIA PUIG, USA TODAY 


DON 
CHEADLE OKONEDO NOLTE 


Anuar TERRY GEORGE 


HOTEL 
RWANDA 


A TRUE STORY 
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and virtually ushered Japanese cine- 
ma into the international scene, is 
an exceptionally rich fusion of 
engaging storytelling, dazzling visu- 
als and concentrated mood with 
conflicting, perplexing narratives 
and challenging themes. Written by 
Kurosawa and Shinobu Hashimoto, 
it was based on two stories by 
Ryunosuke Akutagawa: “In a Grove,” 
from which the concept of conflict- 
ing testimonies was taken, and 
“Rashomon,” from which Kurosawa 
developed Rashomon’s framing 
device and air of existential dread. 

Under Kyoto’s decrepit 
Rashomon gate, a woodcutter, a 
priest and a stranger take shelter 
from the rain, which we see batter- 
ing roofs, stairs and columns from 
multiple angles. Sensing a good 
story from their haunted expres- 
sions, the stranger asks the others 
to tell it slowly, so that it will last as 
long as the downpour. The wood- 
cutter (the wonderful Takashi 
Shimura) begins, and from rain we 
go to brilliant sun dappling tall 
trees as we see the woodcutter mak- 
ing his way deeper and deeper into 
the lonely forest where the incident 
disputed throughout Rashomon 
takes place, one involving some 
variation on acts of rape, robbery, 
murder and suicide. 


Switching between the gate, the 
forest and a trial, we're told numer- 
ous versions of this tale and each 
time see only the individual teller’s 
version. What’s most vital here is 
that Kurosawa never gives any single 


version that we can trust, not even” 


the chilling one from beyond the 
grave. Truth is utterly, frighteningly 
elusive and each version contains 
these strange details: a bandit (a ter- 
rifically half-crazed Toshiro Mifune) 
falling in love with a woman upon 
seeing her feet, an officer who 
remembers exactly how many 
arrows were strewn across a beach. It 
is this use of detail, like the geomet- 
tic play or the esas score that 


help to make Rashomon so timeless 


AS BRILLIANTLY SPARE , 
Rashomon is, The Hidden Fortress 
(1958), also showing at Metro Cin 
ma, shows Kurosawa’s cinema at it 
most delightfully spectacular. Open 
ing with a magnificent tracking shot 
that follows the stumbling, bum 
bling and very funny clownlik« 
peasants Tahei and Matakishi as they 
insult each other (“Your smell make: 
me want to vomit!” “I hate the way 
you blink all the time!”) only to 
intrude upon the brutal execution of 
a man by soldiers on horseback. Th« 


SEE PAGE 38 


Barren Carpenter 


Remake of Assault 
on Precinct 13 feels 
familiar instead of 
arresting 


By STEPHEN NOTLEY 


remake, a new-century take on 
John Carpenter's first studio film, 
about cops and prisoners defending 
a cut-off precinct house from a heav- 
ily armed invading force from way 
back in 1976. At this point, I have to 
confess I haven’t seen Carpenter’s 
Assault on Precinct 13. But by all 
accounts it’s a gritty, taut little film 
that shows off Carpenter’s skill at 
creating tension between characters 
locked in a box against an external 
threat, a structure he'd return to in 
films like The Fog, Prince of Darkness 
and most brilliantly in The Thing. 
Come to think of it, that struc- 
ture has really caught on since Car- 
penter's film. It’s all over Aliens and 
its clones; pretty much every zombie 
movie boils down to the same thing. 
Hell, pretty much every horror 
movie ends up in that scenario. 
We're very familiar with these kind 
of action-movie pressure-cooker situ- 
ations now, and that’s how the 2005 
version of AoP13 feels: familiar. 
Familiar in a bad way, like we 
know everything that’s gonna hap- 


Aeessic on Precinct 13 isa 


pen. And as for the stuff that does 
happen, the movie takes its sweet 
time before uncorking any of it. Ethan 
Hawke putters around as the staff 
sergeant getting over feeling bad 
about a couple of his partners dying a 
few months earlier, Brian Dennehy 
sips coffee as another cop and Drea 
De Matteo (Adriana from The 
Sopranos) wears fishnet tights and gets 
teady for New Year's. After a long, long 
time, a bus with some more characters 
shows up: Laurence Fishburne as Bish- 
op the badass criminal and John 
Leguizamo as a twitchy junkie. Into 


EIREMAKE 


jail they go, we get some more setup, 
and then finally people start attacking 
from outside. In the original movie, 
the attackers were amped-up street 
gangs who'd stumbled across a cache 
of assault weapons; in this movie it’s a 
bunch of corrupt cops, which I sup- 
pose fits more neatly with the times. 
Either way it doesn’t make much dif- 
ference; the movie is more about 
what’s happening on the inside. 


THIS SHOULD BE a tense situation, as 
Ethan Hawke is forced to release Fish- 
burne and the other prisoners so that 
they can all fight against a common 
enemy. I imagine the situation in the 
original was tense. This time it’s not 
tense, and the reason is Laurence Fish- 
burne. His Bishop is essentially Mor- 
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pheus from the Matrix movies; that is, 
he’s cool, unflappable, with an almost 
messianic serenity. It’s a compelling 
persona, but for a movie like this, you 
want somebody who's a little bit upset 
at the prospect of dying, and maybe a 
little excited about the possibility of 
escaping from prison. But no. Fish- 
burne acts like he’s running a leader 

ship training seminar for Ethan 
Hawke, quietly nodding his head and 
backing up his decisions, never push- 
ing him or getting under his skin or 
doing anything, you know, interest- 
ing, just patiently waiting for Ethan 
Hawke to figure out how to use the 
Matrix... er, defend the Precinct. 

In the absence of any compelling 
drama, there's not really much else to 
hold the attention. The action scenes 
are rather muddy; we never get 4 
half-decent three-dimensional sense 
of the layout of the precinct office, so 
the fighting lacks geometry. For fans 
of close-ups of open-eyed heads of 
dead people against the snow with 
single pea-sized bullet-wounds in 
their foreheads, this movie has seve!- 
al. Beyond that—and, come to think 
of it, including that—there’s no rea- 
son to bother. The special edition 
DVD of Carpenter's original just came 
out; rent that instead. O 


ASSAULT ON PRECINCT 13 
Directed by Jean-Francois Richet ° 
Written by James DeMonaco « Starring 
Ethan Hawke, Laurence Fishburne and 
Gabriel Byrne * Now playing 


sonventional Million 
Dollar Baby has 
inexpected 
amatic power 
BILL BEARD 


2 


f you see any of the trailers for Mil- 
Biion Dollar Baby, you get the 
idea: Frankie Dunn (Clint East- 
wood) is the crusty old boxing trainer 
still trying to develop contenders in 
the bowels of his grungy gym; Mag- 
gie Fitsgerald (Hilary Swank) is the 
30-year-old hillbilly waitress who 
wants to box, wants Eastwood to 
train her and won’t take no for an 
answer; and Eddie “Scrap-Iron” 
Dupuis (Morgan Freernan) is the beat- 
up former boxer who’s Eastwood's 
janitor, sidekick and affectionate- 
insult trader. The materials here are 
so in-the-rut that you can just see the 
movie without actually seeing it. 
You've got the generation gap and 
the gender gap that will make for an 
endearing Odd Couple, the incon- 
gruity of no-crap Eastwood being 
asked to train a girl boxer, for Chris- 
sake, and the inevitable outcome that 
he will take her on, in the process 


“ONE OF 


developing a relationship with her 
that goes from verbally abusive to 
respectful to loving. Also, we know 
that the partnership will work, and 
that she will turn out to be good, and 
will win matches, and he will be as 
heartened by her as he could be by 
any male boxer. We'll get the spectacle 
of an old character, a man, who'll give 
brusque orders to a younger character, 
a woman, and she will obey every one 
and never question him, and then 
we'll get the spectacle of him turing 
around and giving her all his respect 


=IDRAMA 


and love. These are things to delight 
any conservative audience hoping to 
find a stirring depiction of the hierar- 
chies of age and sex, a pageant of 
proper respect and firm education and 
gratitude. That's especially true when 
the relationship of the trainer and his 
pupil is so insistently like that of a 
father and his child. (Frankie has a 
daughter he’s estranged from, Maggie's 
adored father is long dead.) 

And all this stuff actually is in Mil- 
lion Dollar Baby, though what the trail- 
ers don’t indicate is how dark this 
movie is, how in the end there’s much 
more pain in it than pleasure. I sup- 
pose it’s inevitable that some moron 


YEAR'S 10 BEST! 


‘Richard Schickel, TIME MAGAZINE 


will blab all the film’s plot develop- 
ments in print and deform the experi- 
ence of first-time viewers, but that 
moron won't be me. All I'll say is that 
what we have here is a feel-good movie 
and a feel-bad movie sharing the same 
body. In fact, may be the most remark- 
able thing about Million Dollar Baby is 
the way it manages to set itself up as a 
formula-movie on a foundation of 
pleasant clichés and still go somewhere 
harrowing and impressive. 


SENSITIVE VIEWERS will get the 
vibrations right from the beginning, 
not so much from the moody steel- 
guitar noodlings on the soundtrack 
(the score is credited to Eastwood) as 
from the cold, harsh, almost colourless 
light of the photography. This is a 
look Eastwood also went for in Mystic 
River (and from the same cinematogra- 
pher, Tom Stern), and it has the same 
chilling effect here. It’s always working 
against the warmth of cantankerous 
veteran/game youngster clichés, and 
eventually it just seems to work its 
way into the bones of the story, bring- 
ing bleakness and emptiness with it. 
Actually, this is misleading too, 
since the movie is full of feeling, and 
in the end overflowing with love. But 
there is also a void there, an abyss of 
meaninglessness, and it is a measure 
of the film’s courage that it doesn’t 
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turn aside from that or try to tell you 
it can be covered up or soothed away. 
It is symptomatic of everything that 
is best about Million Dollar Baby, too, 
that there are large swatches of back- 
story it doesn’t feel it needs to fill in, 
lots of things that a more conven- 
tional movie would get straight that 
this one just leaves blank—it’s actual- 
ly pretty remarkable coming from 
such a mainstream film. 

But in skating so close to formu- 
la, the film is occasionally tainted by 
it. Maggie’s trailer-trash family is 
overdrawn, nothing but hateful and 
contemptible, cartoonish figures who 
don’t have to be this flat for the 
movie to make its point. It’s the 
same thing with the German boxer 
Maggie fights for the title: an evil, 
dirty-fighting ex-prostitute who isn’t 
even American. A film as grown-up 
as Million Dollar Baby doesn’t need 
this kind of thing. On the other 


hand, you have the sterling qualities 
of the central performances: mini- 
malist Eastwood, strong and quiet 
and acting within himself; tough and 
loveable Swank, playing the charac- 
ter the movie was made for and 
pounding out the yards; and wonder- 
ful Freeman, whose world-weariness 
and unpretentious moral authority 
just seems to ooze through his pores. 
I see where both Roger Ebert and 
the New York Times have called Mil- 
lion Dollar Baby the best movie of 
the year. It’s certainly one of them. 
Put it together with Mystic River and» 
it’s pretty clear that the 74-year-old 
Eastwood is on a late-career roll. © 


MILLION DOLLAR BABY 
Directed by Clint Eastwood ° Screenplay 
by Paul Haggis * Starring Clint 
Eastwood, Hilary Swank and Morgan 
Freeman * Opens soon 


"RIVETING, SCARY AND TOTALLY UNPREDICTABLE! 


THE ACTION CROWD IS IN FOR A REAL TREAT BEGAUSE THIS ONE DELIVERS THE GOODS IN ACES,” 


UIS B. HOBSON, SUN MEDIA 


hh 


-Lou Lumenick, NEW YORK POST 
~John Anderson, NEWSDAY 


“A STARTLING, GRIMLY 
INTENSE PERFORMANCE 
FROM BACON?” 

Scott Foundas 


LA WEEKLY 


"TWO THUMBS UP!" 


-EBERT & ROEPER 


“HAUNTING QUIETNESS 
FROM BACON... TOUGH 
VULNERABILITY 

FROM SEDGWICK* 


Missy Sdhwortz, 
ENTERTAINMENT WEEKLY 


‘A TERRIFICALLY ENTERTAINING 
AND INTELLIGENT THRILLER! 


TAKES THE ACTION FILM AND GIVES j 
IT HEART AND NON-STOP, EDGE-OF- 
THE-SEAT SUSPENSE. 


=PAUL FISCHER, DARK HORIZONS 
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Continued from page 36 


film essentially fires off one visionary 
setpiece after another, as Tahei and 
Matakishi, lured by the promise of 
fitdden gold, join a middle-aged gen- 
eral (a stoic, subdued Mifune) and a 
16-year-old princess (the feisty and 
luscious Misa Uehara) as they 
attempt to journey through hostile 
territory in the wake of their king- 
dom’s destruction. This is an 
extremely fun movie. 

As any self-respecting Star Wars 
fan knows, The Hidden Fortress 
played a crucial role in the develop- 
pent of George Lucas’s sci-fi block- 
buster—Lucas not only modeled the 
droids after the peasants and bor- 
rowed the idea of transporting the 
princess and restoring order, but he 
was also greatly inspired by Kuro- 
Sawa’s compositions and use of 
wipes. And there are also hints of 


‘the Jedi mind trick in the general’s 


cunning advice: “Hide stones among 


i prec rregyasel rye 
stones, men among men.” But with 
its admirable, deeply moral centre, 
its superb performances, its exotic 
flair (the Fire Festival, full of drum- 
ming, dancing and singing, is a 
major highlight) and dynamic 
action, it hardly needs mentioning 
that The Hidden Fortress has aged the 
most gracefully of the two. @ 
RASHOMON 
Directed by Akira Kurosawa ® Written by 
Akira Kurosawa and Shinobu Hashimoto 

* Starring Toshiro Mifune, Machiko Kyo 
and Takashi Shimura © Zeidler Hall, The 
Citadel * Thu, Jan 20 (7pm), Sat, Jan 22 

(7pm), Sun, Jan 23 (9pm) © Metro 
Cinema ¢ 425-9212 


THE HIDDEN FORTRESS 

Directed by Akira Kurosawa © Written by 
Shinobu Hashimoto, Ryuzo Kikushima, 
Akira Kurosawa and Hideo Oguni 
Starring Toshiro Mifune, Misa Uehara, 
Minoru Chiaki and Kamatari Fugiwara ¢ 
Zeidler Hall, The Citadel © Fri, Jan 21 
(9:30pm), Mon, Jan 24 (7pm) © Metro 
Cinemd * 425-9212 


~7-Q0PM © SATURDAY 9: 


1 
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All Metro screenings are held at Zeidler Hall in the Citadel Theatre, 9828-101 A Ave. 
For more information, call 425-9212. or log on to www.metrocinema.org 
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Are We There Yet? Ice Cube, Nia Long, 
Aleisha Allen and Philip Bolden star in Snow 
Dogs director Brian Levant's family comedy 
about two bratty siblings whose decide to 
put their mother’s new boyfriend through 
the wringer when he offers to drive them « 
from Washington to New York to join their 
mother on New Year's Eve. 


Beyond the Sea Kevin Spacey (who also 
directed and co-wrote), Kate Bosworth, John 
Goodman, Bob Hoskins and Brenda Blethyn 
star in this film biography of actor/singer 
Bobby Darin, the former pop singer who 
reinvented himself as a Sinatra-style lounge 
star and then a socially conscious folk artist 
before his death in 1973 at the age of 37. 
Read Colleen Addison's review on page 35. 


ra) The Hidden Fortress Toshiro Mifu- 
ne, Misa Uehara, Minoru Chiaka and 
2 aa Fugiwara star in Yojimbo 

director Akira Kurosawa’s 1958 adven- 
ture film, set in 16th-century Japan,-about 
two squabbling peasants who become 
entangled in a fierce general's plan to rescue 
a kidnapped princess and retrieve a royal 


. treasure, In Japanese with English subtitles. 


Read Josef Braun’s review on page 36. Zei- 
dler Hall, The Citadel; Fri, Jan 21 ( 9:30pm), 
Mon, Jan 24 (7pm) 


‘A PERFORMANCE THAT WILL BE 
TALKED ABOUT FOR YEARS: 


fee $1P 
f INDEPENDENT 
i ‘ , SPIREE AWARD 

; NOMINATIONS 


THE WOODSMAN 
THE WOODSMAN 


Nightly 7:00 & 9:00 pm 
Sat & Sun Matinee 2:00 pm 
Se 


t decade and a half. Le 


of Ice C 
to the 


itry in the “ 


ba Gooding Jr. t 


1k of him as the 


Hotel Rwanda Don Cheadle, Djimon 
oO Hounsou, Nick Nolte, Joaquin Phoenix 
PICK and Sophie Okonedo star in A Bright 

Shining Lie director Terry George's har- 
rowing drama, based on the true story of 
Paul Rusesabagina, a Rwandan man who 
miraculously saved the lives more than 
1,200 Tutsis from the 1994 genocide by hid- 
ing them in the luxury hotel he managed. 
Read Josef Braun’s review on page 35. 


Lebensraum/Lifespace: Spectacle of 
Noise Governor-General’s Award-winning 
video artist Istvan Kantor’s avant-garde 
blend of science fiction and autobiography, 
about an outcast videographer in a robot- 
filled futuristic city whose subversive web- 
casts make him an enemy of the city’s 
oppressive “Rentagon” regime. Zeidler Hall, 
The Citadel; Thu, Jan 20 (9pm) 
oO Playtime A new 35mm print of Mon 
Oncle writer/director/performer Jacques 
Pick Tati’s 1967 comic masterpiece, which 
follows Tati’s beloved M. Hulot character 
as he wanders haplessly through an oppressive- 
ly designed modem city, occasionally crossing 
paths with a busload of tourists. Read Paul 
Matwychuk’s review on page 34. Zeidler Hall, 
The Citadel; Fri, Jan 21 (7pm), Sat, Jan 22 ( 9pm), 
Sun, Jan 23 (7pm), Mon, Jan 24 (9:30pm) 
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THE LIFE AQUATIC WITH STEVE ZISSOU 
Nightly 7:00 & 9:15 pm 
Sat & Sun Matinee 2:30 pm 
*14/Ae (coarse language throughout} 
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THIS WEEN'S EW MOVIES 


Samurai director Akira Kurosawa’s 

hugely influential 1950 drama, set in 
11th-century Japan, about a bandit, a 
woman, her husband and a woodcutter 
who all offer contradictory testimony about 
a rape and murder in the woods. In Japan- 
ese with English subtitles. Read Josef Braun 
review on page 36. Zeidler Hall, The Citadel, 
Thu, Jan 20 (7pm), Sat, Jan 22 (7pm), Sun, 
Jan 23 (9pm) 


O The Woodsman Kevin Bacon, Kyra 
Sedgwick, Mos Def and Eve star in 
VUE 

PICK 


O Rashomon Toshiro Mifune, Machiko 
Kyo and Takashi Shimura star in Seve 
VUE 
PICK 


director Nicole Kassell’s troubling 

indie drama about a pedophile’s 
attempts to resist his sexual urges and cope 
with the contempt of his family and co- 
workers after serving a 12-year prison sen- 
tence for child molestation. Read Brian 
Gibson’s review on page 35. 


The Work and the Glory Sam Hennings, 
Alexander Carroll and Eric Johnson star in 
director Russell Holt’s drama about a Mor- 
mon family that winds up in the middle of a 
religious controversy after moving from Ver- 
mont to a more rigidly structured town in 
upstate New York. 
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Nightly 7:10 & 9:30 pm 
Sat & Sun Males 2:00 pm 
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YOR How WINGS ARE ATTACHED 
BACKS OF ANGELS / MORE 
SENSITIVE / THE IRON GIANT sTc 
Tw 7:00 
GRANDIN THEATRE 


‘St Albert, 458-9822, 
ARE WE THERE YET? PG 
Daily 12:30 2:30 4:30 6:45 9:00 
MEET THE FOCKERS 140 
Crude content, sexual language throughout. 
Daily 12:30 3:00 5:15 7:30 9:40 
ELEKTRA 140 
Dally 12:40 2:45 4:50 7:20 9:20 
COACH CARTER PG 
‘Coarse language. Daily 1:00 3:40 7:00 9:35 
RACING STRIPES G 
Daily 12:45 2:45 5:00 7:15 9:20 
LEDUC CINEMAS 

4762-50 St, Leduc, 985-2728 
ELEKTRA 440 
Daily 7:00 9:20 Sat Sun 1:15 3:35 
ASSAULT ON PRECINCT 13 418A 
Grutal violence throughout. 
Daily 7:05 9:30 Sat Sun 1:10,3:40 
ARE WE THERE YET? ‘ PG 
Daily 6:50 9:15 
Sat Sun 1,05 3:25 
RACING STRIPES ; G 
Dally 7:10 9:30 Sat Sun 1:00 3:20 

WETASKIWIN CINEMAS | 

(1) 780-352-3922 

ELEKTRA 14A 
Daily 7:00 9:20 Sat Sun 1:15 3:35 
ASSAULT ON PRECINCT 13 418A 
Brutal Violence throughout. 
Daily 7:05 9:30 Sat Sun 1:10 3:40 
ARE WE THERE YET? ‘ PG 
Daily 6:50 9:15 
Sat Sun 1:05 3:25 
RACING STRIPES G 


Daily 7:10 9:30 Sat Sun 1:00 3:20 


CINEPLEX ODEON CINEMAS 


WHITE NOISE 

May frighten young children, some coarse language. 

Daily 1:30 4:30 6:55 

THE PHANTOM OF THE OPERA PG 

‘May tighten young children. 

Daily 12:30 3:30 6:30 9:90 

MEET THE FOCKERS 

Grude content, ‘sexual language throughout. 
Daily 12:50 3:25 6:50 9:35 


14A 


OCEAN'S TWELVE PG 
Coarse language. 

Daily 915 

SIDEWAYS 

Sexual content. 

Daily 12:40 3:35 6:45 9:40 
CLOSER 

Crude sexual 

Daily 1:50 4:20 6:40 920 


IN GOOD COMPANY PG 
Coarse language. No passes. 

Daily 1:20 4:00 7:00 9:50 

ELEKTRA 

No passes, Daily 1:40 4:10 7:30 10:15 
ASSAULT ON PRECINCT 13 

Brutal violence throughout. 

Dally 1:10 3:50 7:20 10:10 


BEYOND THE SEA - PG 
Coarse language throughout. 
Daity 1:00 3:40 7:10 10:00 


184 


184 


14A 


18A 


WEST MAL 

* 8882-170 St. 444-1829 
BRIDGET JONES: THE EDGE OF REASON 
Coarse language. - 
Fri-Sun 1:50 4:30 7:10 9:25 
Mon-Thu 4:30 7:10 9:25 
LADDER 49 PG 
Coarse language. 
Fri-Sun 1:45 4:20 6;50 9:20 
Mon-Thu 4:20 6:50 9:20 


RAY PG 
Substance abuse, not recommended for young children 
Fri-Sun 2:40 7:30 

Mon-Thu 4:15 7:30. 


NAPOLEON DYNAMITE G 
Fri-Sun 2:10 7:00 

Mon-Thu 7:00 

SHARK TALE G 


Fri-Sun 2:20 4:40 6:40 8:50 
Mon-Thu 4:40 6:40 8:50 


“THE NOTEBOOK PG 
Suggestive scenes. 
Dally 4:25 9:10 


CHRISTMAS WITH THE KRANKS PG 
Fri-Sun 1:40 4:00 6:30 9:00 
Mon-Thu 4:00 6:30 9:00 


ALEXANDER 
Gory scanes, + 
Fri-Sun 2:30 7:40 ~ 
Mon-Thu 4:05 7:40 


THE GRUDGE . 
Frightening scenes. 

Fri-Sun 2:00 4:10 7:20 9:30 
Mon-Thu 4:10 7:20 9:30 


14a 


14A 


4211-139 Ave, 472-7600 
THE AVIATOR PG 
Mature content, not recommended for young children. 
Fri-Sun 2:00 5:20 8:50 
Mon-Thu 5:20 8:50 


MEET THE FOCKERS 

Crude content, sexual language throughout 
Fri-Sun 1:50 4:40 7:30 10;00 

Mon-Thu 4:40 7:30 10:00 


LEMONY SNICKET'S 
A SERIES OF UNFORTUNATE EVENTS PG 
Fri-Sun 1:40 4:10 7:10 9:40 Mon-Tha 4:10 7:10 9:40 


WHITE NOISE PG 
May frighten young children, some coarse language 
Fri-Sun 2:20 5:00 7:50 10:10 

Mon-Thu 5:00 7:50 10:10 


14A 


ELEKTRA 144 
Fri-Sun 2:10 4:50 7:20 9:50 Mon-Thu 4:50 7:20 9:50 
IN GOOD COMPANY PG 


Coarse language. Fri-Sun 1:30 4:30 7:00 9:20 
Mon-Thu 4:30 7:00 9:20 


COACH CARTER PG 
Coarse language. Fri-Sun 1:00 3:50 640 9:30 
Mon-Thu 3:50 6:40 9:30 


RACING STRIPES S 
Mon-Thu 4:05 6:30 8:50 
No passes:’Fri-Sun 1:45 4:05 6:30 8:50 


ASSAULT ON PRECINCT 13 
Brutal violence throughout 
Fri-Sun 1:20 3:45 6:30 9:00 
Mon-Thu 3:45 6:30 9:00 

ARE WE THERE YET? PG 
Fri-Sun 1:10 3:30 5:30 7:40 10:05 

Mon-Thu 3:30 5:20 7:40 10:05 


168A 


SOUTH EDMON COMMON 


1525-99 St, 436-8585 


WHITE NOISE PG 
‘May frighten young children, some coarse language: 
Fri-Wed 2:00 5:15 8:00 10:30 Thu 2:00 10:30 


144 ~ 


MEET THE FOCKERS 

Crude content, saxual language throughout 
Daily 12:50 3:50 6:50 7:50 9:40 10:40 
THE PHANTOM OF THE OPERA PG 
May frighten young children. 

Daily 12:30 3:30 6:20 9:35 

SPANGLISH PG 
Coarse language, mature theme. 

Fri-Mon Wed-Thu 1:20 4:15 7:15 10:10 

Tue 4:15 7:15 10:10 Star and Strofiers: Tue 1,00 
OCEAN'S TWELVE PG 
Coarse language. Daily 1:40 4:40 7-40 10:20 
NATIONAL TREASURE PG 
Fri-Tue 12:40 3:45 6.45 9:30 

Wed-Thu 12:40 3:45 


THE INCREDIBLES Ss 
Daily 1:50 4:50 

IN GOOD COMPANY PG 
(Coarse language. THX Daily 1:10 4:10 7:10 9:45 
ELEKTRA ‘ 

Daily 2: 20 5:00 7 30 10:00 10:45 


DES HOYAA PARDES 
Daily 1:00 4:30 8:15 


ASSAULT ON PRECINCT 13 
Brutal violence throughout 

THX Daily 2:10 5:30 8:10 10:45 
HOTEL RWANDA 

Violence. No passes. 

Daily 1:15 4:00 7:00 9;50 
KISNA 

Subtitled. Dally 12:45 4:45 6:30. 


ARE WE THERE YET? PG 
Daily 12:45 3:20 6:30 8:45 

THE WORK AND THE GLORY PG 
Daily 1:00 3:40 6:40 9:20 


SIDEWAYS 
Sexual content. Daily 1:30 4:20 7:20 10:15 


14A 


14A 


144 


14A 


184 


GALAXY CINEMAS @ SHERWOOD PARK 
20S Dri 6-0150 
WHITE NOISE PG 
May frighten young children, some coarse language, 


Fri 4:40 7:40 10:20 Sat-Sun 1:30 4:40 7:40 10:20 
Mon-Thu 7:40 10:20 


OCEAN'S TWELVE PG 
Coarse language. Dally 9:10 


LEMONY SNICKET'S 

A SERIES OF UNFORTUNATE EVENTS PG 
Fri 3:45 6:30 9:00 

Sat-Sun 12:00 3:45 6:30 9:00 

Mon-Thu 6:30 9:00 


MEET THE FOCKERS 

Crude content, sexual language throughout 

Fri 3:50 7:00 9:50 Sat-Sun 12:40 3:50 7:00 9:50 
Mon-Thu 7:00 9:50 


THE AVIATOR PG 
Mature content, not recommended for young children 
Fri-Sun 4:00 7-45 Mon-Thu 7:45 


IN GOOD COMPANY PG 
Coarse language. Fri 3:40 6:45 9:20 
Sat-Sun 12:10 3:40 6:45 9:20 Mon-Thu 6:45 9:20 


ELEKTRA 
Fri 4:30 7:30 10:10 
Sat-Sun 1:20 4:30 7:30 10:10 Mon-Thu 7:30 10:10 


COACH CARTER PG 
Coarse language, Fri 3:30 6:40 9:40 
Sat-Sun 12:30 3:30 6:40 9:40 Mon-Thu 6:40 9:40 


14A 


14A 


RACING STRIPES G 
Mon-Thu 6:50, 

No passes: Fri 4:20 6:50 Sat-Sun 1:10 4:20 6:50 

THE INCREDIBLES G 


Sat-Sun 12:50 
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OCEAN'S TWELVE PG 
Coarse language. Daily 1:10 3:50 6:50 9:45 

NATIONAL TREASURE 5 PG 
Daily 4:10 7:10 

THE INCREDIBLES ry 
Daily 12:50 3:30 

COACH CARTER PG 


Coarsé language. Fri-Mon Wed-Thu 12:40 3:40 7:0¢ 
10:00 Tue 3:40 7:00 10:00 
Star and Strollers: Tue 1:00 


ASSAULT ON PRECINCT 13 18A 
Brutal Violence throughout, Daily 2:10 5:10 7:45 10:20 


IN GOOD COMPANY PG 
Coarse language. Daily 1:40 4:20 7:05 9:50 

ELEKTRA 14A 
Daily 1:00 3:15 5:30 7:50 10:10 

RACING STRIPES Ss 
Mon-Thu 12 5 5:00 7:15 

No passes: Fri-Sun 12:20 2:35 5:00 7:15 

ARE WE THERE YET? PG 
Dally 12:45 3:00 5:20 7:35 10:00 

SIDEWAYS 18A 


Sexual content. Daily 1:15 4:00 6:45 9:40 


SSS. 
FAMOUS PLAYERS 


GATEWAY 8 
2950 Calgary Trail, 496-6977 


LEMONY SNICKET'S 

A SERIES OF UNFORTUNATE EVENTS PG 
Fri Sat Sun 1:00 3:45 7:00 9:35 

Mon Tue Wed Thu 7:00 ©: 


THE AVIATOR PG 
Mature content, not recommended for young childrer 

Fri Sat Sun 12:50 4:30 8:45 

Mon Tue Wed Thu 8:45 


FINDING NEVERLAND G 
Fri Sat Sun 1:20 4:15 7:10 9:40 
Mon Tue Wed Thu 7:10 9:40 


THE LIFE AQUATIC WITH STEVE ZISSOU 
Coarse language throughout 

Fri Sat Sun 1:10 4:10 7:20 10:00 

Mon Tue Wed Thu 7:20 10:00 


COACH CARTER - PG 
Coarse language. 

Fri Sat Sun 12:30 3:40 6:45 9:5 
Mon Tue Wed Thu 6:45 9:50 


14A 


RACING STRIPES G 
Fri Sat Sun 12:45 1:15 3:30 4:00 6:50 7:15 9:20 

Mon Tue Wed Thu 6:50 7:15 9:20 

AVERY LONG ENGAGEMENT 168A 
Subtitled. War violence, sexual content 

9:45 

CLOSER 18A 


Crude saxual language. 
Fri Sat Sun 1:30 4:20 7:25 9:55 
Mon Tue Wed Thu 7:25 9:55 


WEM, 8882-170 St, 444-2400 


MEET THE FOCKERS 14A 
Crude content, sexual language throughout 
1:10 4:10 7:15 10:15 


LEMONY SNICKET'S 

A SERIES OF UNFORTUNATE EVENTS PG 
1:15 4:00 6:55 9:50 

THE PHANTOM OF THE OPERA PG 
Mar righten young chikdren 


ASSAULT ON PRECINCT 13 1A Fi 1 Mon Tue Thu 12:20 3:20 6:40 9:45 
Brutal Violence throughout, Fri 4:10 7:20 10:00 Wed 12:20 3:20 9:45 
t-Sun 1:00 4:10 7:20 10:00 Mon-Thu 7:20 10:00 
ied : THE AVIATOR PG 
ARE WE THERE YET? PG Mature content, not recommendsd for young children. 
Fri 4:50 7:10 9:30 Sat-Sun 12-20 4:50 7:10 9:30 12:45 4°25 8:00 
Th ke 
Seon ee THE POLAR EXPRESS G 
- Fri Sat Sun 12:00 2:20 4:45 7:15 9:40 
Mon Tue Wed Thu 1:30 4:00 6:45 9:15 
NORTH ONTON CINEMAS ade a aoe 
OCEAN'S TWELVE PG 
14231-1937 Ave, 792-2208 Coarse Janguaga. 12:50 3:50 6:50 9:35 

WHITE NOISE PG. COAGH CARTER PG 
Mey ffightan young chidran, same coarse language Coarse language. Fri Sat Sun Mon Tue Thu 12:40 3:4 
Tea) 200 Se BES 700 10:10 Wed 1:00 4:00 7:00 10:10 
THE AVIATOR PG —_ Famous Babies Wed 1pm 
Mature content, nat recommended for young chikdren, WHITE NOISE PG 
Gialy 12230 405740 8:90 May frighten young children, some coarse language 
THE LIFE AQUATIC WITH STEVE ZISSOU = 14A_—_1:25 3:55 7:50 10:20 
Coarse language throughout, ELEKTRA 14A 
Dally 12010205 1:30 4:15 7:40 10;00 
MEE UIHE FOCKERS 14A RACING STRIPES G 
Crude content, sencual language throughout 12:15 2-30 4:50 7:10 9:30 
Daly 1:50 4:40 6:30 7-30 9:15 10.15 

ASSAULT ON PRECINCT 13 18A 
LEMONY SNICKET'S Brutal violence throughout 
A SERIES OF UNFORTUNATE EVENTS PG 1:20 4:20 7:45 10:30 
Daily 1:30 4:15 6:40 9:20 
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, AFTER THE SUNSET 


PG 


ARE WE THERE YET? PG 
12:30 2:45 5:00 7:30 9:55 
111 Ave, Groat Rd, 455-8726 
MEET THE FOCKERS 14A 
Crude « 
Fri Sat 
Mon Tue Wed Thu 6 * 
ELEKTRA 144 
Fri Sat Sun 1:45 4:34 sO 
Mon Tus Wed Thu 7:2 
IN Goop COMPANY PG 
Mon Tue Wed Thu 7:00 9 
ASSAULT ON PRECINCT 13 “18A 


Brutal violence tt 
Fri Sat Sun 1; 15 
Mon Tue Wed T 


roughout 
710.9;4¢ 
wu 7:10 9:40 


MOVIES 12 
] CINEMA CITY 12 
SHOWING AT BOTH CINEMAS 


The showtimes listed are for the date of this issue, 

Thu,.Jan. 20 only. Please contact theatre for showtimes. 

ALEXANDER 14A 
30rY § 


THE GRUDGE 
Frightening sce 
Thu 2200 4:45 
WHAT THE BLEEP. DO WE KNOW? 
Gory scene 

Movies 12: 

Tho 1:25 4:107 


140 


14A 


15 9:40 
14A 
Thu 1:30 4:05 


| HEART HUCKABEES 144 
Coarse lanquage. 
Cinema City 12: 
Thu 1:25 4:10 7:15 


BRIDGET JONES: THE EDGE OF REASON 14A 


05 9:30 


9.40 


oarse language 
Cinema City 12: 
Thu 1:45 4:40 7:10 9:45 


LADDER 49 PG 
Coarse langue 
Thu 1:50 4:38 


SHALL WE DANCE PG 
Thu 1:58 4:30 7:35 10:05 
RAY 


Substance 
Cinema City 12: 
Thu 12:40 340 6:40 9:40 


abuse, not recommendad for young childre 


THE FORGOTTEN PG 
Frightening see 

Thu 2:10 4:50 7:45 10-1C 

NAPOLEON DYNAMITE [c) 
Thu 10 4:55 4:25 

SHARK TALE G 
THE NOTEBOOK PG 
Thu 1:40 4:20 7:40 9:35 

TAXI PG 
Movies 12 

Thu 1:45 4:40 7 2:55 

WITHOUT A PADDLE 148 
Movies 12: Fri 0 

Thu 1:40 4: 


The Fyes that bind 


Anthology of work 
by disabled artists a 
powerful reminder 
of our shared 

humanity 


By AGNIESZKA MATEJKO 


slight fear that comes over me 

whenever I find myself in the com- 
pany of anyone who is visibly differ- 
ent from me. The sad thing is that I 
am not alone; most of us are afraid 
of the unfamiliar, be it an alarmingly 
pierced teenager, an odd-looking 


always been ashamed of the 


“artist or someone with a disability. 


Worst of all, the same fear that 
makes me just move aside is the 
same impulse that in other individu- 
als leads to bullying, violence, cruel- 
ty and hatred. The amazing thing, 


Heidi 
Buntin 


Contemporary 
§ Technique 
Classes 


in 


January 14th 
to March 24th 


Wednesday 
and Friday 


at Integrations 
Open Space 
10565 — 114th St 


Drop In - $9 
10 Classes - $70 


For Information 
please phone 482-4 


though, is that often it takes so little 
to overcome discrimination. Know- 
ing—or, better yet, loving—just one 
person who belongs to a minority 
makes all the fears go away. Then, 
we no longer tolerate the differences; 
we begin to treasure them. 

That's something that the staff 
and the board of directors at the Nina 
Haggerty Centre for the Arts under- 
stand deeply. They had the wisdom 
and the foresight not to establish just 
another drop-in centre where people 
with developmental disabilities could 
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create art in seclusion; instead, the 
centre opens their art up to the public 
by running a professional gallery 
where anyone and everyone is wel- 
come. In addition, the centre has 
published a book (Human Rights 
and Citizenship Through the 
Eyes of Artists) that eloquently 
expresses the words and artworks of 
people with developmental disabili- 
ties. The book limits the comments of 
the staff to a few pages so that the 
artists themselves can get the maxi- 
mum amount of space in which to 
express themselves. To read this book 
and leaf through its pages is to get to 
know these artists’ dreams, their fears 
and their longings. 

Much of the art and the accom- 
panying comments speak powerfully 
of the need for friendship, accep- 
tance and respect. The heart-wrench- 
ing difference between these artists 
and anyone else is how much more 
they have to overcome to get it. “I 
don’t like discrimination,” writes 
painter and woodworker Tim 
McCready. “I grew up with it all my 
life. It was being beaten up; it was 
mental and verbal abuse too. So I 
was always scared to be in school. 
There was a lot of bullying, and they 
work in groups. They told you to 
walk away, but when you are sur- 
rounded, what do you do? You feel 
discrimination every time you go 
out the door. People see you, dis- 


abled, poor, and they call you all 
kinds of names. Bum, wino, child 


molester: I’m not any of those | 


things. People just see one thing, 
and make assumptions about you. 
They see what they want to see.” 

McCready also expresses his feel- 
ings in one of the most direct, hard- 
hitting paintings I have ever seen on 
the subject of discrimination: a land- 
scape that at first glance appears like 
a spring meadow under a clear blue 
sky, except the red and green dabs 
are not pretty flowers, but garbage. 
The landscape depicts a city dump; 
tight in front of it is a homeless shel- 
ter. He titled the painting “Homeless 
Shelter at the Dump.” 


KAREN BAUM’S PAINTING of a 
young couple getting married in a 
church is also deceptively idyllic. It 
would be easy to glance over her 
happy couple in a tux and wedding 
dress and move onto the next pic- 
ture, but then you read the title: “Me 
and Roy Can’t Get Married.” “I want 
to get married, but they won’t let me 
get married,” Baum explains. “They 
Say we can’t get married, but I am 
not happy being single all my life.” 
Baum’s strong convictions about 


people with disabilities led her to 


become a founding member of a self- 
advocate group. “Don’t treat me as a 
kid,” she explains. “I am an adult. I 
want to get married, I can do things, 
but disabled people have to work 
harder than everyone else to prove 
themselves, that they can do it.” _ 


As graphically as these paintings | 


express the crushing challenges peo- 
ple with developmental disabilities 
face, it wasn’t the difficulties that I 


remembered as I] put down the book. | 
What shines through is the full | 


breadth of humanity that these 
artists convey: the joys in small 
things, the friendships and their dig- 
nity in facing a harsh world. Hope- 
fully, the next time I sit on a bus 
next to a person with a disability, I 
will be able to remember that what 
we share is far greater than what 
divides us. @ 


Beard 
science 


Trevor Schmidt 

enters hairy theatrical 
territory with Michael 
McClure’s The Beard 


By JOSEF BRAUN 


‘t in some sparsely furnished eter- 
nity inhabited exclusively by two 
American icons from different cen- 

turies who flirt, violate and attempt to 
engage each other philosophically, 
Michael McClure's The Beard, open- 
ing this week at 
Northern Light The- 
atre, is a play that 
certainly reflects its 
mid-’60s San Francisco origins, but also 
one that aspires to transcend temporal 


or cultural boundaries and play against _ 


the dance of constellations. “Nobody’s 
free of being divine!” says Billy the Kid 
while attempting to convince Jean Har- 
low to lick his shiny black boots. 
“Before you can pry any secrets from 
me, you must first find the real me!” 
says Harlow while attempting to get 
the Kid to acknowledge her fabulous 
beauty. All the while, both wear beards 
made of tissue paper. 

“There's somethin’ metaphysical 
going on in this play,” Beard director 
and NLT artistic director Trevor 
Schmidt says, laughing at his own 
understatement. “I don’t think very 
abstractly, not like that, so it was a 
bit of a brain workout for me. But I 
like to challenge myself with things 
outside my comfort zone.” 

Legendary for the obscenity 
charges that repeatedly landed its 
performers in jail and temporarily 
shut down the initial production in 
1965, the sexually frank and exple- 
tive-laden Beard is a strategic attack 
on all kinds of sensibilities and com- 
fort zones. Yet its particular combina- 
tion of confrontation and economy 
is what appealed to Schmidt, who 
came across The Beard while research- 
ing his own play about Harlow and 
the stand-in who replaced her when 
she suddenly died during the filming 
of Saratoga in 1937. The Beard actual- 
ly has almost nothing to do with 
Harlow besides her name, but 
Schmidt immediately felt the staging 
possibilities were exciting. It took 
Schmidt a couple of seasons, but he 
eventually managed to get his board 
of directors to agree with him. 

When asked about The Beard’s 
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blurry intermingling of corporealii, 
and divinity, the references to immo; 
tality and immateriality paired wit 
references to humans as nothin 
more than a bag of meat, Schmid 


credits dramaturg Jeff Gagnon wit} 


clarifying what McClure, a Beat-e; 
poet who aspired to be a naturalist ir, 
his youth, was trying to say. “The te: 
sion is in the difference between two 
modes of thought,” Schmidt says 
“One says we're bags of meat and 
don’t deny that you’re an animal, 
and one says we're more evolved. Th 
characters represent these conflicting 
modes of thought and there has to b 
some sort of union 
between them 
They have to wil! 
ingly come togeth 
er in order for them to connect.” 

The explicit manifestation of this 
union is sex—sex both cosmic and 
carnal in its expression. “I think they 
both want the same thing,” Schmidt 
explains. “It’s just that one of then 
says, ‘Let’s just do it’ while the othe: 
says, ‘I need you to jump through 
some hoops first.’” 

With characters who not on! 
repeat lines but repeat each other's 
lines, The Beard has a dizzyingly cir- 


cular feel, a sense that these charac- | 


ters are constantly trying to 
comprehend the nature of their oth- 
erworldly exile. They’re both liberat- 
ed and trapped in this space, the 
rules unclear aside from their being 
Stuck together, their rounds of antag 
onism and arousal echoing th: 
vicious circles of Sartre’s No Exit, but 
climaxing in erotic fireworks instead 
of impotence or resignation. 
However you interpret it, Schmidt 
feels assured that, while Edmonton 


audiences are too sophisticated to ° 


respond with the censoriousness that 
plagued the play in its early days 
they may still be caught off-guard by 
The Beard. “1 came to this town 11 
years ago,” says Schmidt, “and I've 
never seen a play like this performed 
here, with this kind of content and 
production style. I don’t have any 
frame of reference for how it will be 
received. That’s exciting but a little 
worrying too. This just isn’t some- 
thing that we've seen before.” @ 


THE BEARD 

Directed by Trevor Schmidt * Written by 
Michael McClure © Starring Jesse Gervais 
and Linda Grass * The Third Space 
(11516-103 St) * Jan 21-30 © 471- 
1586/420-1757 
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ou troll around online in the 
> archives, you can find a seg- 
nt from a January 1977 broad- 
90 Minutes Live in which 
ht Michel Tremblay (wear- 
pair of enormous round eye- 
ss that make him resemble a 
d version of Paul Williams 
of the Paradise) is being 
ed by Peter Gzowski about 
y Hosanna. Actor Richard 
tte (who starred in the 1974 
lish-language premiere of the 
and took the show to Broadway 
that year) is standing by to per- 
an excerpt from the show, and 
ki is visibly uncertain of how 
»xplain to the audience that Mon- 
e is playing a drag queen—and 
a glamourous female imperson- 
or, either, but an aging tranny in a 
dry Cleopatra getup and a coarse 
yuebecois accent. “I want to intro- 
uce the actor but also some sense of 
ho Hosanna is so that we can...,” 
yski begins. “Er, he’s played here 
y— Well, I won't tell more about 
he character.... I'll let the character 
eyeal its own personality as por- 
Yhayed here by the person who first 
brought Hosanna to English audi- 
nces....” Finally, mercifully, the 
scene begins. 
“Well,” reasons Darrin Hagen, 
ho’s playing Hosanna in Theatre 
etwork’s 30th anniversary revival 
of the play, “he probably wouldn't 
even have had the language to 
‘describe what they were about to 
ee. That would have been pre-Craig 
Russell, pre-Outrageous!, even.” Does 
| that mean Hosanna lives up to its 
jlling as a groundbreaking Canadi- 
en play, then? “Well, it doesn’t feel 
roundbreaking if you’re queer,” 
agen replies. “But if you put it into 
he context of when it was written, 
and how early in Canadian history 
nd theatrical history and gay rights 
istory, then they’re completely 
oundbreaking.” 
“It was like the third century 
.C.," agrees Jeff Page, who stars 
pposite Hagen as Hosanna’s 
leather-queen boyfriend Cuirette. 
“Totally!” Hagen says. “When 
"Tremblay wrote La Duchesse de 
_ Langeais, for instance, he was deal- 
" ing with transgendered characters 
| and sexual abuse, and he wrote it in 
11968, which is before Trudeau made 
his ‘the affairs of the state have no 
place in the bedrooms of the nation’ 
speech. Before anyone was talking 
about sexual rights, Tremblay was 
eriting about these characters in this 
totally natural way—no judgment, 
no condemnation, just this attitude 
of ‘They exist, therefore I’m going to 
write about them.’ And that is 
groundbreaking.” 


S IT HAPPENS, the day of our 
terview marks the 21st birthday of 
Gloria Hole, Hagen’s illustrious drag 

Iter ego, whose exploits he recount- 
ed in his book and stage play The 
dmonton Queen. (“She's finally 
egal!” he exults.) But it took a while 
or Gloria to appreciate the full 
cope of what Tremblay had 
chieved in his plays. “I first saw 
osanna when I was 19 and had just 
tarted doing drag,” Hagen recalls. 
It was cool seeing a drag queen 
nstage, but it didn’t resonate. But 
next time I saw it was years later. 
Was on the other side of my drag 


All hail the queen 


Darrin Hagen and Jeff Page say Michel Tremblay’s Hosanna is 
as daring as ever, 30 years after its premiere 


By PAUL MATWYCHUK 


career, and I’d been through a lot of 
the things Hosanna had been 
through—and suddenly, the play 
was like a slap across my face.” 

If most drag plays are a celebra- 
tion of artifice, Hosanna is a play 
about artifice wearing off—Tremblay 
lingers on the sight of his main char- 
acter sadly taking off his makeup 
instead of dolling himself up. The 
play takes place in Hosanna and 
Cuirette’s tacky, perfume-drenched 
Montreal apartment after Hosanna 
has experienced a thoroughly humil- 
iating night at her favourite drag bar. 
It’s full of familiar images—the aging 
drag queen, the flabby, middle-aged 
former stud, even a constantly blink- 
ing neon seen just outside the win- 
dow—but the way Tremblay forces 
his characters to confront the reality 
of themselves and their situation is 
far from clichéd. 

“You know what I love about 
Tremblay?” Hagen asks. “When he 
writes about drag queens, you meet 
them as men too. You don’t just 
meet them as women. You find out’ 
who their families are, what they're 
like at home when they’re not in 
drag. I think that’s one of the prob- 
lems with a movie like To Wong 


Foo—you never see them as men. 


And every drag queen has a man 
behind him. Under him, in him. 
And in those movies you don’t meet 
that man, ever, because they’re so 
concerned with what's on the sur- 
face, with the glitz and the eyelashes 
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and all that stuff, that you never 
meet the human individual who put 
that woman together.” 

“Tremblay’s never been interested 
in presenting the perils of the pretty 
people,” Page says. “These queens are 
all old and chubby, and they can’t let 
go of their glory days. You just want 
to say to Cuirette, you know, ‘Come 
on—take off the tight pants, buddy.’ 
But at some point, they all admit, 
"You're right: I’m fat,’ or whatever. 
But at the same time, I don’t think 
you're ever supposed to look at them 
and feel really sorry for them. I 
mean, these characters have quite a 
bit that’s unlikable about them. 
Tremblay doesn’t sugarcoat it or 
make Hosanna into ‘the noble drag 
queen who just wants to be under- 
stood.’ She’s nasty. And he’s nasty.” 

“The queens are cruel to each 
other,” Hagen adds. “These girls are 
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best friends and they’re outcasts 
from society and they've got to stick 
together or they'll die, and they still 
treat each other like shit, because 
that’s just what they've learned and 
that’s what they like to do to each 
other. It’s not about hating each 
other; it’s about what you recognize 
as you, as part of your clan, You get 
such a sense of community from 
Tremblay’s plays and his books.” 


THAT’S PUTTING IT MILDLY: Trem- 
blay hated to abandon his characters 
once he'd created them and con- 
stantly revisited them in subsequent 
plays and novels. Almost everybody 
in Hosanna, even the offstage charac- 
ters, appears elsewhere in Tremblay’s 
work. (“It’s like a big, gay, French 
Sims game,” says Page.) For instance, 
Sandra, the queen who engineers the 
practical joke that causes Hosanna’s 
downfall (and who winds up on the 
receiving end of a hilarious string of 
insults when she phones Hosanna’s 
apartment), reappears in a dramati- 
cally different context in Tremblay’s 
1981 two-hander Damnée Manon, 
Sacrée Sandra. Hosanna and Cuirette 
get a few scenes together in Trem- 
blay’s 2000 novel News From 
Edouard, and Hosanna even briefly 
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mentions La Duchesse, the drag ~ 
queen Tremblay wrote about in 
much greater detail in News From 
Edouard and the early monologue La 
Duchesse de Langeais, which Hagen 
performed at the Fringe last summer. 
“I don’t know if doing La 
Duchesse prepared me any better to* « 
do Hosanna," Hagen says, “but what 
I love about it is that when Hosanna 
speaks about La Duchesse, I feel I 
know exactly who she’s talking about. 
I know that woman now, and she’s 
really, really, really dear to my heart. 
Sometimes you just have to mention 
La Duchesse to me and I get-goose- 
bumps; I just feel like I’ve been there, 
that we've hung out together.” 


1 THOUGHT HAGEN delivered the” 


best performance I’ve ever seen him 

give in La Duchesse, but while the 

show did okay business, it played to 

significantly smaller crowds than the 

ones who turned out in previous 

years for Hagen’s much more broad 

and outrageous Tranny comedies. “I 

got the best reviews of my life for La 

Duchesse and the smallest audi- 
ences,” Hagen says. “I had someone 
observe to me that it’s fine to put a 
drag character up onstage for every- 
one to laugh at, like in the Tranny 
shows, where there’s absolutely no 
threat to the society or the structure 
around them—they’re just going to a 
big drag show to see a guy in a dress 
get off some good one-liners and talk 
about his cock now and then. But if 
you put a character up there who's 
real and wants to talk about what's 
going on behind that dress, some 
people aren’t ready to hear that yet 

The people who'll watch drag queens 
on Maury Povich aren't the people 
who'll go see Boys Don’t Cry. They 
don’t want the real thing; they just 
want the cartoon character.” 

But Page sees signs that even in 
the 30 years since Hosanna pte- 
miered, people have gotten a lot 
more willing to accept gay images 
into the mainstream—even comical- 
ly blatant ones. On his way to the 
Roxy Theatre that morning, for 
instance, Page saw a billboard adver- 
tising a gay men’s chatline right 
next to a billboard for Catholic 
Social Services. “A billboard!” he 
exclaims. “What a metaphor! Could 
you have done that 30 years ago?” 
And of course, Page and | are sitting 
at the same table as Darrin Hagen, a 
drag performer who was recently 
named one of the 100 Edmontoni- 
ans of the Century—would that have 
happened 30 years ago? Okay, prob- 
ably not, since the province would 
have been only 70 years old at the 
time, but you get what I mean. 

And anyway, it’s not as though 
Hagen expects Page to show him 
any less disrespect than he ever did; 
when Hagen mentions that The 
Edmonton Queen is now being stud- 
ied in university courses on queer 
theory and gender activism, Page 
can't resist interrupting. “That 
would be the University of Supergay, 
right?” he asks. 

Hagen doesn’t miss a beat. “Yes, 
that’s right,” he replies. “Queen's.” @ 


HOSANNA 

Directed by Bradley Moss * Written 

by Michel Tremblay * Starring Darrin 
Hagen and Jeff Page * The Roxy 
(10708-124 St) * To Feb 6 * 453-2440 
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llancers 
Pun deep 


Choreographers 
Brian Webb and 
Tania Alvarado 
show their 
vulnerable side 


By SHERRY DAWN KNETTLE 


en Brian Webb presents his 
We= performance, I’m Stand- 
ing Here Before You, he'll be 
Surrounded by white, into which, at 
the end of the performance, he will 
disappear. In front of a white back- 
drop that doubles as a video screen, 
Webb will stand atop a 12-foot tower, 
where he'll read text he wrote, each 
page fluttering down to a white floor 
as he finishes. The piece was inspired 
in part by the sight of aerial artist 
Philippe Petit walking a tightrope 
between the two fallen towers of New 
York City’s World Trade Center (“He is 
free, he is beauty, he makes me cry,” 
wrote Webb after the experience), but 
falling stars, Van Gogh’s Starry Night 
and green landscape are also part of 
the piece’s fabric, as are video images 
wwf Webb as a child, riding a bike. 
Webb says the piece is about 
emotions, love of the landscape and 
wanting to recapture his past as a 
child and young adult. “I used to be 
cynical about ‘dance is life,’ but now 
I love it,” he smiles after a vigourous 


Starring: Darrin Hagen and Jeff Page 


Director: Bradley Moss 


Jan 18 - Feb 6 2 for | Tuesday Jan 25¢! 


www.attheroxy.com 
453-2440 
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rehearsal where, despite adapting his 
movement for his 53-year-old body, 
Webb moved like a flash; a jump 
evolving into a falling roll and 
another jump. “Aging affects our 
sense of mortality and our relation- 
ship to it. I’m not 22 anymore, and 
don’t try to dance like I could then.” 

The show marks some other 
important departures for Webb. “I’m 
tired of that ironic postmodernism,” 


he says, Also changing is his musical 
accompaniment: although he usually 
uses original compositions, this time 
he'll dance to a 20th-century compo- 
sition, Alfred Schmittke’s Piano 
Quintet, which will be performed 
live. But amidst all these reinven- 
tions, one essential remains the 
same. “It isn’t a story,” Webb says. 
“It's a contemplative activity. I’m 
interested in making people think.” 


THERE ARE CERTAIN LIMITATIONS 
in sticking to a narrative in dance, 
and if Webb, Tania Alvarado’s men- 
tor, doesn’t limit himself to telling a 
story, she doesn’t stick to narrative 
either. “The whole thing started with 
the concept of moving, using sleep- 
walking as a tool,” Alvarado says, 
explaining the genesis of Still. “My 
creative process doesn’t start with a 
big bright idea. I knew that for Still, 


ims 


Tania Alvarado 


my body needed to go beyond what 
1 had planned, so I let the choreogra- 


phy take its own path. I went into | 


the studio and created movement 
until, after putting out a lot of mate- 
rial, I realized what I had created.” 

Alvarado performed a short seg- 
ment from Still at a media event in 
the lobby of a Whyte Avenue hotel a 
few days earlier, and I was struck by 
her ability to be vulnerable yet strong 
and in control. “Yes,” she agrees, “I 
can let myself be vulnerable, but 
with a certain strength, and with or 
without fragility.” We’re in a café 
near a studio where Alvarado teaches 
Pilates, and she’s explaining the title 
of the piece, which she says evokes 
strong emotions. for her. “I’ve always 
been a fast mover,” she says, “and I 
realized it was so hard to let the audi- 
ence see me standing in moments of 
stillness, trying to let go of all that 
traffic that goes on in my body.” 

The stillness and traffic are like 
Alvarado's vulnerability and strength. 
She creates and controls the tools she 
needs to communicate the language 
of dance as clearly and naturally as 
the spoken word, but rather than tell 
a story, she tells us who she is. © 


I'M STANDING HERE BEFORE 
YOU/STILL 

Choreographed and performed by Brian 
Webb and Tania Alvarado * John L. 
Haar Theatre (10045-156 St) © Fri-Sat, 
Jan 21-22 © 420-1757 
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By PAUL MATWYCHUK 


Labyrinth of passion 


Speaking in Tongues * Varscona 


| Theatre ¢ Jan 20-Feb 6 * preVUE 


One of the characters in Andrew 
Bovell’s play Speaking in Tongues is 
Valerie, a woman who, suddenly con- 
vinced that the man giving her a late- 
night ride home intends to do her 
harm, jumps out of his car in a panic, 
dashes into a dense thicket of bushes 
and promptly gets lost in the tangles. 
Quite a predicament. But it says some- 
thing about the complexities of 
Bovell’s script that the four actors who 
are giving it its Canadian premiere this 
week know exactly how Valerie feels. 
First of all, the four actors have to- 
play nine characters between them. In 
the first half, they play two pairs of 
husbands and wives who, unbe- 
knownst to any of them, wind up 
cheating on each other (or almost 
cheating on each other) with each 
other’s spouses; in the second half, 
they play five brand-new characters 
who crossed paths with the four adul- 
terers from the first half, albeit off- 
stage. Some of the scenes in the 
second half take place chronologically 
before the events in the first half. And 
let’s see, what else? | know I’m forget- 
ting something.... Oh, right! The cast 


is often required to act out two sepa- ~ 


rate scenes simultaneously, often with 
two pairs of characters in different 
locations speaking the exact same lines 


| of dialogue at the very same time. 


“You're forced to share a rhythm 
with another actor instead of going 
off on your own horse,” says 
Natascha Girgis, who in the first half 
Plays Sonja, one of the two characters 
who decide at the last minute not to 
sleep with each other; and in the sec- 


heartbreaker. (Sarah is the €x-girl_| 
friend of Neil, who had an emotiona)_ 
encounter with Sonja’s husband Leo, 
that gets described in the first hal 
Valerie is also her therapist, and Leon 
is also the police detective investigat 
ing her disappearance. Got that? 
“Bovell describes the play as being 
woven like a fabric,” Girgis says, “ang 
if you follow any two particula, 
strands, you will end up in quite dif. 
ferent places. | suspect, though, tha 
seeing it, it’s a lot easier to mak: 
sense of than reading it.” 

God, | hope so. The first 20 Page: 
of this script nearly made me go cross 
eyed as | tried to keep all the relation 
ships straight (although once | kept 
reminding myself that LeON is married 
to SONja, things got a little easier) | 
couldn’t imagine how you'd even stari 
rehearsing it, let alone perform it, bu: 
Girgis says the pieces fell into place 
with surprising ease. “They gave us 
much extra rehearsal time for those 
scenes,” she says, “thinking it would 
be such a huge mountain to climb fo; 
everyone to get together and learn the 
dialogue, but | think we were all of; 
book in about three days. | think it’s a 
little like how you can learn iambic 
pentameter so fast; there’s a reai 
rhythm to it. And if you go dry, some 
one else will say your line anyway!” 

The success of Pulp Fiction.seemed 
to inspire a whole wave of movies with 
scrambled chronologies—Go, Mermen 
to, Donnie Darko and so on—but not 
many playwrights were able to figure 
out how to accomplish a similar feat in 
the theatre, a context where time is 
much harder to manipulate. (You can’t 
really go “back” in time in a play; even 
if the playwright inserts a flashback in 
the middle of the action, the actors still 
have to perform that scene after the 
one that preceded it.) Bovell has clev 
erly finessed this whole problem by 
creating a play that doesn’t so much 
go back in time as simply expand his 
canvas—each new scene gives us a 
wider perspective on what we've see: 
happen already. It’s a jigsaw puzzle of 
a play, but Bovell tells us exactly where 
each new piece fits. 

Oddly enough, when Speaking in 
Tongues was adapted for the movies as 
Lantana, with nine actors playing the 
various roles instead of just four, i! 
resembled a straightforward ensemble 
drama like Short Cuts more than a puz 
zle movie like Memento. “It’s too bad 
for the actors,” Girgis says. “I'd much 
rather have the selfish fun of playing 
two characters than just one! Plus the 
audience gets to see you bringing two 
totally separate people to life—one of 
whom then talks about the other.” 

But does she buy the idea that all 
these characters would know each 
other in the first place? | mean, it’s 
quite a web of coincidences that this 
play is built on, isn’t it? “1 don’t know 
about that,” Girgis says. “I showed my 
sister Lantana and she went, ‘Ah, it’s all 
very contrived.’ But | buy it.-| mean 
truth is stranger than fiction. Right?” © 
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re-mall ——_Rothenburger; Jan. 24-Feb. 16 


FORT DOOR 10308-81 Ave (432-7535) * Open: 
Mon-Wed, Sat 10am-6pm, Thu-Fri 10am-9pm, Sun 
12-Spm * Indian and Eskimo silver and gold jew- 


ellery by L. Wadhams. Moose hair tufting by }. 
Wastasticoot * Until Jan. 31 


FRINGE GALLERY Bsmt 10516 Whyte Ave (432- 
0240) * Open Mon-Sat 9:30am-6pm * Oil paintings 
by Madelaine * Through January 


HARCOURT HOUSE 10215-112 St (426-4180) « 
Open Mon-Fri 10am-Spm; Sat 12-4pm * SITTINGS: 
“Video installation piece by Johnnie Eisen; until Feb. 5 
* Front Room: SEASONINGS: Drawings by Gerald 
St. Maur; until Feb. $ 


JASPER MUSEUM 400 Pyramid Lake Rd, Jasper 
(780-852-3013) * Open Thu-Sun 10am-Spm * 
PHOTOSYNTHESIS: Featuring photographs of the 
northern Rockies by five photographers, Jasper 
Artists Guild showcase; until Jan. 23 * INSPIRED BY 
JASPER: Paintings, etchings, photographs and draw- 
ings spanning 100 years, by Canadian artists, 
Curated by Doug McLean; Jan. 28-Feb. 20; openin: 
gala: Jan. 28 (7-10pm) ‘ 


JEFF ALLEN ART GALLERY Strathcona Place 
Senior Centre, 10831 University Ave (433-5807) * 
Open Mon-Fri 9am-4pm * CHRISTMAS SHOW: 
Group show featuring artworks by various artists; 
until Jan, 27 


JOHNSON GALLERY 7711-85 St (465-6171) * 
Open Mon-Fri 9am-S:30pm, Sat 10am-Spm * 
Artworks by Isabel Levesque, Don Sharpe, Marion 
Barker, Myrle Steen, Myrna Wilkinson, and Audrey 
Pfanmuller. Raku by Noburo Kubo * Through 
January 


JOHNSON GALLERY 11817-80 St (479-8424) « 
Open Mon-Fri 9:30am-5:30pm; Sat 9:30am-4pm * 
Paintings by Remie Genest, Wendy Risdale, etchings 
by Thelma Manary, watercolours by Jim Painter, pot- 
tery by Noburo Kubo * Through January 


McMULLEN GALLERY U of A Hospital, 8440-112 
St (407-7152) * Open Mon-Fri 10am-8pm; Sat-Sun 
1-8pm * TRANSFORMATIONS: WAVES OF FIRE, 
CLOUDS OF SNOW: Audio and visual art by 
Agnieszka Matejko, Adrienne Arlene Duffy, and Ryan 
Dorward 


MCPAG MULTICULTURAL PUBLIC ART 
GALLERY 5411-51 St, Stony Plain (963-2777) * 
TROPICAL GIANTS; Large botanical watercolour 
paintings by Eileen Raucher-Sutton * Until Feb. 1 * 
Opening reception: Sun, Jan. 23 (1-3:30pm) 


MUTTART CONSERVATORY 9526-96A St (496- 
2925) * SPRING-GOTTA LOVE IT: Show Pyramid 
display of cyclamens, azaleas and primula * Until 
Mar. 6 


ORTONA GALLERY 9722-102 St * Open Sun 
2pm-Spm * PORTRAITS: Abstract paintings by Erik 
Visser * Jan. 21-Feb. 13 * Opening reception: 
Jan. 21 (7:30pm), featuring a performance by 
actor Laura Rabout (8:30pm) 


PICTURE THIS GALLERY 959 Ordze Rd, Gateway 
to Sherwood Park, Wye Rd (467-3038) * Artworks 
by Joan Healey, Gregg Johnson, Ellenor Cleland 
and Bern Will Brown, metal sculpture by Rogelio 
Menz * Through January 


16 St (420- 


Every Sat (34pm) * 
| fusion of martial arts, 
by African slaves 


/MUSEUMS 


CIL GALLERY 10186- - 
108-5900) * Open Mon-Sat _ 


‘S RED GALLERY 9621 
0) * Open Mon-Fri 11am-Spm, 
FAMILY: Oi! paintings by 
‘Until Feb, 28 


INTEMPO ART AND DESIGN 
"12 Ave (491-0002) = Open: Wed-Fri 
10-6pm, Sun 12-4pm * OBJECT 
- Through January 


N ART GALLERY 2 Sir Winston 
(422-6223) * Open Tue-Wed and Fri 
jam-Spm; Thu 10:30am-8pm; Sat, Sun 11am- 
d Mon * CAMERA IN HAND; Jan. 22- 
LEDO SERIES: Douglas Haynes; Jan. 22- 
EAR AND FAR: Artworks that 
ja as a multicultural society; until May 
BORDERS: Until June 19 * IMAGES OF 
Until Feb. 20 * DRAW: Drawings by 
until Feb. 6 * COLLECTION 
Until May 15. * Kitchen Gallery: 
OME; Mare Siegner; until Feb. 6 * 
=: SPELLBOUND: until January* , 
student/senior)/$4 (child 6-12)/free 
er/child 5 and under) 


(UM DESIGN STUDIO 12419 Stony Plain Rd 
-1402) * Open Tue by appt. only, Wed-Fri 
Qam-5:30pm, Sat 10am-4pm, closed long week- 
* 2004 RETROSPECTIVE SHOW: Featuring art- 
by Wayne Mackenzie, Janet Stein, John Blair, 
others * Until Jan. 29 


GALLERY Room 1-1, Fine Arts Building, 112 
St, 89 Ave, U of A Campus (492-2081) * Open 
ed-Fri 10am-5:30pm; Sat 10am-4pm * VISUAL 
FUN: ART AND DESIGN FUNDAMENTALS: Artworks by 
students in the introduction to studio disciplines; 
until Jan. 29 * THE PROTEANS; Artworks by Shelley 


PLANET -ZE DESIGN CENTER 10055-80:Ave | 
(428-3499) * Open Tue-Fri 12-Spm, Sat Fier em 
Featuring functional sculpture by NYC artist 

Sandra Sing, paintings by Tim Rechner, house- 

wares and jewellery * Through January 


PROFILES PUBLIC ART GALLERY 19 Perron 
Street, St. Albert (460-4310) * Open Tue-Fri 12- 
Spm; Sat 2-6pm * TRACE: Mixed media installation 
by Fiona Connell and Jo de Beaudrap; until Mar. 4 


PROVINCIAL MUSEUM OF ALBERTA 12845-102 
Ave (453-9100) * Open Mon-Sun 9am-Spm * A 
CENTURY PAST: REFINED LIVING IN THE NEW ALBER- 
TA: Until Sept. 30 * SYNCRUDE CANADA ABORIGINAL 
PEOPLES GALLERY: Spans 11,000 years and S00 gen- 
erations, people of the past and present, recordings, 
film, lights, artifacts and more. Permanent exhibit « 
FACES OF SALT: Until May 14 * EDMONTON GRADS: 
Until May 1 * TEDDIES AND TOYS: until Feb. 27 = 
BACK HOME 2005: Photography by Karen Brownlee; 
until Apr. 3 * The Natural History Gallery: « 
BUG ROOM: Live invertebrate display. Permanent 
exhibit * THE B/RD GALLERY: Mounted birds. 
Permanent exhibit * TREASURES OF THE EARTH: 
Geology collection. Permanent exhibit * WILD 
ALBERTA GALLERY: Permanent exhibit * Wild Alberta 
every weekend. Presentations start at lpm and 2pm 
* Admission is half price Sat and Sun (9-11am) * 
Terrace: BIG THINGS 3: Large-scale sculpture; until 
Sept. 13 » NORTH EDMONTON SCULPTURE WORK- 
SHOP: Ryan McCourt, Mark Bellows, Andrew French, 


~ Peter Hide, Ken Macklin and Royden Mills increase 


awareness and appreciation of local contemporary 
sculpture; until Mar. 29 


ROWLES AND COMPANY GALLERY 10130-103 
St (426-4035) * Open Mon-Fri 9am-Spm, Sat 12- 
Spm * Watercolours by Frances Alty-Arscott, Jeanne 
Findlay, Sigrid Behrens, paintings by Audrey 
Pfannmuller, George Schwindt, Bruce Thompson, 
Steve Mitts, Elaine Tweedy, Angela Grootelaar, sculp- 
tural metal tables/stands by Rogelio Menz, blown 
glass by Darren Petersen, Cheryl Takacs, Susan 
Gottselig and Mark Gibeau * Hotel Macdonald: 
Acrylics by Steve Mitts * Westin Hotel (Pradera 
Room): Historical silkscreens by George Weber 


SCOTT GALLERY 10411-124 St (488-3619) * Open 
Tue-Sat 10am-Spm * WINTER SELECTIONS: Artworks 
on canvas and paper by Douglas Haynes. Also fea- 
turing artworks by Sean Caulfield, Viadimir Horik, 
Brenda Malkinson, Hilary Prince, Robert Sinclair, and 
Arlene Wasylynchuk * Until Jan. 37 


SNAP GALLERY 10309-97 St (423-1492) * Open 
Tue-Sat (12-Spm) * STIMULI: Printworks by Cindy 
Baker, Janice Wong, Matt Pulford, and Christopher 
Shepherd * Until Feb. 12 


STUDIO GALLERY 143 Grandin Park Plaza, St. 
Albert (460-5990) * Open Tue-Fri 10am-Spm, Sat 
10am-4pm, or by appt * KALEIDOSCOPE: Artworks 
by various artists * Until Feb. 26 


VAAA GALLERY 3rd Fi, Harcourt House, 10215- 
112 St (421-1731) * EAST MEETS WEST; Collages by 
Kathleen Newman and paintings by Sharon 
Simonds-Chia * Until Feb. 5 


VANDERLEELIE GALLERY 10183-1172 St (452- 
0286) * Open: Tue-Sat 10am-5:30pm * Group 
show featuring figurative artworks by Amy-Claire 
Huestis. Also featuring artworks by James Lahey, 
Greg Hardy, David Alexander, Jonathan Forrest, 
Bobbie Burgers, Linda Lindemann, Clay Ellis, and 
Wesley Anderson * Until Jan. 29 


TERARY 


11 DAYS OF POETRY (422-8174) * Stanley 


DEPARTMENT Alberta Research Council, 250 Karl 
Clark Rd (496-6212) * Meeting to discuss pro- 
posed changes for lands located at 2959 Parsons 
Road © Tue, Jan. 25 (7pm) 


LET’S TALK ANIMALS Valley Zoo, Saito Centre 
Interpretive Area, 134 St, Buena Vista Rd © 
Canadian Creatures; Sun, Jan. 25 (1pm) 


LIVING POSITIVE www.edmlivingpositive.ca (1- 
877-975-9448/488-5768) * Edmonton Persons 
Living with HIV Society * Every Tue (7pm): Peer- 
facilitated support groups * Daily drop-in, peer 
counselling <7! 


A LOOK AT SHARIA LAW Stanley A. Milner 
Library, 7 Churchill Sq * Lecture on women’s 
equality presented by Homa Arjmand * Jan. 22 
(10am-1pm) * Free 


MEDITATION * Garneau United Place, 11148- 
84 Ave (412-1006) Drop-in meditation with with 
Gen Kelsang Phuntsog; every Thu (7-9pm); $10 
(donation) * Diamond Way Buddhist Centre, 
4th Fl, 10314 Whyte Ave (455-5488) free medita- 
tions every Wed (8pm) * Buddhist Meditation, 
10762 Whyte Ave (433-8463) Tibetan tradition 
meditation presented by the Karma Tashi Ling 
Society every Wed (7pm); beginners welcome * 
City Arts Centre, 10943-84 Ave * The Way of 
Life meditation; last Tue each month (7pm door) 


MOONLIGHT SNOWSHOE AND LANTERN 
TOUR Fort Edmonton Park, Fox Dr, Whitemud Dr 
(496-2925) * Snowshoe from the Nature Centre 
to For Edmonton with a naturalist * Fri, Jan 28 
(6:30-8:45pm/7:30-9:45pm) * $9 (adult)/$6 
(child) A 


NASCENT Support group for late teens to early 
thirties, Troweaio fel lost, alone and confused or 
those who have wisdom to share * 
i_didnt_know@hotmail.com 


your free listings to 426-2889 or 
e-mail them to Glenys at 
istings@vueweekly.com 

Deadiine Is Friday at 3pm 


CLUBS/LECTURES 


ALBERTA WRITTEN IN SOIL: OBSERVATIONS 
(OM THE UNIVERSITY OF ALBERTA SOIL 
‘SCH MONOLITH COLLECTIONS Wyatt 
ecture Rm 2-36, Earth Sciences Bldg, 
Saskatchewan Dr, U of A Campus (492-5834) * 
ecture by Dr. Noorallah Juma * Tue, Jan. 25 (7- 
30pm) * Free 
ARE ALBERTA’S WOODLAND CARIBOU 
DOMED? V Wing Lecture Theatres, Rm 120, U 
A Campus (492-5825) * Lecture by Dr. Stan 
20 (4:30pm) 
BOARD D LEADERSHIP DEVELOPMENT Grant 
cEwan College City Centre Campus (497-4780) 
} Someone for board members of gets 
ary/non-profit organizations * Jan. 
8:30 sto ea * $75 rere by Jan. 20) 
REAL ENVIRONMENTAL ACTIVISM 7, 
every Thu (6:30-8:30) * Organic 
St; every third Thu (6:30pm) 


re ave tig, di 
E lel Hurtig, dis- 
un, Jan. atic) 


JE LOVE Stanley A. Milner 
n* Presented by the 


RADHA YOGA CENTRE 9946-87 Ave (432-3363) 
* Hatha, dance, personal development and dream- 
work * Every Sun (8-9pm) 


10 STEPS TO PERSONAL PEACE Unity of 
Edmonton, 13212-106 Ave (913-6466) * Lecture 
by Dr, Steve Brody * Sun, Jan. 23 (10:30am ser- 
vice; 1-3pm workshop) 


TOASTMASTERS * 4005-115 Ave (469-6183) * 
Learn public speaking; every Thu (7:30-9:30pm) * 
Baker Centre, 10th Fi, 10025-106 St (477-2613) 
Upward Bound Toastmasters; every Wed (7pm) * 
Norwood Legion, 11150-82 St (456-3934) 
Norwood Toastmasters Club Weekly meeting 
about public speaking, and how to improve your 
communication and leadership skills; every Thu (8- 
10pm) * Central Lions 11113-1713 St (405- 
6408/489-83) Enthusiastic Seniors Toastmasters 
meetings first and third Tue every month 
(1:30pm) 

UNDER THE NORTHERN LIGHTS: THE BOREAL 
FOREST V Wing Lecture Theatres, Rm 120, U of A 
(492-5825) * Lecture on multi-scale responses to 
forest fragmentation: are boreal birds doomed? 
presented by Dr. Susan Hannon * Thu, Jan. 27 
(4:30pm) 

WASKAHEGAN TRAIL ASSOCIATION * 
Capilano Mall MacDonalds, 55 St, 101 Ave (478- 
5622); free guided hike/ski, approx. 10 km at 
Goldbar; Jan. 23 (10am) 

YOGA Radha Yoga Centre, 9946-87 Ave (432- 
3363) « Weekly, small groups in hatha, dance, 
personal development and dreamwork * By dona- 
tion 


| _QUEER LISTINGS | 


AGAPE Faculty of Education, U of A Campus * 
Sex, sexual, gender differences in education and 
culture focus group * Contact Dr. Andre Grace 
(andre.grace@ualberta.ca) for into 


AXIOS (454-8449) * A support group, local chap- 
ter of the international organization of Eastern 
Orthodox and easter Rite Catholic Gay and 
Lesbian Christians 


‘Ubrary, Main Fi leapleF peate . 
roa Pierette rate heels i, bad 
(7pm) * Martini’s Bar and Grill, 9910-109 St; 
Beckie Garber-Conrad, Ben Murray, Gail Sidonie 
Sobat, Gina Vliet; Sat, Jan. 22 (2pm) « Steeps Tea 
Lounge, 11116-82 Ave * Cecilia Frey, Naomi 
Mcilwraith, Paul McLaughlin, Joyce Harries; Thu, Jan. 
20 (7pm) * Whitemud Crossing Library 
Whitemud Crossing Shopping Centre, 4211-106 St; 
Consorcia Mendoza, Kerry Mulholland, Audrey 
Shield, Thomas Trofimuk; Sun, Jan. 23 (2pm) « 
Cosmopolitan Music Soclety 8426 Gateway 
Boulevard; The Twelfth Day; Sat, lan. 29 (7pm) 


NAKED CYBER CAFE 10354 Jasper Ave * Music, 

poetry, and performance art open stage hosted by 
Ha Naked Eclectic Electric Orchestra * Every Thu 

8pm) 


UNIVERSITY OF ALABERTA Rm 1-22, Education 
South Bldg, www.ecn.ab.ca.caa * Writer's circle 
(7pm), Canadian Authors Association monthly 
meeting (8pm); Jan. 28 * Kit Pearson workshop; 
Jan. 28-29 


LIVE COMED 


THE COMEDY FACTORY 3414 Gateway Boulevard 
(469-4999) » Thu 8:30pm, Fri 8:30pm, Sat 8pm 
and 10:30pm * Jason Blanchard (stand-up); Jan. 20- 
22 (Thu 8:30pm, Fri 8:30pm, Sat 8pm and 
10:30pm) * Tom Liske (stand-up/music); Jan. 27-29 
(Thu 8:30pm, Fri 8:30pm, Sat 8pm and 10:30pm) 


THE COMIC STRIP 1646 Bourbon St, WEM, 8882- 
170 St (483-5999) * Show times nightly at 8pm; 
weekends 8pm and 10:30pm * Ory Adams and 
guests; Jan. 20-23 * Get Hypnotized! With Sheldon 
Fingler; Jan. 25 * Improv Extravaganza with Skit For 
Brains; jan. 26 * jeff Capri; Jan, 27-30 


WUNDERBAR HOFBRAUHAUS 8120 101 St 
(436-2286) * The Lederhoosers Super Comedy 
Dryhump * Every Fri (8:30pm) * Free 


YUK YUK’S Londonderry Mall (481-9857) * Steve 
Kravitz; until Jan. 22 


THEATRE 


THE BEARD Third Space, 11516-103 St (471-1586) 
* Presented by Northern Light Theatre * Trevor 
Schmidt directs Jesse Gervais and Linda Grass in 
Michael McClure’s notorious, frequently banned 
1965 play about the spirits of Billy the Kid and Jean 
Harlow carrying on the battle of the sexes even into 
the afterlife * Jan. 21-30; Tue-Sat 8pm * $18 
(adult)/$15 (student/senior)/$20 (opening night); 
Sun matinees 2pm Two-for-One; Tue evenings Pay- 
What-You-Can (door) * Tickets available in advance 
at TIX on the Square 


BEST OF FRIENDS |ubilations Dinner Theatre, 
8882-170 St (484-2424) * A group of stylish twen- 
tysomethings cope with single life and unaffordable 
big-city lifestyles in this spoof of the TV series Friends 
* Jan. 28-Apr. 3 (Wed-Sat 6:30pm door, Sun Spm) 


BLUE ROOM Redstrap Market, 10305-97 St (420- 
1757) © Presented by Image Theatre * Until Jan. 20 
(8pm) * $13 (Tue-Thu)/S16 (Fri-Sat) * Tickets avail- 
able at TIX on the Square 


DRAGNET SQUAD jubilations Dinner Theatre, WEM 
(484-2424) * Until Jan. 23 


HOSANNA The Roxy, 10708-124 St (453-2440) « 
Presented by Theatre Network * Bradley Moss 
directs Darrin Hagen and Jeff Page in Michel 
Tremblay’s groundbreaking play about an aging 


BOOTS AND SADDLES 10242-106 St (423-5014) 
* Large tavern with pool tables, restaurant, shows. 
Members only 


BUDDYS NITE CLUB 11725 Jasper Ave (488- 
6636) * Open daily 9-3, Fri 8pm * Mon; Amateur 
strip (12:30); D} Alvaro, Ashley Love * Tue: D} 
Arrowchaser, malebox night, free pool * Wed; Dj 
Eddy Toonflash; Drag shows (12:30) © Thu: Wet 
underwear contest 12:30 w/Connie Lingua and D} 
Squiggles * Fri: Dance party with Dj Alvaro * Sat: 
D) Arrowchaser, Pool Tournament * Sexy Sundays 
with Sean and Dj Mikee, all request dance party 


DIGNITY EDMONTON (482-6845) * Support 
community for lesbigay Catholics and friends 


DOWN UNDER 12224 Jasper Ave (482-7960) * 
Steambath 


EDMONTON RAINBOW BUSINESS ASSOCIA- 
TION (422-6207) * An organization for gay men 
and lesbjans in business and their non-gay friends 
to share business knowledge, learn, make friends 
and network in a positive, proud space where 
being yourself is the norm 


FREE-TO-BE-VOLLEYBALL Oliver Schoo! Gym, SE 
Entrance, 10227-118 St (444-5673) * Mixed 
recreational volleyball league catering to the GLBT 
* Wed (7:30-9:30pm) (Sept.-May) * $3 (drop- 
in)/$20 (term)/$40 (year) 


GAY MEN’S OUTREACH CREW (GMOC) 45, 
9912-106 St (488-0564) * Peer education initia- 
tive for gay/bisexual men that works toward pre- 
venting the spread of HIV by improving self- 
esteem 


HIV NETWORK OF EDMONTON SOCIETY 105, 
10550-102 St (488-5742) * Programs and support 
services for people affected and infected by 
HIV/AIDS and related illnesses. Counselling, refer- 
rals, support groups, harm reduction, education, 
advocacy and public awareness campaigns 


ICARE 702A, 10242-105 St (448-1768) * 
www.icarealberta.org * The Interfaith Centre for 
AIDS/HIV Resources and Education (formerly 
Interfaith Association on AIDS) provides spiritual 
support and connections for those affected by 


HIV/AIDS | 


ILLUSIONS SOCIAL CLUB GLCCE, Suite 45, 
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drag queen, struggling to maintain his illusions about, 2. 
his life during a Vicious argument with his leather- 
clad boyfriend * Until Feb. € + $20 (adult)/$17 (stu- 
dent/senior)/$21 (adult Fri/Sat)/$18 (student/senior 
Fri/Sat); Two-for One-Tue: Jan. 25 

MATURITY Jekyll and Hyde Pub, 10610-100 Ave (489- 
3826) * Presented by Mostly Water Theatre jan. 25-29 « 
7:30pm (door}/8pm (show) * $10 (door) 

ONLY IN CANADA, EH? + Mayfield Dinner 
Theatre, Mayfield Inn, 16615-109 Ave (483-4051) » 
Alfie Zappacosta stars in this high-energy tribute to 
Canadian singers, songwriters and comedians « 
Until Feb. 13 (lue-Sun) * $47-$94 


OH SUSANNA Varscona Theatre, 10329-83 Ave 
(433-3399) * Edmonton’s live Euro-style chat show, 
featuring music, games and celebrity interviews all 
presided over by international glamour-gal Susanna 
Patchouli and her co-host Eros, God of Love * Sat, 
Jan. 29 (11pm) * Tickets available at the door 


ROBIN HOOD: MEN WITH SWORDS 
Celebrations Dinner Theatre, Oasis Entertainment 
Hotel, 13103 Fort Rd (448-9339) * A comic spoof 
of the legend of Robin Hood, Maid Marian and the 
Merry Men of Sherwood Forest * Until Feb. 5 
(Tue-Sat 6:15pm; Sun 5:15pm) 


SAY NOTHING 8529 Gateway Boulevard (431- 

1750) * Presented by Catalyst Theatre * An English x» 
student meets a variety of strange characters when 

he comes to Belfast to earn his Ph.D. in “peace stud- 
jes” in this surreal, innovative, expectation-smashing 
two-hander performed by Ireland’s Ridiculusmus 
Theatre troupe * Jan. 26-31 


SPEAKING IN TONGUES Varscona Theatre, 10329- 
83 Ave (434-5564/420-1757) * Presented by 
Shadow Theatre * John Hudson directs Coralie 
Caims, Brian Dooley, Natascha Girgis and David Ley 
in Australian playwright Andrew Bovell’s psychologi- 
<al thriller about two couples who discover uncom- 
fortable truths about their marriages as a result of 
the disappearance of an eminent psychologist * 
Until Feb. 6, Tue-Sat 8pm, Sat-Sun 2pm 
Wed/Thu/Sun mat: $15 (adult)/$12 (student/senior); 
Fri/Sat evening: $20 (adult)/$16 (student/senior) « 
Tickets available at TIX on the Square 


THE SPITFIRE GRILL La Cité Francophone, 8627- 

91 St (420-1757) * Presented by Leave It to Jane 
Theatre * jan. 21-30; Tue-Sat (8pm), Sun (2pm) + 

$18 (adult)/$15 (student/senior) * Tickets available 

at TIX on the Square ~ 


STANDupHOMO The Roost, 10345-104 St (420- 
1757) * Presented by the Gay4pay Co-op * Kevin 
Sutley directs actor/playwright Nathan Cuckow’s 
one-man show about a young gay man who revis- 
its the central traumas of his life in the guise of a 
stand-up comedy routine * Until Jan. 22 (8pm) * 
Fag Hag Fridays: $8 (women); $12 (adult)/$10 
(student/senlor) * Tickets available at TIX on the 
Square 


THE SUICIDE 2nd Playing Space, Timms Centre for 
the Arts, U of A Campus (492-2271) * Vancouver's 
Boca del Lupo theatre troupe and Mexico’s San 
Banquito Teatro perform Nikolai Erdman’s satire 
about an unemployed man who is mistaken for a 
potential suicide, and finds himself besieged by van- 
ous special interest groups all of whom try to per- 
suade him to kill himself on their behalf * Presented 
by U of A Department of Drama * Jan. 20-21 (8pm) 
* $15 (student/senior)/$20 (adult) 


WEST SIDE STORY Citadel Theatre Main Stage 
(425-1820) * Bob Baker directs the classic musical 
by Leonard Bernstein, Stephen Sondheim, Arthur 
Laurents and Jerome Robbins, which updates the 
story of Romeo and Juliet to the world of rival New 
York street gangs * Jan. 22-Feb. 20 
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9912-106 St * Meetings every second Thursday 
each month 


INSIDE/OUT U of A Campus * Campus-based 
organization for lesbian, gay, bisexual, transgender 
and queer (LGBTQ) faculty, graduate student, aca- 
demic, straight allies and support staff * Third Thu 
each month (fall/winter terms): Speakers Series. 
Contact Kris (kwells@ualberta.ca) or Marjorie 
(mwonham@ualberta.ca) for schedule 


LAMBDA CHRISTIAN COMMUNITY CHURCH 
Garneau United Church, 11148-84 Ave (474-0753) 
* Every Sun (7pm); Worship services. Serving the 
gay, lesbian, bisexual and transgendered commu- 
nity 


LUTHERANS CONCERNED www.lcna.org (426- 
0905) * A spiritual community which gathers 
monthly for sharing, friendship, individual support 
and a safe space for our own spiritual questions 


MADELEINE SANAM FOUNDATION Faculte St 
Jean, 8406 Marie-Anne Gaboury (91 St) Rm 3-18 
(490-7332) * Program for HIV-AIDS prevention, 
treatment and harm reduction in French, English 
and other African languages * Every 3rd and 4th 
Sat (9am-Spm) * Free (member)/$10 (member- 
ship) * Pre-register 


MAKING WAVES SWIMMING CLUB www.geoci- 
ties.com/makingwaves_edm * Recreational and 
competitive swimming with coaching, beginners 
encouraged to participate. Socializing after prac- 
tices * Every Tue and Thu 


MEN TALKING WITH PRIDE (488-3234) * Every 
Sun (7pm): A safe, supportive, confidential discus- 
sion group talking about all gay related issues, for 
men at any stage of coming out * Free * talking- 
withpride@hotmail.com 

METROPOLITAN COMMUNITY CHURCH OF 
EDMONTON (429-2321) * Weekly non-denomina-x, 
tional church services 

PFLAG GLCCE, Suite 45, 9912-106 St (462-5958) 
* Meetings every third Tuesday of the month at 
7:30pm * Support/education for parents, families 
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and friends of lesbians/gays/bisexuals transgenders 
POLICE LIAISON COMMITTEE (421-2277/1-877- 
882-2011, ext. 2038) * Edmonton Police Service 
and the gay and lesbian community 


PRIME TIMERS (426-7019) * Meetings every sec- 
ond Sunday of the month at 3pm. A social group 
for gay/bisexual men over 40 and their friends 


PRISM BAR AND GRILL 10524-101 St, back 
entrance (990-0038) * Lesbian and gay 
bar/restaurant 


THE ROOST 10345-104 St (426-3150) * Open 
Sun-Thu 8pm-3am, Fri-Sat 8pm-4am * Wed: 
Amateur strip with Weena Luy, Sticky Vicky, D} 
Alvaro * Thu: Rotating shows: Sticky’s open stage 
and the Weakest Link game second and last 
Thursday with Dj jazzy * Fri: Upstairs: Euro Blitz: 
New European music with D] Outtawak 
Downstairs: Dj jazzy + Sat: Every Sat like new 
years: Upstairs: Monthly theme parties with D] 
Jazzy Downstairs: New music with DJ Dan and 
Mike * Sun; Betty Ford Hangover Clinic Show: 

long weekend with D) Jazzy * Tue-Thu $1 
(member)/$4 (non-member); Fri-Sat $4 (mem- 
ber)/$6 (non-member); Sun $2 * Stand up Homo; 
until Jan. 22 


STEAMWORKS 11745 Jasper Ave (451-5554) * 
Steambaths 


TRANSSEXUAL/TRANSGENDER SUPPORT 
GROUP egret@hotmail.com * Meetings every 
fourth Tuesday of the month * Information and 
mutual support for transgendered people in an 
open, friendly and safe environment. Open to 
transsexuals, transvestites, cross-dressers, drag 


queen * ie > 
WOODYS 11723 jasper Ave (488-6557) * Open. 
Daily (noon) * Sat-Wed: Karaoke with Annie and 
Ken (7-12pm) 
YOUTH UNDERSTANDING YOUTH 45, 9912- 
106 St * www.members.shaw.ca/yuy * Every Sat 
(7-9pm) * An adult facilitated social/support group 
for lesbian, gay, bisexual, transgendered, straight 
and youth under the age of 25 


SPECIAL EVENTS 


AFRICA WE CARE Sultan Banquet Hall, 9241-34A 
Ave (486-5552) * Dinner and dance, featuring 
speaker Dr. George B.N Ayittey, performances by 
Isokan Afrika (African drummers and dancers), 
Penuel Melo-Devine (Congolese/African band) * 
Jan. 22 * $25 © Tickets available at the Africa We 
Care office, TIX on the Square 


‘CHILD HAVEN Maharaja Banquet Centre, 9257- 
34A Ave (454-6216/967-2168) * Indian dinner 
featuring MC Brian Dunsmore, Bonnie and Fred 
Cappuccino, directors’ slide presentation on Child 
Haven Homes in India and Nepal, entertainment, 
and silent auction of Nepali and Indian Artifacts * 
Sat, Jan. 22 (6-9pm) * $25/free for children under 
10 


CORNER A COLLECTOR Multicultural Heritage 
Centre, Stony Plain (963-2777) * Dinner and 
antiques with Dawn and Charles * Jan. 21 (6:30 
cocktails, 6pm dinner) 


CRAZY FOR CRITTERS Northlands Sportex 
www.edmontonshows.com (490-0215) « 
Featuring various displays on animals, demonstra- 
tions, and various animals * Jan. 29-30 (Sat 10am- 
6pm, Sun 10am-Spm) * $5 (2-11yrs)/$7 (12+) « 
$20 (family pass) 


ICE ON WHYTE FESTIVAL Mcintyre Park, Old 


-~ - ee = a 
Susetcans, HS 9, STED Open: Sun-Fri 
Mam. t 9am-1! | Artists creating ice 
sare Gan '20," mah on weeds 


children * Edmonton history snow wall « 
ft pul? evenings and weekends * Until 
eb, 17 


INTERNATIONAL WEEK U of A Campus, 
www.international.ualberta.ca (492-292) » 
Featuring exhibits, speakers workshops, and a vari- 
ety of events * Jan. 28-Feb. 4 


RENOVATION SHOW Northlands Agricom (424- 
0515/1-800-316-7366) * Featuring renovation 
and interior designers as well as higher energy effi- 
ciency values in the home * $9 (adult)/$7 (stu- 
dent/senior)/ free children 12 and under * Tickets 
available at the door * Jan. 28-30 (Fri-Sat 10am- 
9pm, Sun 10am-Spm) 


TIBETAL CULTURAL NIGHT AND FUNDRAISER 
Queen Alexandra Hall, 10425 University Ave (474- 
4480) * Tibetan song, dance, silent auction and 
dinner presented by the Tibet Canada Women's 
Foundation « Sat, Jan. 29 (5:30pm (door/auction); 
6:30pm (dinner) * $15 (incl. meal and entertain- 
ment) * Tickets available at Earth General Store « 
Proceeds to Tibetan orphans and refugees 
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AVENUE PIZZA 8519-112 St (432-0536) « Every 
Thu (9:30pm) 

B-STREET 11818-111 Ave (414-0545) * Every 
Wed-Sun (9pm): with Brad Scott 

BANKER’S PUB 16753-100 St (406-5440) « 
Every Fri-Sat (9pm-1am): Off-Key Entertainment 
with Keri 

BILLY BOB'S Continental Inn, 16625 Stony Plain 
Rd (484-7751) © Every Thu/Fri/Sat (9:30pm): with 


Escapade Entertainment 
BLUE QUILL 326 Saddleback Rd (434-3124) © 
Every Fri/Sat (10pm) 

BORDERLINE PUB 3226-82 St (462-1888) + 
Every Thu-Sat (9:30pm) 

CAMELOT SPORTS BAR 10231-95 St (425-4298) 
* Every Sun (8pm); Hosted by Jeannie 
CLAREVIEW PUB Victoria Trail, 132 Ave (414- 
1111) * Every Tue (9:30pm-2am) 

CLIFF CLAYVIN’S 9710-105 St (424-1614) « 
Every Fri/Sat (10pm) 

DOYLE’S PUB 2619-151 Ave (473-1961) © Every 
Fri/Sat (9:30pm): with Stone Rock 

FRANCO'S 14059 Victoria Trail (467-4636) = 
Every Thu-Sat (9pm): with Woody 

GAS PUMP 10166-114 St (488-4841) © Every 
Tue/Wed (9pm) 

HILLVIEW PUB 311 Woodvale Rd. W, Millwoods 
(462-0468) © Every Fri (9:30-1am) 

INGLEWOOD PUB 12402-118 Ave (451-1390) « 
Every Fri-Sat (9:30pm) 

JIMMY RAY’S 15211-111 Ave (486-3390) * Every 
Sat (8:30pm): Name that tune 

KELLY’S 11540 Jasper Ave (451-8825) * Every 
Sun/Wed 

L.B.’S 23 Akins Dr, St. Albert (460-9100) = Every 
Tue/Thu (9pm) 

MARK’S BACK PUB 13403 Fort Rd (406-5152) « 
Every Fri/Sat (9pm); with Peggy Sue 

MICHAEL’S 11730 Jasper Ave (482-4767) * Every 
Mon: with Scott 


ORLANDO'S f 15163-121 St (457-1195) * Every 
Wed-Thu (9pm-2am): Off-Key Entertainment with 
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| (9pm) - 
OVERLAND RESTAURANT 12960 St. Albert 7; 
(454-0667) * Every it (9pm): Off-Key 


Entertainment with Connie 


RATTLESNAKE SALOON (438-8878) * Every 
Mon/Tue/Wed with Mr. Entertainment * Every 
Thu: Name that Tune 


ROSARIO’S PUB 11715-108 Ave (447-4727) 
Daily (9pm) 

ROSEBOWL PIZZA 10111-117 St (482-5152) « 
Every Wed/Sat (9pm) 


ROSIE'S BAR AND GRILL > DOWNTOWN, 
10604-101 St (423-3499); Mon-Sat (9pm); Sun 
(7pm): with Ruth * HIGHSTREET, 10315-124 s; 
(482-1600); daily (9:30pm) * OLD 
STRATHCONA, 10475-80 Ave (439-7211); 
Thu/Fri/Sat (9:30pm-1:30am) 

FUNKY BUDDHA 10341-82 Ave (433-9676) » 
Every Sun (9:30pm): with Scott 

STRATHEARN PUB 9514-87 St (465-5478) » 
Every Wed/Fri (9pm) 

TODAY'S 5224-86 St (465-6223) * Every Fri/Sa 
(9pm-lam) 

WINSTONS PUB 9016-132 Ave (457-4883) « 
Every Wed/Fri/Sat (9:30-m-lam) 

'WOODY’S 11725 jasper Ave, upstairs (488-6636 
* Every Sat-Wed (7pm-midnight): 
YESTERDAY'S 205 Carnegie Dr, St. Albert (459. 
0295) * Every Tue (9pm-lam): Off-Key 
Entertainment with Nicole 

ZOCCA'S PUB 10807 Castledowns Rd (473-6339) 
* Every Sun (9pm-1am): Off-Key Entertainment 
with Nicole 
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By ROB BREZSNY 


MeN ARIES ne -ne 


“When you reach the top, keep climbing.” 
This Zen proverb is especially applicable to 
you, Aries. Though you may feel as if you've 
accomplished as much as you can for now, | 
assure you that even more progress is not 
only likely but desirable. So don’t bask in the 

giterglow yet. Claim the once-impossible 
prize—even at the risk of being called 
greedy. In the process, you might finally 
break the taboo that you've been keeping a 
secret from yourself. 


More than 240,000 people died in the 
earthquake that struck Tangshan, China in 
1976. The relief effort was negligible com- 
pared to the help that has arrived in 
response to the tsunami disaster of a few 
weeks ago. One explanation for the differ- 
ence is that there has been a dramatic glob- 
alization of consciousness. People currently 
living on the planet are increasingly aware of 

w intimately interdependent we all are 

irty years ago, no one had heard of the 
butterfly effect—the theory that the flapping 
of a butterfly’s wings in Japan can affect the 
weather in Texas. Now millions understand 
the principle. Your assignment in the coming 


week, Taurus, is to pursue this line of 
thought further than you ever have. In what 
way do events happening elsewhere in the 
world impact your personal life? What would 
it mean for you to take seriously the slogan, 
“Think globally, act locally?” (P.S.: It might 
be time to start reading newspapers from 
outside of your country.) 


In 1718, a top Lutheran official in Eisenach, 
Germany sent a letter to the town adminis- 
trators of nearby Ostheim-vor-der-Rhoen, 
mandating them to choose a new priest for 
the local congregation. Due to human error, 
the mail didn’t arrive until 2004, too late to 
fulfill its function. | regard this as an apt 
metaphor for a scenario that will soon 
unfold in your life, Gemini. You too will final- 
ly receive a long-delayed delivery. Unlike the 
German message that was 286 years tardy, 
however, yours won’t be completely useless. 
On the contrary, it might be curiously fresh. 
In the big picture, its seemingly belated 
arrival may even be perfect timing. 


Is it too late for you to make another New 
Year's resolution? Not according to my astro- 
logical analysis. In fact, | think it’s the perfect 
time to conjure up a few resolutions with 
financial themes. Try saying this one aloud, 
Cancerian, and see how it feels: “! resolve to 
win the lottery this year.” Or how about this: 
“| resolve to find wads of $100 bills that 
careless drug dealers have accidentally 
dropped on the sidewalk.” Here’s another 
that might suit you: “I resolve to make a for- 
tune on eBay by selling deeds to real estate 
on the planet Venus.” If none of those feels 
quite right, try this: “I resolve to spend the 
coming weeks filling the holes in my under- 
standing about how to generate, save and 
invest money.” 


CLASSIFIE 


*Real Estate *-Market Place 
*Professional Services 


*Cheap Stuff «Music *Services 


Personals ¢Phone Services 


1 *Phone 426-1996 trom 
1 Emaik office@vue.ab.ca 


PR TLD sata 


Bibliophile Anne N. Marino loves the “wel- 
coming mysteriousness” of those buildings 
where large collections of books are housed 
for public use. “Walking into a library,” she 
wrote in the San Francisco Chronicle, “\'m 
filled with a sense of belonging; my mind 
becomes clear, my heart rate slows; | can 
think.” Your assignment in the coming week, 
Leo, is to identify the places that make you 
feel like that, and then spend as much time 
as possible inside of them. 


Eminem recently received a tribute from the 
Raelians, a UFO cult that preaches nonvio- 
lence. They bestowed the title of “honorary 
priest” on the hip-hop star for his anti-war 
video “Mosh.” Was he proud and pleased? | 
doubt it, though he and his camp had no 
comment. | imagine you'll soon be getting a 
similarly meaningless “reward” or unwanted 
recognition for your good work, Virgo. Don’t 
get mad about it. Don’t let it stir up your old 
fear that you will never get the understand- 
ing and appreciation you deserve. Instead, 
have faith that what I’m about to predict will 
come to pass: it may take a while, but you 
will eventually receive a truly gratifying pay- 
off for your recent breakthrough. 


LIBRA senzs-seiza 


If I'm reading the astrological omens correct- 
ly, Libra, fun and games will be at a peak in 
the coming weeks. The hormones that 
induce playful experimentation will be at 
record levels, and you'll be as uninhibited 
and as unconcerned with people's reactions 
as it’s possible for you to be. | hate to risk 
dampening your enthusiasm by even a 
minuscule amount, but I’ve got to mention 
one caveat. There may be a few people who 
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resent your buoyant vitality. Be alert for their 
Passive aggressive attempts at sabotage so 
you can craftily work around them. 


In the years before scientists finally figured 
out the structure of DNA, physicist Erwin 
Schrodinger helped define the parameters of 
the quest. He theorized that the chromo- 
some contains both the blueprint for life and 
the power to create what the blueprint delin- 
eates. Within this mysterious powerhouse, in 
other words, is both the “architect’s plan and 
the builder's craft.” | urge you to meditate on 
the chromosome as a metaphor for the work 
you have ahead of you, Scorpio. It’s time for 
you to make or find something that will serve 
as both architect's plan and builder's craft in 
the coming months. 


It’s illegal for women to drive cars in Saudi 
Arabia. Religious fundamentalists there have 
managed to twist public policy to reflect 
their wacky beliefs. (Does that sound like any 
other country you know?) But one Saudi 
woman, Hanadi Hindi, has refused to be 
shut out of the fun of piloting her own vehi- 
cle: she learned to fly planes in Jordan, and 
has been hired by a billionaire Saudi prince 
to work for his private airline. | nominate her 
to be a source of inspiration for you, Sagit- 
tarius. If there is a desirable role to which 
you have been denied access, don‘t waste 
your time and energy fighting the problem: 
simply leap to the next level. 


Ludacris is “a well-rounded hedonist who 
pursues a balanced lineup of vices and 
addictions,” says Nathan Rabin in his review 
of the hip-hop star’s CD, The Red Light Dis- 


trict. | suggest that you treat Ludacris as you 
partial role model in the coming week 
Capricorn, even as you also regard him ; 
your anti-role model. Here’s what | mean 
you should be a well-rounded hedonist, bui 
not by pursuing vices and addictions 
Instead, seek out excitement that resonate: 


~ with your noblest ideals, pleasures that thrili 


your soul as well as your body and blissful 
adventures that enhance the health of yo. 
and everyone else you encounter. 


LG TAQUARIUS swzo.10 


Before going to sleep last night, | studied 
your astrological aspects for the coming 
week and asked my dreams to send me clues 
about what information you needed in your 
horoscope. | awoke at dawn with th 

answer. In my dream, | was at a mass birth 
day party for hundreds of Aquarians. Every 
one was drinking tea made from an herb 
called Job’s tears as the goth band Lake ot 
Tears performed. Then | gave a poetic 
speech on how crying can achieve the same 
effect as orgasm. As the dream climaxed, | 
led everyone outside into the drizzly night 
We looked skyward and let the raindrops 
drench our faces as we did a mass singalong 
of “Cry Me a River,” each of us lost in a pri- 
vate ritual of relief and release. 


According to U.S. News and World Report, 74 
per cent of the population believes that “if a 
prayer goes unanswered it probably didn’t 
fit into God’s plan.” | hope you don’t adop! 
such a wimpy attitude about your own 
divine petitions in the coming weeks. The 
way | understand the current astrological 
omens, God may ignore your pleas for now, 
but is not ultimately opposed to granting 
them. Frankly, | suspect that the Creato: 
needs you to change something about your 
self before you will get your wish. @ 
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if you want to place your Classified ad in 

vue lease phone Carol at 426-1996. 
f ine is noon the Tuesday 

before publication. 


business opportunity 


Got Goji Juice? Get Himalayan Goji Juice and 
“on the road to health and wealth. Call (780) 
99.7206 or visit www.truehealing. freelife.com 


—- |S 
Petanlusts with leadership skills needed 
juals with leadership s| 
ine ee international eae iAlberta. 
www.incomeforu2.com 
www.deregulationnow.com 


HEALTHY COFFEE & TEA EXCITING NEW PRODUCT 
entrepreneurs needed to help build a 
market enterprise. Launching in Canada. 
Top earning potential. 436-8498. 

New Mangosteen Juice for entrepreneurs seekin; 
en eopen B Nebel market Aenean company & 
product! Start building your resi ual income 

today! Roberta 962-3058. 


Great, unique idea! 


Fleece lined moccasins and mukluks. 
Handerafted locally. Order early. 435-1769. 


——— ae 
WORKWEAR/MILITARY/Surplus Store closing for 
| Items must be cleared before deadline. Bulk 
discounts, Prestically reduced prices, new/us 
workwear, fire retardant clothing, combat pants 
<izes 28-30 $10. Direct Workwear Ltd. 9848-63 
‘Ave, Edmonton. 435-5967. Open Weekends. 


MENS long mink coat 
For sale 
462-6605. 


There's more to Martial Arts than Karate and 
Taekwondo. Try He a tn, fitness and safety. 


www. jujitsuedmonton.com 


Turn your dreams into a career! 

Rezister for the 6 Month Dramatic Arts Program! 
Vancouver Academy of Dramatic Arts 
1-866-231-8232 
www.vadastudios.com 


Thinking of a career 
in SSAGE 
THERAPY? 


- Check outthe 
distance-learning alternative. 
mhvicarsschool.com 
or call us at 491-0574 
6924 Roper Road Edmonton 


furniture for sale 


Bed, Queen extra thick orthopedic pillowtop 
Perea & matt. New cost $950, sacrifice 
$250. King avail. at $450. Can leliver 453-3077. 


100% leather sofa, loveseat, and chair 
never used. Cost $4 200. $1,795. 
Free delivery. Can deliver 453-3755. 


THERAPEUTIC MASSAGE 
Incl. Somatics, Emotions, Shiatsu, Yoga therapy- 
Appts call 965-4278. 


—_—_———————————————— 


FREE JOB SEARCH ASSISTANCE 


Unemployed and Have a Disability? 
‘ou are over 18 


WE CAN HELP VOU FIND A JOB! 


Solutions for work 


and Career Trends 


428-7989 
Chrysalis 2° 


help wanted 


Jubilations Dinner Theatre in 


Mobile Dj/Club DJ/Game Show Host Required, 


—————————EEEEEESSs— 
PAID WEEKLY! Company needs pt/ft Wie es 


Drivers wanted: $15+/hr, Wed (night) and Thi 
(cs), Feats a have minivan or truck. 
ooking for reliable, responsible person. 

B Ph 907-0500 is 


AVON Reps Needed, 
Home Business Career, Low Start-Up Fee, Trainin, 
Provided, It’s A Great Time To Join, It's Fun, It's Simple. 
Call Today 471-9181 Corinne. 


Modern downtown hair salon 
has chair fo! 


ieee eane magazine looking for writers 
ir rent. in i 
Please call Jen at 454-8291 or 235-3033. 


interest objectivist libertarian, Tree market arti- 
cles. e-m: polimag! @hotmail.com Ph 893-4444 


abil- 


Work in an Art Gallery 


lest Edmonton Mall, 
fax to Jessica (489-3942) 


Music Knowledge Preferred. Call 940-0909. Surround yourself with exciting, 


Seeking Product Demonstrators. Eam up to dramatic and beautiful art that you 


$1000. Paid Tornine Sales or theatrical back- 
ground. Call Mike 1-888-545-9782. 


can offer to our exclusive clientele. 
Work part time or full time and 
receive benefits, Call us for an 


interview at; 467-3038 


cessing unclaimed bank accounts. Call 
883-0780 24 hrs. 


Daytime & Evening 
Shiftst available 


PICTURE THIS! 


Flexible hours— 


Training Provided 


EXCITING CAREERS: 

Computer isch a WEBSITE 
Designer, Home Study Diploma. Computers 
provided. For free enrollment kit (24hrs) 
1-800-477-9578 CMS TRAINING 


Comfortable downtown office 
Call 482-5859 
To set up interview CHANGE YOUR LIFE! TRAVEL TEACH ENGLISH 
We train you to teach, 1000's of jobs around 
the world. Next in-class or ONLINE by 
correspondence. Jobs guaranteed. 
10762-82 Ave. 
Call for Free info pack 1-888-270-2941 


Have Fun — 
Paid Every Week 


CALL TODAY!!! 


International Model and Talent agency eae extras, 
actors and models of all ages. Please call 432-4601 


TEAM TELUS 
Put Your Technical Skills To Work! 


Help Desk Analysts 
Edmonton 
Join our high-performing, fun team, 


have access to the latest technology, 
and be rewarded for your performance. 


Apply on-line at 
www.telus.com 


op TELUS’ 


the future is friendly* 


h English Overseas! 


mm TESOL Certified 5 days In-class 
Or Online Or By Correspondence. 
* All ages * No Experience * No Degree 


FREE Info Pack: 


1-888-270-2941 


FREE Info Seminar: 
Monday & Tuesday, 7pm 
10762-82 Ave. 


‘ Z Next Class: February 16-20 
globaltesol.com 


Travel the World.. 
Earn Great Money 


eas Fd 
ee anee a 


vueweeKiy CD 


FOR SALE 
Rooming house, 


13 rooms, 10656-95 St. 
Edmonton. 


$155,000. 
Revenue $4,000 monthly. 


MODAL MUSIC INC. 
: 466-3116 
Music Instruction for guitar, bass, drums, 
___ and percussion. 
Private instruction; focus on individual! 
Professional, caring instructors 


___with music degrees, 
quality music instruction since 1981 


New furnace, 
excellent location. 
Owner retiring. 


Ph: 486-0963, 454-8185 


To place your ad in Vue Weekly Classifieds 
Phone Carol at 426-1996 for more information 


real estate 


FOR SALE 


NORWOOD 
8427-115 Ave. 


WALK TO THE U of A | 


cute and cosy 850 sq. | 
ft. bungalow located on 
large lot. Recent 
kitchen renos, and a 
new patio make this a | 
very attractive home. | 
Call Murray Berg @ 438-7000, 
of Remax Realestate Centre | 
| for details. 


DO YOU HAWE AN ITEM TO SELL? 


CAR, FURNITURE, HOUSE, CONDO, SPORTING EQUIPMENT? 


if you buy a 2" x 2" ad in VUE WEEKLY 
Classifieds for 2 weeks at $50 per week, 

we will run your ad until the item sells!!! 
No matter how long it takes. 


(some conditions apply) 


CALL CAROL ROBINSON AT 780-426-1996 FOR DETAILS 


excellent condition, 
2 bedroom bungalow. 


Hardwood floors, large living 
room, bedroom and bath in 
2 as Steel fence. 


' 


486-0963, 454-8185 


™: 


Start Your P 


PACHC A 


J i 


Four great one-year diploma career programs! 7 


FILM & MUSIC BUSINESS 
FILM & DIGITAL ARTS - DIGITAL GRAPHIC ARTS 
AUDIO ENGINEERING & PRODUCTION 


Film Production Photoshop - Illustrator 
Industry Contracts Quark - Web Design 
Artist Management HTML - Flash - Java 
Final Cut Pro © Dreamweaver 


Analog-Digital Recording 
Pro Tools - Logic - Beats 
Sequencing - Sampling 
Marketing & Promotion 


- Classes starting soon 


-$cholarships & Travel 
Funds Available for 
Alberta Students 


-Up to 100% Financing 
- Student Loans and Grants 


Vancouver, BC 


TOLL FREE 


1.800.601.PAVI 
pacificav.com 


PPSEC 


ACCREDITED 
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Sex 
column 


By ANDREA NEMERSON 


The Saddest Man 
in the World 


Dear Andrea: 
Me and my girlfriend have been dating 
al over five months, long distance. | love 
er with all my heart and soul! We call 
each other every day and it’s getting 
expensive. Every once in a while she 
decides that it’s too expensive but always 
decides to get back together because she 
says that she loves me. We talked about 
getting married and having kids and 
everything. | want to spend the rest of 
my life with her but she keeps deciding 
that we should break up. I’m getting the 
feeling that this isn’t the reason that she 
wants to break up. She is always talking 
to other guys in chat and on MSN Mes- 
senger. A lot of these guys call her all the 
time too. | know that she must love me 
“because she is spending so much money 
to talk to me and we have so much fun 
when we are together. I’m just getting 
tired of her always changing her mind 
about us and I’m getting worried about 
all these guys she’s talking to all the 
time. She did kind of cheat on me with 
one of them a little while ago. She 
swears that they didn’t have sex but that 


they were cuddling and that they are 
only friends and will never be anything 
more then that. | just don’t know what 
to do! | love her so much and | want to 
marry her and have a family with her. 
She says she wants the same thing but 
she’s always talking about breaking up 
and then there’s all these guys she’s 
always talking to. What should | do? 
Love, Hanging on the Telephone 


Dear Hanging: 

Dude, come on. This one is just too 
easy. | admit I’m lazy and don’t like to 
work, but we could both try a little 
harder, you know. It wouldn’t break us. 

Honestly, what could I—what 
could anyone—possibly say to you 
besides “Wake up, kid, don’t be such a, 
nebbish! When you get hurt (and you 
will) you'll have nobody to blame but 
yourself!” Harsh, | know, but it’s painful 
to see you standing there with that 
hangdog expression on your face as 
the 16-ton anvil of fate plummets 
toward your head. Couldn’t you at 
least try to get out of the way? 

A few sentences into your letter, | 
immediately seized upon instant mes- 
saging as the answer to your problem— 
why waste money on long-distance calls 
when you can chat with your sweetie all 
day long for a low monthly ISP fee? 
Then | read on and there she was, your 
girlfriend, messaging merrily away with 
every dude with a computer and a rudi- 
mentary grasp of the language. So obvi- 
ously, lack of awareness of the available 
technology is not the problem here. 

Have a seat; I’m going to tell you 
what really happened. You two con- 
ceived a mutual infatuation (it means 
“to make foolish”) and established a 


long-distance telephone habit. This in | 


turn fostered the sort of intoxicating 
pseudo-intimacy so common between 
phone pals, chatroom denizens, IM-er, 
and—once upon a time—regular old 
correspondents who had to buy stamps. 
Of course you talked about getting mar- 
ried and having babies; you may have 
barely met, but you had that headlong, 


head-over-heels thing going. “Nobody | 


has ever experienced such a love as 
ours!” It’s very powerful stuff, and most 
people have been sucked in by it once 
or twice. And then they un-suck them- 
selves and get on with their lives. 

Sadly, while you pined away at 
home dreaming of love, marriage and 
baby carriages, she continued to be 
what she’d always been: a flirty young 
woman who enjoys male attention. 
This is a fine thing in itself, but perhaps 
not the best indicator that she’s look- 
ing to settle down just now. In her 
defence, she realized long ago that this 
wasn't going to work. She’s too young 
to get married, she doesn’t know for a 
fact that you're the one, she’s having 


too much fun... probably all of these | 


are true, plus some | haven’t thought 
of. She does like you—she probably 
even loves you a little—but she wants 
out. She tried to let you down easy 
with the thing about the phone bills, 
but you wouldn't let her. So she waited 
a while—she didn’t want to hurt you— 
and tried again. And you wouldn’t let 
her. Please let her. It'll suck for now, 
but you'll thank me later. 
Love, Andrea ® 


Andrea Nemerson writes and teaches in 
San Francisco. You can e-mail her a 
question at andrea@altsexcolumn.com. 


For Women Seekin 
Affairs & the Men 


EDMONTON“ YOGA STUDIO 


Hatha 


iyengar 


Ashtanga 


www.edmontonyogastudio.com 


12039 a 127 Street 


Want to Fulfill Them. 


SIGN-UP 
FREE! 


tel 451.8131 


Romantic 
ho 


Over 300,000 
Ad Profiles 


1-866-742-2218 


| 


Continued from previous page 


shared accommodation 


Seeking Roommate for 3 bedroom home near 
Groat Road A.S.A.P. Close to all amenities. 
$285/month plus utilities, internet and phone 
included. N/S, N/P Call (780)439-0973 


$350; + $150.00, util. incl. Room for rent; clean, 
Aula 2 blocks from GMCC & Save-On-foods. 
in maj. bus rts. Avail. Jan. 27. Ph 970-3740. 


Conquer your fear of public speaking. Join City 
Lights Toastmasters! Meetings downtown every 
Tuesday at noon. Call Perry at 426-5882 for details. 


Voice cartoons, write and voice commercials and 


(oes Daily workshops available-auditions to fol- 
low www. sharkhyiesstud ios,com/workshops. htm 
Call 944-1686 
artist to artist 


FREE® FREEe FREE* FREEe FREE 
ARTIST/NON PROFIT CLASSIFIEDS 
Place up.to 20 words FREE. Ads more than 20 
words will be subjected to regular price or cruel 
editing. Duplicate ads will not be published, 
except by mistake. Free ads will run for four weeks, 


if you want to renew or cancel please phone 
Glenys at 426-1996/fax 426-2889/e-m 
@vueweekly.com or drop it off at 10303-108 
Deadline noon the Tue before publication. 


len 
s St 


433-0138 


10848 - 82 Avenue, Edmonton 


Placement will depend upon 
available space. 
Carnival Of Shrieking Youth Emerging Anis). _ 
Festival seeks vol. despiers i c 
tors, mentors. 499-1 Fisttesresquarcioa.. 


Looking for clothing designer to collaborai. 
with to transform tees into unique shirts, Cal 
Aileen @ 708-3241 for more info 


Art Works Sat 10am-noon. Workshops (ly¢ 

int artist). enol ay fare ea AN Pe. 29, 
in| . 29. Paint Spot Whyte A 
ph Hay lap i 


240 or info@paintspot.ca 


A THOUSAND WORDS, EXACTLY: WRITING, 
ABOUT FILM AND MEDIA ARTS FOR PUBLIC 
TION with David Garneau. Jan. 29 (10:30ary 
5:30pm) Red Deer. Ph 780-424-9200, e-m 

admin@amaas.ca. Deadline: Jan. 26. 


looking for artist, art teachers 
planet ze design center, 10055-80 ave 428-3. 
rs tue-fri 12-5 sat 2-6 


The Alberta Society of Artists call for 
membership. Submission deadline: Mar. 1. P| 
426-0072 and leave your name, address, Pi 
check www.artists-society.ab.ca 


looking for models, actors, performers 
planet ze design Center, 10055-80 ave 
428-3499, hrs. tue-fri 12-5 Sat 2-6 
www.artforumze.com 


International Week presents a GIANT PUPPE; 

WORKSHOP! Sat, ia 29 (14pm). KivaRm, @ 
Education North 2, 103, U of A. FREE, register by | 
Jan. 28. Send name, ph#, e-m to: LynetteB@y)3| 


Blue Velvet Eternity Seeks Actors { 
Temp/PT Jan. 21-30. Hour shift for FREE COvey | 
TO THE BEARD with D} Flatbroke 471-153: 


3rd Busker’s Ball seeks buskers, street 5 { 
formers, street artists to host a benelii 
concert for the Parkland Institute. Bill 433-5) 


Art Classes available in Drawing, Painting 
Figurative Sculpture, and Figurative Drawing 


Call Harcourt House Arts Centre at 
426-4180 for more info. 


Female fronted 3pc requires drummer with bi; 
ears, open mind, and soul. Influenced by ever 
thing. 444-4670 or e-mail royor3@hotmail.com 


Pro-touring band seeking guitar player. Mode; 
rock/punk/alternative influence. Serious player 
e-mail info to protouringband@hotmail.com 


Bass player wanted for established jam band. 
originals, many styles. Positive attitude & dedica 
tion. Please call Brian 970-3272. 
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Prreuter 
sO 


HAT! Always FREE for women! 
1-888-482-8282 code: 660 18+. 
lo liability. 


ES NEEDED!!! 
‘month with a spy cam 
website is currently 
tive girls. 


more inlo. 


Jeet Someone 
v Right Now! 


ee. Wed.- Sat | 
a Z4Noon}to'Mid 


. Restrictions may aj 


Edmonton’s Best ro 
Live Chat! mobile hookup 

73BO0-GES5-G5E 5H || on your cet phone text the 

i Women always call FREE word VUE to 12100 

Men use free code 1751 F 

Other cities: Exchange messages instantly with 
1-877-834-4044 }} other hot singles on-line RIGHT NOW! 
Also TALK live! 


sg te Eee) FREE FOR WOMEN! 
! 


ae : TUNINHIBITED CHAT: 
ith 6 | | UNCOVER Ti” 
All Live. ~~ . #. big 


CruiseLine 
eS 


780.413.7122 


24.°/75 minutes: 1.900.451.2853 


HOT MAL 


Chat FREElsnncay 
780-669-2323 | 
other cities: — : = 


Use FREE trial ; 
4-900-677-4444 75 min s2sical | 


code: 2315 


GraveVine 
ERSONALS 


For many years from our office in St. Albert, the GrapeVine 


has been bringing people together. We have now outgrown 
this location and have just expanded to new facilities in 
downtown Edmonton. While this means a new phone 
number for you to call, it allows us to add increased lines 
to help us to serve you even better. 


ver! ee 
We have HOW added Call for details about our exciting promotional partnership 
’ with www.SolsticeBeauty.com. Women on our system will 
even ‘nore “nes it (4) earn absolutely FREE skin care rewards just for choosing 
to use the GrapeVine. We hope you enjoy! 


| come ae | serve you better! 
. | Please call us at our ate FREE Z hae Tad fr MEN: 


a new 7elep Me hui [S. The GropeVine Club Inc. does not prescreen cdilers. Free local Edmonton call. Must be 18+ 
Fun ond confidential. Umit one free hil account per home phone number. 


: t : ‘ - 
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Movie: » Lowest Everyday Prices 
owledgeable Staff 


J Red Deer: 5239 53rd Avenue 340-0500 


low price sound advice 


